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ALEX BILMES 

EDITOR-IN-CHIEF 


Riding to the rescue: 
Christian Bale takes 
the lead role in 
Esquire's film issue 



E ditingthe annual Esquire atthe 

Movies issue is, I fancy in my wilder, 
even-more-megalomaniacal-than- 
usual moments, not unlike playing 
a video game: Fantasy Film Producer. 

First you need a director, the 
best you can get. You’ll want a 
critical darling, of course, but a crowd-pleaser, too; 
an auteur, but not an art-house priss. Someone 
with a track record of makingfilms spectacular 
and sophisticated, thrilling and fast-paced but also 
nuanced, intelligent, moving — even profound. 

Let’s start at the very top, just to rule him out: 
is Marty available? Marty, it turns out, is between 
pictures. But Stephen Smith, A/ews/7/g/7t culture 
correspondent and Esquire contributing editor, 
recently caught up with the world’s greatest living 
film-maker in New York for an extensive discussion 
on past glories, present obsessions and future plans. 
They talked movies from Taxi Driverto The Wolf of 
Wall Street and another film Scorsese’s hopingtoget 
offthe ground: The Irishman, starring Robert de Niro. 

So Marty’s in. This is a good start. The best start 
possible. You can get anyone you want with Marty. 

And now what we want is a star. An A-lister, 
clearly, with box-office clout, but none of your weedy, 
pretty boy hunks. We want someone with kudos, with 
depth, with substance. An Oscar winner, if we can get 
one. But an Oscar winner who can convincingly kick 
arse. Who can bring it, when we need it brung. 

Seems too good to be true, but Ohristian Bale’s 
got a film on the way — Exodus: Gods and Kings, 
the new Old Testament epic from Ridley Scott. Bale 
plays Moses. He wouldn’t hop aboard, would he? 

Oalls are made and, on one memorable 
occasion, taken. Bale’s up for it. Batman/Bateman/ 
Bible Man is in. Our creative director, Nick Millington, 
flies to Oalifornia to orchestrate Peggy Sirota’s shoot, 
at which the famously intense star of Americans 
Psycho and Hustle, plus The Fighter and The Dark 
/07/g/7t trilogy, reveals a lighter, looser, loopier side. 
Another meeting is arranged: early in the morning at 
a down-at-heel Mexican place in East LA. Esquire’s 
deputy editor, Johnny Davis, finds Bale on fighting 
form: fatherhood, religion, motorbikes and 
Rob Brydon’s impression of Tom Hardy 
doing Bane; no topic is off limits. The man, 
reports Johnny, is a mensch. You can see 
why he keeps getting the big roles. 

So we have our star. Now our drama 
needs some conflict. A black hat to Bale’s 
white. Someone with heft, gravitas, a bit 
of menace if the moment requires it. Wait, 
what’s that? Marty has a suggestion. Ray 
Winstone? They worked together on The 
Departed? Ofcourse they did! Is Raymondo 
available? Raymondo is! Ben Mitchell is 
dispatched to meet him and, as ever, finds 
the world’s favourite East Londoner in fine 
fettle. This is comingtogether nicely. 

How about an unexpected cameo, to 
keep our film issue on its toes? Someone we 
love and respect but perhaps haven’t heard 


Jean-Luc Godard said all you need 
to make a movie is agirl and agun 


from in awhile. Someone who can come in and shake 
shit up, steal his scenes, add the element of danger. 
Word has it Michael Keaton’s about to have a 
moment, in Birdman. That’s Michael Keaton as in 
Mr Mom, Beetlejuice, Batman... (Yep, another one.) 

But the live-wire Keaton is notoriously mercurial. 
Howto pin him down? Happily, American Esquire’s 
Tom Chiarella spent some time at Keaton’s ranch in 
Montana earlier this year. The result of that meeting 
is a delightfully freewheeling, iconoclastic portrait 
of a Hollywood survivor. Keaton, amazingly, is in. 

So that’s Scorsese to direct Bale, Winstone 
and Keaton. A dream team. What else? Well, 
no disrespect to those four but now we need some 
younger blood. Eddie Redmayne is already well 
established but in this month’s The Theory of 
Everything, he breaks into the big league. I don’t want 
tojinx anything, but far better informed people than 
me are talking Oscar. Speaking of which, the most 
exciting new face in cinema for sometime belongs 
to Jack O’Connell, heofSterredL/p, 7/ and, now, 
Angelina Jolie’s Unbroken, also tipped for prizes. 

Eddie and Jack? In and, once again, in. 

And what kind of movie are we making here? 
Well, it’s not a romcom, is it? Nor a cloying bromance, 
thanks very much. Superhero blockbuster? Bale 
and Keaton have been there, done that. Plus: not 
Marty’s style. Screw it. You know what I want to see? 
A proper, old-fashioned, grown-up action thriller, 
the kind of thing no one made anymore until Liam 
Neeson revived the genre with Taken. (Fans of that 
film should press pause on this and flip to page 102.) 

Now we need a script. Great writers are not in 
short supply at Esquire: this issue, in addition to those 
mentioned above, we’ve been able to call on Kevin 
Maher, novelist and columnist; Bennett Miller, 
director of Capote, Moneyball and the remarkable 
Foxcatcher, and the world’s greatest writer on the 
movies, David Thomson. Script should be a doddle. 

But there’s something else missing. Jean-Luc 
Godard once said all you need to make a movie is a 
girl and agun. Guns we have (thanks, props). Girls? 
Happily, there’s another film on the horizon that plays 
right into our pages. Afilm that isn’t likely to trouble 
the Academy, nor the Esquire reader as he scans the 
listings, lookingfor something to see. But if you’re 
p\ay\ng Fantasy Film Producer/moy\e-\ssue editor, 
as I am, the imminent release of Fifty Shades of Grey 
does provide an excuse to draft in lots of nearly- 
naked actresses — and some actors — to make 
things go with a swing. 

Not that our use of these images is at all 
gratuitous, you understand, supported as they are 
by essays by Thomson, on the role of the naked body 
in cinema, and Maher, who counts down the ten most 
important sex movies in cinema history. 

“Kiss Kiss Bang Bang” is the headline on that 
final feature. You’ll know the phrase, perhaps, from 
the cultish, slightly-too-pleased-with-itself Robert 
Downey Jr/Val Kilmer movie from 2005. Before that, 
among other things, it was the title of a book by the 
famous New Yorker f\\rr\ critic, Pauline Kael. And 
before that it was a phrase used, slightly dismissively, 
to describe the plots of James Bond films. 

Bond, you’ll be relieved to learn, also features in 
this issue, on page 120. Because you didn’t seriously 
expect us to get through a whole men’s magazine 
film issue without mentioning 007, did you? FI 
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DAVID THOMSON 

“Since movies began, one 
of their great promises 
was the chance of seeing 
naked people,” Thomson 
says. “Well, that skin is now 
available on every screen 
in the house. But the more 
you think about nakedness 
the stranger it becomes. Is 
that an actor you’re seeing, 
or the character they’re 
playing?” Read more from 
the world’s finest cinematic 
commentator on page 124. 
The Esquire contributing 
editor is also film critic for 
New Republic. His latest 
book. Moments That 
Made the Movies (Thames 
& Hudson), is out now. 



JOHNNY DAVIS 

“Not many Oscar-winning 
actors ask to be interviewed 
at 8:45am in a dive Mexican 
restaurant on the wrong side 
of Los Angeles, after the 
school run. Even fewer try 
to pick up the bill.” So says 
Esquire’s deputy editor of 
his fruitful encounter with 
Christian Bale, this month’s 
cover star. A former editor 
of The Face, Davis also edits 
Esquire’s biannual luxury 

> style publication The Big 
Black Book — the fourth 
edition is out now. 



PEGGY SIROTA 

Last seen in these pages 
photographing Russell 
Brand, Sirota has shot 
everyone from Brad Pitt 
to Steven Spielberg (via 
the Dalai Lama). And what 
of Christian Bale for the 
Esquire cover? “He was one 
of the coolest guys EVER,” 
she says. “He’s a totally 
down-to-earth dude and 
was willing to do anything. 

I loved every minute with 
him.” Based in Los Angeles, 
Sirota’s work has appeared 
in Vanity Fair, Rolling Stone, 
and Vogue Paris, among 
many other magazines. 



BENNETT MILLER 

For our movies special, 
the acclaimed director 
chooses 25 films that every 
Esquire reader should 
see. Entries range from 
“the essential horror movie” 
to “eccentric pleasure” 
and its curator has the 
Midas touch when it comes 
to films: his past two titles. 
Capote and Money ball, 
both earned nods from 
the Academy, while his next, 
Foxcatcher, is widely tipped 
to win at the 2015 Cscars. 
New York born and raised. 
Miller was named Best 
Director at the 2014 Cannes 
Film Festival. 



KEVIN MAHER 

The Times columnist turns 
in two features: one on 
sex in the movies, the other on 
the rebirth of the action hero. 
“I spent many embarrassing 
hours re-watching the most 
notorious sex movies of 
all time (Her: “What’re you 
watching in there?” Me: 
“Nothing, darling!”). With 
heroes, it became obvious 
that although contemporary 
male icons were handsome, 
smart and witty, there was 
a yearning for old-fashioned 
machismo: step forward 
Denzel Washington and 
Liam Neeson.” Maher’s novel. 
Last Night on Earth (Little, 
Brown), is published in April. 

r ■ \ 



STEPHEN SMITH 

“Scorsese was wisecracking, 
smart, sportif, everything 
you’d hope he’d be,” says 
the Esquire contributing 
editor of his meeting with the 
director. “I discovered what 
I ought to have known all 
along: the great amanuensis 
of the wiseguys is no 
different to the rest of us. 

He looks at violent criminals 
with a horrified fascination, 
just as he had as a short, 
wheezy-chested kid in Little 
Italy, New York.” Smith is 
culture correspondent of 
Newsnight His documentary 
on Andy Warhol airs on BBC 
Four in the New Year. 



ADAM WHITEHEAD 

The photographer shoots 
British actor Jack C’Connell, 
star of Angelina Jolie’s 
forthcoming Unbroken, 
modelling this season’s 
street-smart tailoring. 

“Jack arrived with energy, 
enthusiasm and lots of 
creative ideas. Hopefully it 
comes across in the pictures. 
The whole thing was very 
spontaneous; the woodland 
location was discovered on 
the day.” Whitehead splits 
time between London and 
New York and his work has 
appeared in titles including 
Vogue and Wonderland. 


f 



AAGILL 

Esquire’s special contributing 
editor (agony) is in his 
fourth year as our horrifying 
dispenser of (mostly 
unasked for) advice. And he 
isn’t getting any nicer. “Trust 
me,” Gill insists, “I’m Uncle 
Dysfunctional.” A critic 
of terrifying notoriety. Gill 
writes for The Sunday Times 
and Vanity Fair, and is now 
working on a memoir. 
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British chic, Swiss excellence: Breitling for Bentley combines the best of both worlds. Style and performance. Luxury 
and accomplishment. Class and audacity. Power and refinement. Perfectiy epitomising this exceptional world, the 
Bentley BOS Unitime houses a Manufacture Breitiir>g calibre, chronometer-certified by the COSC (Swiss Official 
Chronometer Testing institute), the highest benchmark in terms of precision and reliability, it is distinguished by its 
exclusive crown-adjusted worldtime system featuring revolutionary user friendliness. A proud alliance between the 
grand art of British carmaking and the fine Swiss watchmaking tradition. 


breitlingforbentiey.com 



THE ESSENCE OF BRITAIN 

Made in Switzerland by BREITLING 






BENTLEY BOS 
UNITIME 



AAGill 


is Esquire’s 


Uncle 


Dysfunctional 


Just what, exactly, does a feminist look like? And no, the answer 
to that question probably won’t fit on a T-shirt 


The slogan 

T-shirt is 


Dear Uncle Dysfunctional, 

My girlfriend wants me to wear a T-shirt that 
says, “This is what a feminist looks like,” and 
Facebook, Twitter and Instagram it. And I feel 
uncomfortable about it. It’s not that I disagree 
with the politics, I’m just not what a feminist 
looks like. I’m what a 24-year-old Nigerian 
graphic designer who spends too much time 
in the gym looks like. She says that it’s cool 
and it would reflect well on her and, anyway, 
what’s the big deal? Don’t I want to support 
her and don’t I think that women’s suffrage is 
worth wearing a T-shirt for, and I expect her to 
cook and wash my boxers and suck my cock 
like some Victorian indentured maid, and all 
she’s asking is that I support her and other 
women, not least my sister and mother, and 
possibly our daughter, if she ever decides to 
have sex with me again, by wearing a fucking 
T-shirt for two minutes? And what’s the point 
of spending all that time in the gym if I can’t 
wear a T-shirt for the girls? And then she said, 
you know, as a black man, I should identify with 
the struggle. And then, I admit, I lost it a bit and 
said, “Really? You wear a T-shirt that says 
‘black is beautiful’ and hope that people don’t 
think you are some size-fantasist beeyatch”, 
and that’s when it started getting really nasty. 
So what do you think, Unc? 

John 

Dear John, 

I asked my daughter whether a man could be 
a feminist, and she got quite angry. “Daddy, 
how long have you been my father? And you 
still have to ask that. Of course you can be 
a feminist. You should be a feminist. And if 
you’re not a feminist. I’m not going to take any 
more allowance off you. What you can’t be 
is a woman — you don’t know what it’s like to 
be a woman so you can’t share the pain, the 
humiliation, the fear, and the fucking rage, but 
you can be on our side without being a sad, 
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pussy-whipped wanker because you want 
the best for me, and you are proud of what 
I achieve. And if anyone paid me less than 
the other waiter, you’d come and close their 
restaurant down.” 

“You’re not a waiter. You’d make a terrible 
waiter. You’d tell people ‘not to have that’ 
and not to look at their phones while eating.” 

“That’s not the point, dad. The point is you 
are a feminist because you have a daughter 
who’s a feminist, and I am not going to have 
a paternalistic father.” 

“Well, hold on...” 

“Don’t correct my grammar. You know 
what I mean. So write back and tell the doofus 
not to wear the T-shirt.” 

“Really? I thought you were going to say 
he should wear the T-shirt.” 

“Of course not. Political and social 
Justice is one thing; reducing them to selfies 
is pathetic. Reducing what Emily Davison 
did, what the force-fed suffragettes did, 
what Andrea Dworkin and Germaine Greer 
wrote to a fucking silly slogan on a T-shirt, is 
hideous and counterproductive. And, anyway, 
the whole semiology of T-shirts is bad: Third 
World sweatshops; wet T-shirt competitions; 
pressure on women to be skinny and look sexy 
for men. No. Equal pay representation and 
safety on the street is never going to be won 
by T-shirts, and the effort that this diverts 
detracts from the real, serious business of 
making the world equitable and fair.” 

“OK, so he shouldn’t wear the T-shirt?” 

“No, but he should cook her dinner, wash 
her knickers and suck her cock, and then 
let her roll over and go to sleep afterwards.” 
Unde Dysfunctional 

Now, I know that a lot of you are thinking, 

“God, what can I wear on a T-shirt?” This is 
a thorny subject for the young and the very 
old. The very old generally have T-shirts 


an organic 

version 
of Tinder 

that say “nil-by-mouth” and “remove right 
lung,” and the young want to have T-shirts 
that intimate they’re smart, witty, sexy, 
interesting and mysterious, all of which are 
effectively contradicted by wearing a T-shirt 
with writing on it. So the quick answer is: 
don’t. No band T-shirts with tour dates, 
no variations of left-wing politics, no Mao, Che 
or Engels (incidentally, all people who would 
have you killed for wearing them on your tits). 
The slogan T-shirt is an organic version of 
Tinder: you walk around and people mentally 
swipe you. I wouldn’t shag a guy wearing a 
death metal T-shirt. I’vejust spent 30 seconds 
searching for the worst T-shirts in the history 
of needy single guys who can’t understand why 
they’ve never had sex with a human. First, 
“Choose your weapon” over four computer- 
game consoles. That’s social annihilation. 

As is “I have friends on the Death Star”. But 
I saw my all-time favourite worst T-shirt, ever, 
in the world, in a New York tabloid on a man 
arrested for a sexual attack, who was being 
led into court in handcuffs. His T-shirt said 
“Silence is golden, duct tape is silver”. I always 
wonder how long it took the Judge to deny bail. 


Email questions for AA Gill to 
agonyuncle@esquire. co. uk 


For more AA Gill, go to esquire.co.uk 




ILLUSTRATION BY DAVID LAWRENCE 
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43098 ICE JACKET - THERMO- SENSITIVE FABRIC 

HOODED JACKET IN THERMO SENSITIVE FABRIC. A WATER AND WIND RESISTANT POLYU- 
RETHANE FILM IS EMBEDDED WITH MICRO- ENCAPSULATED PIGMENTS. THE MOLECULES OF 
THESE PIGMENTS MODIFY THE PATH OF LIGHT AND CHANGE COLOUR ACCORDING TO THE 
TEMPERATURE. THE GARMENT IS THEN PADDED WITH THE FINEST DOWN. COTTON TERRY 
LINED HOOD. HIDDEN ZIP AND BUTTON FASTENING 


STONE^LAND 


FLAGSHIP STORE: 
79 BREWER STREET_L0ND0N_W1F 9ZN 


JFAudi Sport 






OfficiaJWatch partner 




Oris Audi Sport Limited Edition 
Automatic mechanical chronograph 
Titanium case with Tungsten top ring 
Special i Inear display for the smail second 
Limited to 2000 pieces 
www.ohs.ch 


ORIS 

Swiss Made Watches 
Since 1^1904 


^ Bronze wool 
hat, Ea55, by 
Bottego Venetp 

^ Novy ribbed 
wool hot, Elio, 
by Lanvin at 
Mr Portar 


tAJC^UlTCE. 

STYLE 



RING OF 
STEAL 




THIS WINTER, HELP YOURSELF 
TO A BURGLAR BEANIE 


0 Red ooshmere 
hat, E1^5, 
by Dunhill 

@ Beige ooehtnere 
hat, El?5, by 
Aquoscutum 


FASHION / GROOMING / TECH / FOOD / CARS 
Edited by Teo van den Broeke 


^ Blue/whlte 
ocrylic hot, 
£8, by Tapmon 


0 Red lombewool 
hat, £A0, 
by Gant 


Originally designed to prevent hunters and fishermen from catching a chill, over 
time the beanie has become part of the national wardrobe. But forget bobbles and 
baggy bits, this winter it s all about the burglar beanie. Teamed with reefer jackets 
and crew neck jumpers at DsquaredS, and with neutral knitwear at Bottega Veneta, 
these hats are designed to be worn high on the head and are as functional as 
they come. He re s Esquires haul of the best, and the re's not a sag i n sight. 


0 Broy wool/ 
cashmsre hot, 
£50, by 
□squored^ 

0 Blua wad hat, 

£A5, by Tommy 
Hi If iqer 


Photograph by Martha Pavlidou 
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15 COATS 
TO BEAT A 
BLIZZARD 


WHEN THE TEMPERATURE ... 
NIPS AND THE WIND STII^fe 
DEFY WINTER'S WRATH , 
WITH A BIG-COAT CLASSIC 


^ Unless you plan on buying 
a car or, indeed, a house th^s 
month, the most expensive , 
transaction you're likely to 
make will be for your winter^ * 
coat. Unlike other items gf 
clothing you might buy ' 
throughouttheyear, your 
outer layer is a wardrobe 
essential. As important for 
making you look good on 
the commute as it is for 
keeping you alive when it 
gets properly cold, a suitable 
winter jacket is worth 
some investment. Here's * 
Esquire's pick of the best. 


Parka 


Containing afine layer of 
super-insulating white 
duck down, Canada 
Gooses Arctic parkas can 
withstand temperatures 
wellbelowzero.The 
outerwear of choice for 
explorers, mountaineers 
and extra-sensitive 
commuters alike, the 
coyote fur hood not only 
adds a natty edge, the 
uneven hairlengths 
create a windbreakto 
help protect exposed 
skin on the face. 


at Harrods 




live green Techno 
fabric parka, £1,365, 
by Moncler 


ark brown nylon 
parka, £690, by 
Spiewak 



Dior Homme 


Ermenegildo 

Zegno 

Couture 


o 

How to wear it 


Wearyours with a slim 
roll-neck, a double- 
breasted navy suit 
anda pairof chestnut 
double monk-straps 
fora weatherproof, 
workaday look. 


Brioni 


Photograph by Mitch Payne 
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Oversized 

overcoat 


This season's runways were awash 
with oversized ooats — layers of 
fabrio designed to swathe the body 
and steal the show from the rest of 
your outfit. From drop-shouldered 
oashmere numbers at Louis Vuitton 
to double-faoed overooats atZegna 
Couture, the billowy-er, the better. 

o 



Navy/burgundy oashmere 
coat, £2,960, by Louis Vuitton 




How to wear it 


Team yours with a pair of high- 
ankle Chelsea boots, sometapered 
wooltrousers, an airtex vest and 
a cashmere overshirt forthe 
ultimate Paris-in-winter look. 


Light grey wool coat, 
£^50, by Whistles 


Ermenegildo Zegna 


Louis 

Vuitton 


Bottego 

Veneta 






Gucci 


Grey wool-blend coat, £120, byTopman 


Cor coot 


Slim-out and single-breasted, this 
season's car coats are made to be 
worn with tonal shades on bright 
winter days. Avoid black and navy 
and opt instead for burgundy, 
cameloran understated pattern. 

o 

How to wear it 


As easy to wear with your work suit 
as they are to sport down the shops 
on a Saturday morning, a good car 
coat isthe most adaptable garment 
in your wardrobe. Team with slim 
chinos, a pair of hiking boots and 
a button-down Oxford shirt and 
you're good to go. 


Valentino 













Burgundy suede/lamb shearling coat, 
£^,550,byBerluti 


Brown suede/sheepskin trench coat, 
£3,'^95, by Burberry Prorsum 
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Shearling 


The oversized shearling coat 
is big news this season. From 
impossibly sumptuous cropped 
styles by Parisian brand Berluti 
to more casual interpretations 
at Gant, these shearlings are 
designed to stand the test of 
time — meaning they're worth 
the extra cash. 


How to wear it 


Predominantlyfound in neutral 
shades, this season's shearling 
jackets lookthe business teamed 
with a pairof slim indigo jeans, 
a chunky oatmealroll-neck 
and a pair of sand desert boots. 

Burberry 

Prorsum 


Gucci 


Bally 




Navy nylon padded 
jacket, £^ 60 , 


! 

! 

! 


i 


by Paul Smith 




Grey cotton/silk bomber jacket, 
£1,860, by Brioni 


Winter 

bomber 


How to wear it 


Hermes Giorgio 

Armani 


A proper bomber jacket is a year- 
round staple, though cropped, 
slim-out styles in cotton and 
silk work best in warmer months. 


For A/W'IA, designers have 
reinvented the style, adding 
layers of down beneath shells 
of suede, leatherand 


insulating nylon. 


Bottega Veneta 


The beauty of these padded 
jackets is that they will work as 
well over a chunky jumper as they 
willteamed with aT-shirtand 


jeans. Perfect worn anywhere 
otherthan the office. 


CHRISTMAS SUBSCRIPTION OFFER 


GREAT GIFT IDEAS 

FROM ONLY £20 



TO SUBSCRIBE: 

CdU0844 848 1601* quoting XMUIOSSS 

(Lines open Monday to Friday 8am-9.30pm, Saturday 8am-^pm) 

tBT landline calls to 08^^ numbers will cost no more than 5p a minute; calls from other networks may cost more. 

Subscribe online at 

HEARSTMAGAZINES.C0.uk/XMU10835 

and see the full range of titles available 



TERMS S CONDITIONS: Offer valid for UK subscriptions only. *A[[ savings are based on each individual magazine cover price. All orders received before 12 December 201^ will receive a Ohristmas greetings card. 
Gift subscriptions start with the February issue published in January 2015 (Men's Health, Women's Health and Town S Oountry will start with the March issue published in February 2015). This offer cannot be 
used in conjunction with any other subscription offer and closes 23 December 201-^. Subscriptions may not include promotional items packaged with the magazine. The minimum subscription term is 12 issues 
with the exception of Men's Health which has 11 issues. Women's Health which has 10 issues, and Town and Country which is published quarterly. For overseas prices please visit Hearstmagazines.co.uk. For 
our data policy please visit www.hearst.co.uk/dp 
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THE ROAD AHEAD FOR 2015 

FIVE NOTEWORTHY NEW CARS (AND THEIR BEST BITS) 



Newsthat will have muscle 
car enthusiasts twitching 
with excitement: the new 
Ford Mustang will be coming 
to the UK in proper right-hand 
drive form for the very first 
time next year. Should the 
rest of us be interested? in 
a word, yes. if you're worried it 
handles like a US cop carfrom 
the Seventies, this has an 
independent rearsuspension 
and a much-improved 
chassis. Expect its size and 
noise to add some attitude 
to atrafficjam nearyou soon. 


THE REAR END 


FORD MUSTANG 


\ 


THE SOFT TOP 


MAZDA MX-5 


Nowa quarter of a century old, this four-wheeled 
phenomenon is officially the biggest selling 
two-seat sports car of all-time, achieved on an 
irresistible recipe of being fast, affordable and 


goodfuntothrowaround B-roads. With this new 
model, it can now add looks to the mix. This curvy, 
fourth version has gone backtothe originalfor its 
inspiration — and that can only be a good thing. 
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Words by Will Horsey 








The Japanese marque s latest attempt 
to throw a grenade into the "shit-quick 
coupe" market dominated by the BMW 
is definitely striking to look at, thanks 
to a grille design only previously seen on 
industrial barbecues. As you'd expect, 
it's pretty much good at everything 
and full of technical gizmos 
— the inside has more buttons 


than a haberdasher. 


And with ^67bhp, it makes 
the kind of satisfying sound 
thatfrightens children 
and the infirm. 


THE GRILLE 


LEXUS RC F 



THE 


JEEP RENEGADE 


With quirky SUV crossovers 
booming, it's odd a carmaker 
with Jeep's know-how 
hasn't got involved until now. 
With sixdifferent engines and 
four-wheel drive available, the 
Renegade has real off-road 
credentials, should a biblical 
landslide happen onyourway 
backfrom Sainsbury's . 


THE PROFILE 


ASTON MARTIN LAGONDA 


You may rememberthe blocky Aston Martin Lagondafrom 1976 — something 
of a wedge-shaped retro classic in a jolie laide kind of way. Well, Aston 
has announced a new Lagonda super-saloon that doffs its cap 
to the square-edged original and is pitched at the 
ultra-luxury market in the Middle East. 

There's a good chance 
itssizeableframe 
will reach these 
shores as 
well in 2015. f 
We hope so, 
this car has 
presence. 




From e^OOK 
aston 

martin.com 
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THE NEW FRAGRANCE 


DISCOVER THE FILM ON PARFUMS.VALENTINO.COM 
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HHmrfflrj 


STYLE 

FASHION 

07/22 



THE STYLE COLUMN 

JEREMY 

LANGMEAD 

TROUBLE AT MILL? WHAT TO 
DO IF YOUR KNIT DON'T FIT 


^ 'Tis the season of ohunky knits. 

And there are some mighty fine 
offerings outthere this winter: 
triple-ply oashmere pullies, oable-knit 
oardies and voluminous orew neoks in 
mohair and angora. But as muoh as 
you want to touoh them, snuggle up in 
them, and rubthem alloveryour naked 
body (oops, don't know where that 
oame from), there's a big problem with 
ohunky knits. An inherent problem, 
really — and it'sthat ohunky knits 
make the wearer look, well, ohunky. 

In faot, whateveryour waistline, 
however minoror momentous your 
moobs, most of the oovetable knitwear 
atthe moment will makeyou look 
like a great big fatty boom-boom. 

I reoently fell in love with a striped 
oashmere oable-knit oardigan from 
Dunhill. I stared longingly at it on 
soreen for weeks and weeks. But when 
I eventually ventured in-store and tried 
it on, tragedy struok. Instead of David 
Gandy, I looked like John Candy, or an 
obese Dennis the Menaoe. And I'm 
a 32in waist and 38in ohest. I oan't 
workout who the guys are who are 
able to wear these gargantuan items 
of knitwear and not look like someone 
peering forlornly out of a beer barrel. 

The other knitweartrend I've tried 
to embraoe, with little suooess, is 
the polo neok. In theory, these are 
a marvellous idea: they keep your neok 
warm, worn with a jaoket rendera tie 
unneoessary and have a healthy hint 
of Seventies Bond villain. The reality: 
they make your head look like 
a rather-surprised boiled egg. And, 
if you've got sensitive skin like 
me, an unoontrollably itohy neok. 

My final knit piok of the season 
is the woollen beanie. Why does nearly 
everyone but me look good in these? 
I've tried wearing a big baggy one that 



hangs off the baok of my head, a tight 
ribbed onethatfits snugly, and 
something in between the two. But no. 
Whatever I do, I end up looking like an 
unattraotive extra from Fargo. I was 
relaying this problem to my ex-wife 
who kindly and suooinotly solved the 
problem: "You're too old." Awkward. 

So, if you want to wear something 
warm on your torso or your head and, 
like me, you're a oouple or so years 
olderthan Justin Bieber, what'sthe 
smart and stylish solution? 

I think the trusty old V-neok 
doesn't get as muoh of a look-in as 
it deserves. The V-neok had some bad 
press a deoade or so ago and it has 
taken a while to reoover. Somethink 
V-neoks are an item only dads wear 
to matoh their Farah slaoks (they are); 
others are still reeling from the 
memory of Miohael Douglas wearing 
a V-neokwith nothing underneath, 
while throwing a few unoomfortable 
moves onthe danoe floor with Sharon 
Stone in Basic Instinct. Ewww. 

But, worn well, a V-neok willadd 
a layer of oolour into an outfit; fit 
snugly under a blazer and negate the 
need for an overooat. And, if you pop 
over to Milan, you will see how well 
the Italian men oarry them off: 
nottoo baggy, madefrom 
oashmere or merino wool. 


What a pullover: 

once regarded os 
dods-only style, 

0 V- or shawl neck 
will liven up 
your office look 



in either a delioate pale blue or lilao, 
ora Ohio grey or oamel. Myfavourite 
oombination is a orisp, pale blue 
ootton shirt (Brioni this autumn) worn 
under a sohool-grey merino wool 
V-neok (John Smedley) with a navy 
woolsaok blazer (Boglioli). Yum. 

Talking of yum: please note that 
if you get one that fits well, it oan be 
far more forgiving regards festive 
lumps and bumps than just a shirt oan. 

If I've not oonvinoed you that 
a V-neok isn't boring, the shawl neok 
is a stylish alternative. These look 
pleasing worn overa button-down 
Oxford shirt, or a plain white T-shirt for 
the weekend. If you piok the right one 
— especially a cardigan — it can look 
smart enough to wear with a tie to 
the office. John Smedley does a neat 
silver-grey cashmere/merino wool 
version, while Burberry London offers 
a good navy one. 

If all else fails, there's one item 
of fashionable knitwear that fits and 
suits everyone: the trusty scarf. My 
friend Bobby, who looks marvellously 
like Uncle Monty from With nail and I, 
has the most extraordinary collection 
of vividly coloured and patterned 
scarves. And he looks wonderful in 
them. Lie's living proof that, in fact, 
you can have your cake and eat it. 

I take my beanie off to him. II 


AO 


Illustrations by Mitch Blunt 
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PATEKPHILIPP.E 
•^.GENEVE*- Ui 


ESQUIRE 

APPROVES 


White gold World Time 
Moon(5575G-001) 
E.P0l\ patek.com 



^2 


BEAT THE CLOCK 




PATEK PHILIPPE CELEBRATES 175 YEARS OF GRAND 
WATCHMAKING WITH A VERY EXCLUSIVE COLLECTION 


^ In no other business in the world are 
produotion values more highly prized than 
in the watoh industry. It s a seotor where 
trends are inoidental, form is inextrioable 
from funotion and where new movements 
are designed to outlast generations and 
transoend teohnologioal advanoement. 

Swiss watoh marque Patek Philippe is the 
embodiment of this dedioation to traditional 
oraft and intrioate engineering. At its base 
on the outskirts of Geneva, the oompany's 
master watohmakers produoe every single 
sorew, wheeland pinion that goes into eaoh 
of its movements. It s a olaim very few other 
manufaoturers oan matoh, given that the 
majority buy in allthe oomponents and 
then assemble them in-house. 

Even Patek s most basio watohes take 
a minimum of 1,200 operations to oomplete, 
involving between ^0 and 60 manufaoturing 
stagesfrom outting allthe way to polishing; 
it s an impressive prooess oonsidering it 
produoes 50,000 timepieoes peryear. 

Patek Philippe oelebrates its 175th 
birthday in 2015 with a oolleotion of 
limited-edition Rare Handoraft watohes 


paying homage to its heritage. Some 
^0 speoial timepieoes were oommissioned, 
inoluding 20 wristwatohes and 20 domed 
table olooks and pooket watohes. 

Showoasing some of the most oomplex 
deoorative teohniques and teohnioal 
prooesses in the trade, the oolleotion 
sets a new benohmarkfor rare watoh 
afioionados. For instanoe, only 1,300 units 
of the World Time Moon, inspired by Patek s 
olassio round Calatrava style, will be 
produoed. It has a ease orafted from 
18-oarat white gold with a dialfeaturing 
2^ time zones, an oversized moon-phase 
display dial plus a looal-time hour hand 
(useful when travelling) mounted on a 
hand-stitohed blaok alligator leather strap. 

From ohronographsto ohiming 
timepieoes, every model in the oolleotion 
is limited to very small produotion runs 
(as eaoh takes months, if not years, 
to oomplete). The entire new range will 
be shown at Patek Philippe's anniversary 
exhibition in London's Saatohi Gallery 
from 27 May to 17 June 2015. 



TIME LORDS 

Patek disciples don't come much bigger than these giants 


1 1 Pablo Picasso 


21 JohnnyDepp 


There's not a minute to lose if 
you wont a limited-run Patek 


O 

CHIMING 
JUMP HOUR 

REF 5275P-001 


Contained within an 
eleganttonneau- 
shaped platinum 
case, the Chiming 
Jump Hour's 
hands don't 
gradually move 
but "jump" at 
distinct intervals. 

It also chimes at 
the top of each hour. 
Useful if you sleep 
through your alarm. 
EPOA 




One of the most 
complicated 
and beautiful 
Pateks ever 
made, this 
18-carat 
gold watch is 
double-faced 
and contains 
a staggering 
20 complications, 
including an 
acousticalarm 
and date repeater. 
EPOA 


GRANDMASTER 

CHIME 


REF 5175R-001 



© 

MULTI-SCALE 

CHRONOGRAPH 

REF 5975G-001 


Builtto measure 
time intervals 
precisely, Patek 
chronographsare 
world renowned. 

This white gold 
watch contains 
three logarithmic 
scalesthat 
accurately calculate 
speeds, distances 
and heartbeats per 
minute. iWatch, 
what Apple iWatch? 
EPOA 





SKU^ 20183^9, SKU: 2319276, available at Ernest Jows and Leslie Dav^s. botJh pan of Signet Tfading Ltd, 


Make CRristmas 
last forever 





BOSS 


Michael Kors I Hugo Boss Watch ^ | 

Bracelet Watch ZL« J—. •«-/ X ! Cufflink Set Zl« ! ".J vx 


EXCLUSIVELY AT* 

ERNEST JONES 

LOVE & LIFE 
ernestjones.co.uk 
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DOMINIC 

COOPER 

FROM MAMMA MIA! TO FLEMING 
VIA CAPTAIN AMERICA, THE 
TOOLS FAVOURED BY THE 
MULTI-TALENTED BRITISH ACTOR 


GROOMING STYLE 


SHOP 

Lost and Found, 
Hollywood. 

HOMETOWN 
London. 
DESTINATION 
The Remarkables, 
on New Zealand's 
South Island. 
SUITCASE 
Burton. 

HOTEL 

La Mamounia, 
Marrakech. 


WATCH 

Omega. 

SUBSCRIPTIONS 

The Week. 

WEBSITE 

theguardian.com 

APP 

Spotify. 

BIKE 

Cooper. 

TOOL 

Leatherman. 

PEN 

Montblanc. 


CHAIR 

Fames. 

LAMP 

Frank Lloyd 
Wright Taliesin. 
BED LINEN 

Frette. 

DESK 

dk3. 

PETS 

Australian 

Shepherd. 

WORKOFART 

Jonathan Yeo. 


TECHNOLOGY FOOD S DRINK 


CAR 

Austin Healey 

Sprite. 

CAMERA 

Leica M. 

PHONE 

iPhone. 

TABLET 

iPad. 


WINE 

Californian Cabernet 
Sauvignon. 

SPIRIT 

Vodka. 

DISH 

Spaghetti alle vongole. 

SNACK 

Sicilian olives. 


SWEETS 

Starburst. 

CLUB 

Tate Britain's 
Members Room. 
RESTAURANT 
Bocca di Lupo, London. 

LOCAL 

The George, London. 


TOOTHPASTE 

WeledaSalt. 

COLOGNE 

Vetiver 

Fxtraordinaire by 
Frederic Malle. 

SHAVING FOAM 

Dermalogica Soothing 
Shave Cream. 

MOISTURISER 
Sisley Sisleyum 
Global Revitalizer. 
FACE WASH 

Sisley Buff S Wash. 

SHAMPOO 

Alterna hair care. 

SERUM 

Sisley Black Rose 
Face Oil. 

TOWELS 

Conran. 

TOOTHPICK 
Thursday 
Plantation Tea 
Tree Cinnamon. 


JEANS 

Acne. 

SHOES 

Prada; 

PaulSmith. 

SUIT 

Adrien Sauvage. 

SUNGLASSES 
Cutler and Gross. 

TIE 

DiorHomme. 

SOCKS 

PaulSmith. 

ROBE 

Missoni. 

SCARF 

Dunhill. 

SNEAKERS 

Converse. 

BOXERS 

PaulSmith. 

WALLET 

Comma des Garcons. 

TUXEDO 

Burberry. 

HAT 

Panama. 


TRAVEL 


TOOLS 


PEOPLE 

REAL-WORLD ICON 

Dalai Lama. 
ARTISTS 
Francis Bacon; 
Fdward Hopper. 
MUSICIAN 
Jeff Buckley. 

FILM STARS 
Toni Collette; 
Marlon Brando. 

HOME 


i|5 




BOLLINGER 


PEC J AL CU VE5 




HHONinoa 




■bollinger.com 










1 

LOBSTER 

THERMIDOR 

FONDUE 

SERVES ^-6 


This isn't exactly a 
traditionalfondue and 
they may not actually have 
heard of this in Alpine 
skiing resorts where the 
normal dish is an apres- 
ski speciality. However, 
it seems to make sense to 
turn something as classic 
as lobster thermidor into 
a pleasurable sharing 
experience, ratherthan 
merely a plateful of 
lobsterto yourself (that's 
just shellfish). If you don't 
fancy forking out for 
lobster, then thread some 
peeled and lightly cooked 
tiger prawns on to the 
skewers instead. 


MAN FOOD WITH 

MARK 

HIX 

THE OVERDUE RETURN OF 
DINNER PARTY FONDUE 
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^ I've always wondered 
why the fondue went 
so spectacularly out of 
fashion. Where did all 
those home dish sets end 
up? Charity shops and car 
bootfairs, no doubt. But 
I reckon fondue will soon 
have something of a revival, 
not least because I've seen 
a few fancy ones popping 
up in high-end cooking 
shops. As delicious at 
a dinner party as they are 
served on the ski slopes. 


a fondue (or five) will see 
you through as the winter 
nights draw in. We always 
have one of some sort 
on our restaurant and bar 
menus — from Welsh rabbit 
to salted caramel or Black 
Cow [cheese] with Dorset 
knobs [biscuits] to dunk 
into it. See! Sounds like fun 
already, doesn't it? 


FOR THE SAUCE 
2 shallots, pesled 
and finely chopped 
lOOml fish stock 
(using 0 good cube] 
SOinl white wire 
Itsp English mustard 
SOOmL double creoin 
Itbsp Cheddar 
cheese, grated 
Ithsp freshly 
grated Parmesan 
Salt and 
cayenne pepper 


Photographs by Jason Lowe 


Remove tteeshellirorntfie Lobster 
body and clssvs. ar^ cut fte meat 
into moutJv^ed chunks. Use proper 
shellfish crackers if you have them, or go 
at it hammer and tongs, as long asthe 
meat stays in nice sizeable chunks. [Don't 
throw away the shells, but keep them in 
the freezer to make a bisque or sauce.] 

2 1 Stick the pieces of Lobster on to the 
ends of wooden or meta I fondue skewers 
andput tooneside, 

31 Meanwhile, simmerthe shallots in a 


pan with the fish stock, white wine and 
mustard until almost completely reduced. 
Add the double cream, bring to the boil 
and simmer until reduced by two -thirds. 
Stir in the two cheeses until melted and 
season with salt and cayenne pepper. 

A i Serve the sauce in your fondue set or 
in a heat-proof pot on a table warmer. Dip 
the Lobster chunks into the sauce for a 
minute or so until hotthrough, and enjoy. 
If desired, serve with crusty white bread 
alongside to dip in any remaining sauce. 
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As a kid, I remember a van 
on the seafront at West Bay, 
selling something called 
"churros'". A bit way out for 
deepest Dorset, but I got 
rather hooked as they were 
dredged with granulated 
sugar and served in a cone. 

I thought they were some 
potato concoction, but later 
learned they're a form of 
choux pastry, deep-fried. 
The perfect accompaniment 
for these delicious Spanish 
doughnuts is a chocolate 
fondue. Alternatively, try 
dipping fruit such as cape 
gooseberries, physalis or 
strawberries in season. 


Cookthese beforehand if you are 
making a lot, and dipthem back 
into hot fat before serving. 

Put the chocolate and double 
cream in a double boiler ora bowl 
over a pan of hot water until it 
has melted. Serve the chocolate 
in a fondue pot or a heat-proof 
dish over a table warmer with 
the hot churros for dunking. 


200c| good quality 
donk, milk or white 
choGoiate 

lOOml double creom 


DIRECTIONS 


1 1 Sifttheflour onto asheet of 
tinfoil lit makes it easier to pour 
later!. Put the water, olive oil, 
sugar and salt into a saucepan 
and bring to the boil. Remove 
fromthe heat and, holding the 
foil corners, pour in the flour 
then beat to a smooth paste 
with a wooden spoon. Return to 
a low heat and stir for 2-3 mins 


until the mixture leaves the sides 
of the pan cleanly in a firm ballot 
paste. Remove from the heat and 
leave to cool. 

2 i in a food mixer with a paddle, 
or by hand, gradually beat in 
the eggs a little at a time untilthe 
mixture is smooth. With a spatula, 
put the mixture into a piping bag 
fitted with a lorn star nozzle. 


Heat about 6-7cm of vegetable 
oilto 160^C in a deep-fat fryer 
or deep, heavy-bottomed pan. 
Carefully pipe the dough into the 
oil in 6-7cm lengths, using a small 
knife to cut the mixture, and cook 
until golden and crisp. 

Remove with a slotted 
spoon onto kitchen paper and 
dredge with granulated sugar. 


2 

CHOCOLATE 


FONDUE 1 
CHURROS 


SERVES A-6 


A8 




Incredible creations 
start with Nespresso. 


The coffees you love have as their foundation an excellent 
espresso. Our Nespresso experts select from the finest coffee 
beans around the world to create our rich and complex 
blends. Explore the essence of quality coffee at nespresso. com 


XESPRESSO. 

WLtJit. 1 




^ The Austrians say: "You 
take your wife and family to 
Lech, your girlfriend to Zurs, 
and your skis to St Anton," 
so where better to visit at 
thistime of yearthan one 
of the world s best resorts. 


VALLUGA 
NORTH FACE 


KRAZY 

KANGURUH 


SENNHUTTE 


? MUSEUM vg 
l>* RESTAURANT Jfe' 


HOSPIZ ALM 
CHALET 


lijK 



m 



THE BARBER DOSSIER 

ST ANTON 

PARTY ON THE POWDER AT THE AUSTRIAN RESORT 
THAT MIXES TOUGH SLOPES WITH LATE NIGHTS 


It was herethat Hannes Club). St Anton s current 

Schneider, the blessed son crop of powder hounds still 
of a cheesemaker, developed includesthe British, 
modern skiing techniques alongside Swedes, Germans 
and helped organise the and Aussies who schuss in 

first ski race, the Arlberg- to enjoy the finest off-piste 
Kandahar, which took place skiing and apres- ski 
in 1928 (jointly conceived by partying in the Alps. 
Austria's Ski Club Arlberg and Tom Barber is a founder 
the British Kandahar Ski of originaltravel.oo.uk 


50 


Illustrations by Damien Weig hill 






t STAY 

As institutions go, an apres-ski 
drink (or seven) at the MooserWirt 
terrace baronthe piste down 
into town is right up there. It's 
rowdy, raucous and something 
of an Eighties time warp 
(particularly on the musicfront), 
but amazingly good fun. Cleverly, 
in 2012, the bar built a luxury 
17-bedroom hotelthat guests 
can retireto afterfartoo many 
steins of lager and Jagermeister 
shots. Mercifully, the rooms are 
so wellsoundproofedthat guests 
need never hearthe Europop 
and daily rendition of the 1986 
poodle-rock standard "The Final 
Countdown". Staying here also 
saves on the ski down into town 
afterSpm closing time. 
mooserwirt.at/en 
mooserhotel.at/en 


DINE 

Having supper at The Museum 
Restaurant may not sound like the 
crazy antics St Anton is famed for, 
but this evening-only eatery, 
in a cosiness-personified room 
with wood panelling and open fire, 
is outstanding. Try the Tyrolean 
venison with juniperyus and 
an underrated Austrian wine. The 
eminentlymissable2011 British 
comedy (Tamsin Egerton aside) 
Chalet Girl was filmed in St Anton 
and the Museum doubled as 
a chalet, museum-restaurant. at 

PARTY 

If you're still standing afterallthat 
apres-ski, then Kandaharawaits. 
The best nightclub in town 
features a St Anton legend (within 
circles) - guitarist Gunar - earlier 
inthe evening, but come midnight 
it has morphed from barthrough 
Thai and Indian restaurantto party 
central, with DJs wheeling out 
funky house classics 'til ^am. 
Catch a couple of hours' sleep, 
then eat, ski, rave, repeat. 
kandaharbar.com 
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DRINK 

I referyou tothe MooserWirt 
(see STAY, left) and its rival in the 
St Anton apres stakes, the Krazy 
Kanguruh, on the opposite side 
of the same piste. Both are huge 
terrace bars where the crowd 
consumethousands of steins 
of lager (2,500 litres in a single 
afternoon at MooserWirt, 
allegedly) and dance in ski 
bootsonthetables. Both have 
passionate supporters, but 
which venue isforyou?The Krazy 
Kanguruh attracts Aussiesand 
Brits, whilethe Mooser luresthe 
Swedes, but we're with the 
Mooser for the simple reason that 
tryingto getacrosstheslopefrom 
KKtoyourscratcher might prove 
difficult, and because of its 
resident DJ, Gerhard, who has 
made like it's 199^ since, well, 
199^. krazykanguruh.com 


-> LUNCH 

En route from St Anton to Lech, 
on the extensive Arlberg ski 
network, stop for lunch on the 
sun terrace of the Hospiz Aim 
Chalet, the outdoor restaurant 
belongingtothe Arlberg Hospiz 
Hotel. It boasts an impressive 
cellar of oversized wine bottles, 
so polish off a magnum (or 
Methuselah...) with your Wiener 
schnitzel, served by dirndl- 
wearing waitresses, before using 
the slide downtothe loos (stairs 
+ ski boots = hell), taking a peek 
atthe cellar whileyou'rethere. 
arlberghospiz.at 


t AVOID 

St Anton if you're 
a so-so skier. 

There are better 
places in the Alps 
for beginners or 
intermediatesand 
while the piste 
slopes are decent, 
St Anton is mainly 
about the off-piste. 


DO 

Get a guide. Even the locals do, 
and it's the best way to seek out 
St Anton's superlative powder 
skiing. The must-do itinerary for 
experts isthe Valluga North Face 
descent down to neighbouring 
ZCirs, where you are actually 
obliged to have a guide since the 
descent is so technical. Take a 
series of three ever-smaller cable 
carsand gondolasto the Valluga 
summit and then negotiate 
severalterrifying "don't-look- 
down"traverses along cliff edges. 
Survive that and it's perfect 
powderthe whole way to Zurs. 

SEE 

Howapres-ski should be done 
atthe SennHutte, yet another 
piste-side piss-up joint, but one 
frequented by Austrians rather 
than Antipodeans. This isthe 
place to enjoy the true Tyrolean 
Teutonic experience ratherthan 
the pastiche, complete with 
oompah bands and boisterous 
singing and — inevitably — 
dancing in ski boots. Everyone 
speaks German, and you'll think 
you do too as the steins of lager 
keep coming, sennsationell.at 


t WHY NOW? 

St Anton's topography (it sits at 
l,30^m in a cradle of Alpine skiing) 
means that it normally has snow 
later than almost anywhere else in 
the Alps. 0nl8April2015, the 
White Thrill race, a hectic 
trip down from the Valluga 
summit five miles back into town, 
isa must. Navigate through the 
thousands attempting the 
challenge and it'll take a proficient 
skier around 15 minutes (the 
record is just under eight) with 
the occasionaluphill section just 
to keep you onyourtoes. 


WHEN IN... 

Walk up the slopes to the Aider's 
Rodelalm restaurant on Thursday 
night safe in the knowledge that 
what goes up must come down, 
and you duly do, by toboggan, 
in the dark and invariably drunk. 
Fortunately, hearty Tyrolean food 
meansyou'llhave a bit more 
paddingto protectyou. Wefind 
Rodelalm's T/ro/erGrdsf/ (roast 
potatoes, bacon and onions) has 
the desired effect, washed down 
with plenty of schnappsfor 
Austrian courage, rodelalm.com 





idonei 


^ OK, so you might have a deoent 


hairstyle but have you gotfrizz 


under oontrol? Not so long ago. 


the preferred method wasto pile 


SMOOTH 
OPERATOR 




>-TAME UNRULY FLYAWAYS lSO| ' 

i::You don't look like a muppeti 




on produot and forgo washing 
for weeks, but now there's an 
abundanoe of (suitably masouline) 
potions and gadgets designed to 
help you manhandle even the 
most eleotrified looks. Here are 
Esquire's piok of the best 
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No Frizz 
Conditioner 
and Nourishing 
Styling Cream 
by Living Proof 

Thilsantl-fr liz range 
blocks humidity 70 
per cert better than 
oils cr silicones. Used 
together, the cream 
and conditioner are 
a winning partnership. 
Conditioner, £20 for 
236ml; cream, £21 for 
118 m L jottfiiswfsxom 

Smoothing 
Mask by Phyto 
Phytolisse 

This is rich in red 
algee, apricot kernel 
oil and pine puip. 
Idealfcr a weekend 
away, this mask 
gives you 72 hours 
of frizz control. 

£24. SO forZOOml, 
lookfantastk.com 


• 

Supershine 
Moisturizing 
Cream by Orlbe 

Like a leave-in 
conditioner, this 
creamtamesfrizzand 
smells fantastic, too, 
thankstothe brand's 
signature scent of 
watermelon, lychee 
and Edelweiss, 

£47 for iSOml, 
uk.spaoonk.Gom 

Infrared PRO 
Dryer by Errol 
Douglas 

Infrared tech allows 
for faster drying and 
provides an even 
spread of heat, while 
the Integrated ionic 
generator helps to 
reduce static. 

£50, toots. com 


An anti-frizz product 
great for guys who 
warttokeeptheir 
curls. With jasmine 
oil and biotin, it's kind 
on your scalp, too. 

£20 for 100ml, 
vtnmufptiysiorsxom 


Argan Oil hydrates and 
repairs hair leaving 
it shinyand healthy. 

A coin-sized amount 
run through towel-dry 
hair is all you need. 
£17 for 50ml, ^ 
groomkgdifiic.com 


Easy, Rider 
Anti Frizz 
Cream by 
Kevin Murphy 


• 

REF. SSO 
Argan Oil 
by Reference 
of Sweden 


... 

K PHYTOLISSE 


earn 




© 

FIVE OF 
THE BEST 
BEARD OILS 

Now for the hair 
on your face 


1. Conditioning Beord Oil by Tom 
Ford, £A0 for 30ml, horrods.oom 

2. Soilors Beord Oil by Hoeokels, 
£3A for 30ml, hoeokels.oo.uk 

3. Boyoleo Beord S Shove Oil by 
Penholiqon's, £A5 for 100ml, 
penholiqons.com 

A. Bring Me Sunshine Beord Elixir, 
£8.50 for 8ml, mrnotty . oom 

5. Beord Grooming Oil by Neville, 
£2A for 50ml, neville.co.uk 
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THE ORDER AWAITS. FACEBOOK.COM/GENTLEMANJACKUK 


UPHOLDING 

GENTLEMANLY VIRTUES 

IS THIRSTY WORK. 


FROM THE MAKERS OF 

Jack Daniels 

DOUBLE MELLOWED FOR EXTRA SMOOTHNESS 


A GENTLEMAN NEVER LOSES CONTROL. PLEASE DRINK RESPONSIBLY 


r^r ihefacu drinkaware.co^uk 


JACK OAmtVi. GE»«TUJKAK JACK AND JACK DAHLEL'S AJIE KEOlSTtKED TAA&EMAIKS. AtL KIQMTS ACSEKVIOl 










Define yourself in three letters. 

GTS. One name that declares the concentrated essence of Porsche. 

Cars with increased power, enhanced specification and an amplified link to our motorsports roots. 
Cars driven by individuals who always desire more. 


The new 911 Carrera GTS. 

All that matters. 

Rnd out more at porsGhe^o.uk/911CarreraGTS 


Fuei consumption for the 911 Carrera GTS in i/1 00km (mpg): urban 13,7-12.2 (20-6’23.2}, extra urban 7,5-6. 7 (37.742,2), combined 9,5-6.7 
(29.7-32.5); COg emissions: 223-202 gAm. The mpg and COg figures quoted are sourced from official EU-regulated test results, are provided for 
comparability purposes and may not refiect your actuai driving experience. 
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ESQUIRE 

APPROVES 

Brioni by 
Brioni, £215 
for 75ml 
brioni.com 


^ASCENT 
THAT SUITS 


BRIONI'S NEW SARTORIAL-INSPIRED 
FRAGRANCE MEASURES UP 


^ When Brendan Mullane 
tookthe creative reins at 
Italian tailoring house 
Brioni in 2012, expectations 
were high. With a resume 
including stints at Louis 
Vuitton and Hermes, the 
38-year-old Londonerwent 
onto create some of the 
most exciting collections the 
house has ever produced. 

His latest project is this 
new perfume ("the word 
fragrance, to me, means 
odour," Mullane says). 

Named simply Brioni, the 
scent comes housed in 


a weighty sculptural bottle 
designed by British duo 
Fredrikson Stallard. 

With top notes of Sicilian 
lemon, the aroma gradually 
dries down to a rich, woody 
base. Smoked woods blend 
with saffron, oud and black 
liquorice resulting in 
a grown-up, complex smell. 
"When a man wears a custom 
Brioni suit, he exudes 
a sexiness because he feels 
confident and protected," 
Mullane says. "We wanted 
to bottle that feeling with 
a sensual and elegant scent." 




The Power of DreanrTS 


BLACK WITH 
ADDED SWEETENER 



CIVIC BLACK SPECIAL EDITION 

£1 9,955 saving £1 ,500 

0% APR Representative. £1 99 a month. 

Voted UK’s most reliable cor brand for 
8 years by What Car? readers. 


C SERVICING 

SAVING 

^ FOR £500 

YEARS 

£700 



Fuel consumption figures for the Civic 1.8 i-VTEC Biack Speciai Edition in mpg (i/1 00km): Urban 38.7 (7.3), Extra Urban 
57.6 (4.9), Combined 48.7 (5.8). CO 2 emissions: 137 g/km. Fuei consumption figures sourced from offlciai EU-reguiated 
iaboratory test resuits, are provided for comparison purposes and may not reflect reai-iife driving experience. 


Model Shown: Civic Black Special Edition in Crystal Black Pearl at £19,955 On The Road (OTR) including £1,500 customer saving applied to the original OTR price of £21,455. Terms and Conditions: New 
retail Civic registered from 1 November 2014 to 05 January 2015. Subject to model and colour availability. Offers applicable at participating dealers and ore at the promoter’s absolute discretion. Civic 
Customer Saving: £1 ,500 customer saving off the On The Rood price. Customer saving of £1 ,500 inc VAT will be applied to the retail invoice. Applicable to 14YM Civic 1 .8 Hatchback models (excludes S 
grade and all diesel grades). Civic Biack Speciai Edition Honda Aspirations (PCP): *0% APR Representative example shown based on Civic 1 .8 i-VTEC Black Special Edition in Crystal Black Pearl at £19,955 
total cash price (and total amount payable) with 37 months 0% APR Representative (interest rate per annum 0% fixed). Minimum customer deposit 0%, maximum customer deposit 30%. Representative 
example based on £5,420.03 (27%) deposit = £199 monthly payment. Guaranteed Future Value / Optional Final Payment of £7,370.84 annual mileage of 1 0,000 and excess mileage charge: 5p per mile. You 
do not have to pay the Final Payment if you return the car at the end of the agreement and you have paid all other amounts due, the vehicle is in good condition and has been serviced in accordance 
with the Honda service book and the maximum annual mileage of 10,000 has not been exceeded. Indemnities may be required in certain circumstances. Finance is only available to persons aged 18 
or over, subject to status. All figures are correct at time of publicofion buf may be subjecf fo change. Credit provided by Hondo Finance Europe PIc. 470 London Road, Slough, Berkshire SL3 8QY. Honda 
Finance Europe PIc. is authorised and regulated by the Financial Conduct Authority, Financial Services Register number 312541. 5 Years Servicing inciudes: All scheduled servicing, as detailed in the 
vehicles service book, will be covered for 5 years or 62,500 miles, whichever comes firsf. 5 Years Servicing is opfionol. If is being offered for £500 including VAT (usual value £1 ,200 including VAT, resulfing in 
a saving of up fo £700 for fhe cusfomer) and is available to finance or non-finance customers. Please note, should you sell the vehicle during the period of cover, fhe package remains wifh fhe vehicle. 





THE TREADMILL 

No motor and no buttons, the Curve Woodway 
is a fantastic piece of kitthat runs solely 
off your body power, which not only makes 
it great for both sprint intervals and longer 
runs, but also saves you 100 per cent on 
ele ctrical costs, £6,^9S 
woodw3ytreedmi(ts, co. uk 


THE 60‘-A^fYWHERE KIT 
The TftX suspension training system may be 
old-fashioned, but it's still great. However, 
to spice things up, the brand has released 
the new TRX Tactical Force Kit. Now with a 
12-week training programme, this portable 
gadget will smash you into shape, £2^0 
gymkitak.com 


THE WEIGHTS 
Byfarthe best way to save space and cash, 
these ingenious SelectTech dumbbells by 
Bowflex allow you to lift from ^-^Ikg in one 
dumbbell. Twist the dial andthe weight is 
altered andthey come with a heavy-duty 
standto make lifting easier. The home 
exercise possibilities are endless. £610 
fifnes s -sup er s tofe.co, uk 


THE CORE TRAINING TOOL 
The Pilates Allegro Reformer by Balanced Body is 
an amazing and versatile piece of kit. To getthe 
best out of it, have a qualified pilates teacher 
come and instruct you a couple oftimesa week, 
but once you've cracked it, your core will be 
powerful beyond belief. No more sit-ups and 
you'll still get a six pack. Perfect. £1,530 
pilates.com 


Words by Harry Jameson I Photograph by Martha Pavlidou 


HOME 

SWEAT HOME 


WORK OFF THOSE CHRISTMAS CALORIES 
IN THE COMFORT OF YOUR OWN ABODE 


Feel guilty about drinking heavily and stuffing yourface over 
the festive season? Don't worry, there's a solution that you 
don't need to leave your house for — a home gym. From 
a super-smarttreadmillthat won'tturn into a j 

L clotheshorseto dumbbellsthat won't end up as M 

a doorstop, our personaltrainer, Harry Jameson, 
selectsthe best equipment. 


STYLE 

FITNESS 
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ARECA PALM, E29; BASNAS WOOL RUG, £150, BOTH BY IKEA 


Surface.co.uk 


Microsoft 


The tablet that can 
replace your laptop. 

The new Surface Pro 3 is a tablet and laptop in one. It's thin and light and runs your favourite 
desktop progranns, like Adobe Photoshop, Office and Windows. Work fronn anywhere with 
built-in adjustable Kickstand, Surface Pen, USB port, 12-inch screen, and an optional click-in 
keyboard. The Surface Pro 3. The tablet that can replace your laptop. 

Surface Pro 3 



Type Cover 3, Adobe Photoshop and Microsoft Office sold separately. Adobe and Photoshop are registered trademarks of Adobe Systems Incorporated. 






LET 

US 

STAY 

WITH 

YOU' 


Let us moke you captain of your very own ship. 

Let us introduce your kids to a loggerhead turtle. 

Let us take you snorketing by moonlight 

Let us create a memory so vividj you can still smell the sea air. 




Reserve your guest experience at ritzcarltor^.com, or contact your trovei professionaL iTRCMemones 


IhE Ritz-Carlton® 


The Rhx-Caritcf} Hotet Company has no properties in tfie United Kingdom and ss nof reiated to The Rftz' London, The Rttz-Oirhon Hatet Companyt LLC 


STYLE 



ASHION 


TAN SUEDE DESERT 
BDDTS, £375 


GREY/BLACK WODL/ 
CASHMERE CHECKED 
TRDUSERS, £200 


NAVY COTTON SHAWL 
COLLAR CARDIGAN, £250 


ORANGE WOOL COAT, £950 


BLUE WOOL PATCH POCKET 
JACKET, £^50 


BRITISH HERITAGE LABEL 
AOUASCUTUM IS RETURNING 
TO ITS ROOTS THIS SEASON 


^ For the past five years, the UK 
menswear market has grown at a faster 
ratethanthe women's, driving brands 
to expand and enhanoetheir ranges. 
Benefiting from this upswing is British 
label Aquasoutum. Soon after 
appointing former Reiss mastermind 
Thomas Flarvey (below) as head of 
menswear in late 2013, the brand 
opened a flagship store on London's 
Great Marlborough Street. Afurther 
oonoept store followed earlierthis 
year, all of whioh amply illustrates the 
house's renaissanoe. A "destination 
store with a distinot gentleman's olub 
feel", the l,268sq ft spaoe on the oorner 
of Jermyn and Duke Streets oarries 
outerwear, tailoring and, from February, 
will offerthe made-to-measure servioe 
it has been eagerto re-establish. To 
see any onoe-waning fashion house 
oome baokto life is great, but when it's 
one of the British industry's most ioonio 
names, it'sfantastio. Weloome home, 
Aquasoutum. aquascutum.com 


THE INTERIOR OF AQUASCUTUM'S NEW 
MENSWEAR CONCEPT STORE IN LONDON 


THE VISION FROM THE TOP 


NAVY LEATHER HOLDALL, £950 
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Head For) MEN 


Comas a tlma whan man call hack Instead 
of hanging up, whan wa would rathar hava 

respect than attention. 

Then we would rathar style than Just gel, 

Hew Bed Head For Men Is the stylish 
altarnatlTa for man (not hoys). 



Available In professional 
hairdressing salons and barbers. 
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DRINK 

AMERICAN 



GEORGE T STAGG 
6^.1% ABV, £186 

BL: "You'll want to take your time 
with this bourbon. It's uncut and 
unfiltered, meaning it hasn't been 
diluted to lowerthe proof. It is 
emptied from the barrelstraight 
into the bottle, retaining its bold 
characterand smackingyou right 
around the chops." 
thespiritcellar.com 





BOURBON 


LONG UNDERVALUED OVER HERE IN FAVOUR 
OF SCOTCH AND IRISH MALTS, BOURBON 
IS STAGING A FIGHTBACK 


FOUR ROSES 

YELLOW 

^0% ABV, £21 


BL: "The Yellow label 
varietyfromthe Four 
Roses distillery is 
our house whiskey 
atSpuntino. 

It's a wonderfully i 
versatile bourbon; well 
balanced and perfectfor 
mixing in cocktails, 
ideally ones with no frills 
- something like an 
Old Fashioned or 
Manhattan. A great 
entry-level bourbon." 
thewhiskyexchange.com 


WL WELLER 12 YEAR 
^5% ABV, £^^ 


Benny Locke: "WL Weller 
was one of thefirst wheated 
bourbons onthe market, 
the predominant flavouring grain 
being wheat ratherthan rye, giving 
it a softer, sweeter taste than your 
traditionalbourbon recipe. 

It is great value and perfectfor 
beginners - sweet, full and rich 
with vanilla, berries and almond 
notes. Trythis in place of 
your [also wheated] ^ 

Maker's Mark. 
thespiritcellar.com 


KENTUCKir STHASCHT 
BOURBON WHISKEY 


KENTUCKY STRAIGHT BOUKl'O 


The OaiGjyjAL Wi 


^ Bourbon is among America's great gifts 
to the world, but onetoo often overlooked in 
the UK, where Scottish and Irish single malts 
are given preferentialtreatment. 

Now, as London enjoys a love affair 
with US-style cooking, bourbon is at 
last being given its due. Benny Locke, 
head bartender at Russell Norman's superb 
Spuntino — a grungy Soho barand diner 
as seen through a Lower East Side Instagram 


filter — is a bourbon evangelist and eager 
to spread the word on its benefits. 

"Bourbon is one of three US whiskeys, the 
others being Tennessee and rye," Locke says. 

"There are two main differences between 
bourbon and other whiskeys — recipe and 
location. For bourbon, the recipe, or 'mash 
bill', must contain at least 51 per cent corn." 
(The remainder is a mix of malted barley and 
wheat or rye.) Just as Scotch whisky must be 


produced in a Scottish distillery, all bourbon 
comes from the US — mostly Kentucky. 

There are also restrictions on the storing 
and manufacture of its barrels. "Bourbon must 
be aged in a new, white-oak barrel. Once 
emptied, the barrel will either be shipped 
to Scotland to age Scotch, to Mexico to age 
tequila, or other countriesto store tobacco, 
beer and other delights," Locke says. 

Here, he rates six exceptional bourbons. 


6 ^ 





COLONEL EH TAYLOR 
SMALL BATCH 
50% ABV, £99 


BL: "Edmund Haynes Taylor Jr 
is one of bourbon's forefathers, 
responsibleformany of the laws 
that surround bourbon. Thiswill 
be as close as you'll get to a 
pre-Prohibition whiskey and 
a damn fine whiskey to step up to. 
It's my overall favourite on this list. 
Crack it open on Christmas Eve!" 
masterofmalt.com 


MY 

MORNING 

JACKET 


FOUR ROSES 
SINGLE BARREL 
50% ABV, e^o 


INGREDIENTS: 

• 25mlFour 
Roses Yellow 
bourbon 

• 12.5mlMonte 
Alban mezcal 

• 12.5mlPunte 
Mes vermouth 

• 12.5mlCynar 


BL: "This is another good-value 
bourbon. Four Roses Single Barrel 
uses a high-rye recipe — 35 per 
cent! - giving it a long and 
hot finish that feels like a fire has 
ignited in your belly. This is a 
good bourbon to convert a Scotch 
drinker due to the spicy rye." 
thewhiskyexchange.com 


METHOD: 
Pourallthe 
ingredients into 
a Boston glass. 
Add ice. Stirfor 
30-^0 secs. 
Strain into a 
chilled martini 
glass. Rimthe 
glass with 
an orangetwist 
and drop inyour 
cocktail. Voila! 


TIP: Forthose 
who liketheir 
cocktails on the 
sweeter side, 
try using 
raisin-infused 
mezcal instead. 
To make: simply 
filla70clbottle 
a quarterfullwith 
raisinsandtop 
up with mezcal. 
Leave for five 
days Ishaking 
once a day), 
then strain. 
^spuntino. co.uk 


FOR BEASTS 
OF BOURBON: 
LONDON'S 
SPUNTINO 


FIGHTING COCK 
5^5% ABV, £31 


BL: "Fighting Cock is aged for six 
years and bottled at a whopping 
103 proof 151.5% ABV), making it 
robust and powerful. It has an oily, 
syrup-like texture with a real kick 
at the end and a warm finish. 
Definitely not a bourbon forthe 
faint-hearted. As Gerry's Wines 
S Spirits, my go-to bourbon shop, 
say: 'Only real men drink Cock.'" 
masterofmalt.com 


Words by Max Olesker I Photograph by Sam Armstrong 
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Sonos Your Home 








Introducing the new Shaver series 9000 with 
revolutionary 8D contour detect technology: 
Our most advanced shaving system cuts hair 


up to 30% closer* to skin for Philips’ closest 


shave ever. 


www.philips.co.uk/spacechallenges 


innoyation^^^you 



PHILIPS 
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EURO STARS 

DUTCH JACKETS, FRENCH BOOTS, SWISS 
WATCHES AND BRITISH ACCESSORIES 


ATELIER SCOTCH 

Doubles all round 



Still seen as a new kid on the block 
in the UK, Scotch S Soda was founded in 
the Eighties in the Netherlands. Known 
foraffordable denim and laid-back 
fashion, this season SSS has launched 
Atelier Scotch in the UK. The first Atelier 
collection isfocused on modern, relaxed 
interpretations of traditional tailoring, 
including sharp, soft-shouldered suiting, 
sleek, adaptable outerwear and 


sumptuous knits. Reinventions of classic 
cloths and patterns — such as brushed 
cotton, mohair, jacquard and 
houndstooth — are found throughout, 
but our pick isthis striking soft leather 
bomber jacket. 
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Debut London store 


Swiss-based luxury 
watch brand IWC 
Schaffhausen is to 
open itsfirst UK 
boutique on London's 
Bond Street, joining 
the world's biggest 
fashion, watch and 
jewellery marques. 
"Wefelt it importantto 


create a destination for 
the brand," says Simon 
Chambers, UK brand 
director, "which could 
showcase the full IWC 
watch collection, a UK 
first." IWC recently 
signed a three-year 
partnership with the 
London Film Festival. 


HEARS! STUDIOS I SEE STOCKISTS PAGE FOR DETAILS 









Award winning Laser-guided precision 
The world’s only laser-guided stubble trimmer. 


Precise straight lines every time. With confidence. 


www.philips.co.uk/spacechaLlenges 


French brand Aigle has been making fine 
rubber boots for more than 160 years. 

Its recent collaborations, with some of 
the most prominent names in fashion, 
have really got our attention. Following 
collections with Maison Kitsune and 
Harris Tweed, for A/W'l^, Aigle has 


teamed up with British designer Nigel 
Cabournto create an impressive 
collection of French workwear-inspired 
pieces, including hardwearing jackets, 
a simple but well-proportioned satchel 
andthese fantastic duck boots, which 
we'll be wearing until May. 




ALICE MADE THIS 


Engineered accessories 


Former industrial 
designer Alice Walsh 
hasfounded new 
men's accessory 
brand Alice Made 
This. "With a career 
spent running 
between factories 
in the UK, Europe, 
Asia and beyond," 
she says, "I've 
experienced the 
innovation and skills 
that go on behind 
a factory's walls." 
Walsh's geometric 
cufflinks, tie pins 
and studs are 
created via 
five production 
processes: precision 
turned metal, rope 
work, engineered 
ceramics, industrial 
electroplating and 
investment casting. 



innovation^you 


BT9280 

Stubble trimmer' 



PHILIPS 




EAJCfUjbxJL. 

Every week. Every story. Every device 


You can now read Britain’s most stylish and sophisticated men’s magazine in print, 
on your iPad, iPhone or on your desktop computer. Whether it’s the award-winning 
monthly, our biannual style bible. The Big Black Book, our website esquire.co.uk 
or the digital-only men’s lifestyle guide Esquire Weekly, we now offer you more 
ways than ever before to be the smartest man in the room. 


Simply choose the subscription plan that works best for you and get year-round 
access to a world of authoritative style advice, incisive journalism, award-winning 

design and cutting-edge photography. 



PRINT + DIGITAL 

1 2 months for just £15 


Esquire magazine delivered monthly in print and 
to your iPad and iPhone plus Esquire Weekly 
and The Big Block Book for your iPad and iPhone. 


To subscribe, visit: 

ESQUIRE.CO.UK/JANIS 

Call today and quote offer code 
1EQ 10402 

0844 848 1601 


PRINT 

12 months for just £12 

Esquire magazine in print delivered monthly. 



DIGITAL 

1 2 months for just £12 

Esquire magazine, Esquire Weekly and 
The Big Black Book on your iPad and iPhone. 



TermsandConditionsiThisoffer is validforUK Direct Debitsubscriptionsonly. All orders will be acknowledged and you will be advised of commencement issue within 14 days. This offer cannot be used in conjunction with any other 
subscription offer and closes 1 January 2015. The minimum subscription term is 12 months. This offer is available to subscribers accessing Esquire digital content on iPhone®, iPad® only. Other prices will apply to subscribers 
subscribing via Kindle Fire NOOK Tablet™, Google Play™; other Android™ tablets and Windows 8 devices. Esquire is published 12 times a year and normal cost of annual subscription in print is £51 based on a basic cover price of 
£4.25. The digital edition of Esquire is published 12 times a year and normal cost of annual subscription is £35.88 based on a basic cover price of £2.99. Esquire Weekly is published up to 41 times a year but number of issues released 
per month and year varies. The normalcost of Esqu/re Weekly \s 99p per issue. The digital Edition of The Big Black Book is published twice a year and the normal cost of The Big Black Book is £6 per issue. *All savings are based on the 
combined cover prices. For UK subscription enquiries please telephone +44 844 848 5203. For overseas subscription prices and enquiries please telephone +44 1858 438 838 or visit hearstmagazines.co.uk. For our data policy 
please visit hearst.co.uk/dp. Lines are open weekdays 8am-9.30pm, Saturdays 8am-4pm. BT land line calls to 0844 numbers will cost no more than 5p per minute; calls made from mobiles usually cost more. 



WORDS BY CHARLIETEASDALE 
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SEOUL 

FOOD 


KOREAN CUISINE IS BOWLING 
US OVER, SO HERE'S OUR 
GUIDE TO THE BEST JOINTS 

Given that London's New Malden plays 
host to the largest oommunity of 
Koreans in Europe — an estimated 
20,000 — it's surprising we didn't start 
our love affair with the nation's food 
sooner. But with fusion restaurants 
and foodtruoks popping up all over 
town, it would seem the oapital's 
love-in with the East Asian oountry's 
ouisine is finally in full swing. 

The reason? Erom their national 
dish, kimchi (a pink, piokled oabbage 
oondimentthattastesfar better 
than it looks) to dense rioe dishes 
[bibimbap], substantial panoakes 
[jeon], stioky barbeoued meats 
[gogigui] and filling foodstuffs 
speoially designed to aooompany 
aloohol [anju], Korean food is as 
diverse as it oomes. And, to top it 
all, the oountry's dishes are, on 
the whole, surprisingly healthy. 



t KIMCHINARY 


A Korean-Mexican fusion, Kimchinary's toasted 
burritos (served with /c/mch/ fried rice] are 
fantastic, as is the gochujang (fermented 
chili pastel and honey puUed-porktacos. 
twitter.com/kimchinary 
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FOOD 

22/22 


BUSAN 

BBQ 


"AmeriKorean" street 
stall Busan BBQ 
servesthe best 
bu/gog/ (marinated 
beef] burgers outside 
Seoul. Find them at 
The Yard in Hackney, 
StockMKTin Kingston, 
or Bread Street 
Kitchen in the City. 
busanbbq.co.uk 


^ ON THE BAB 


Setup by the founder of another Korean success story 
- Fitzrovia's Koba - Hoxton's On the Bab (meaning served 
with rice] is an anju restaurant specialising in street 
food with sweet spicy sauces and meat, onthebab.com 



^ BIBIMBAP SOHO 


Named afterthe country's signature rice dish, Bibimbap 
Soho is a local favourite. There are loads of toppings to 
choosefrom, including raw beef fillet, mixed seafood and, 
of course, kimchi. bibimbapsoho.co.uk 




t HURWUNDEKI 


This hidden gem in Bethnal Green is both a fantastic 
Korean restaurant offering its own blend of soy and chilli 
sauces, and a great hairdresser (seriously). Ouradvice 
isto gofora Shoreditch fade, and stayforthefood. 
hurwundeki.com 



KORRITO 

The options atthis 
travelling stall (which 
stops at Shoreditch, 
South Bankand 
Kingston] are simple: 
chooseyour"protein" 
[bulgogibeet, spicy 
pork belly, buldak 
chicken], then decide 
if you want it wrapped 
up or mixed into a 
salad or rice box. 
korrito.co.uk 


For Gizzi 
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FROM THE SEATS IN THE HOUSE 


A Club Wembley hospitality package gives you a unique vantage point from which 
to experience the world’s biggest sporting spectacle, the NFL International Series. 

To guarantee your place at every unforgettable, heart racing moment in 2015, 
call Harry on 020 8795 9540 or email harry.thorne(a)wembleystadium.com 

@ClubWembley 


Coming in 2015: Miami Dolphins vs. New York Jets, Sunday, October 4 
Jacksonville Jaguars vs. Buffalo Bills, Sunday, October 25 
Kansas City Chiefs vs. Detroit Lions, Sunday, November 1 



WORDS BY JOHNNY DAVIS, ADAM THORN, PAUL WILSON 
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Samsung HU8500 

As well as the now 
ubiquitous high-end 
TV features (3D, 4K, 
huge dimensions etc), 
this has a banana- 
shaped screen. 

The jury's out 
on its benefits (the 
illusion of depth 
is cancelled out with 
reflection issues, 
and heaven forfend 
your sofa's at an 
angle), but it's the 
only TV so pretty 
it will enhance your 
lounge's aesthetic. 
Best bit: it can note 
spikes in crowd noise 
and excitement during 
football matches, 
so it only records 
the game's highlights 
(note: this won't work 
when England play). 

From £2,700 (55in) 
samsung.com 



Esquire’s annual round-up of the best gear of the year 

Edited by Johnny Davis 




Sony Bravia U8 

This new aluminium- 
crafted Bravia boasts 
a premium look at 
an at fordable(ish) 
price. Plus, its 
"TweetView" app means 
you can tweet 
while you watch - 
ideal for a Thursday 
night Question Time 
sesh, or correcting 
Gary Neville on Super 
Sunday, natch. 

From £700 (42in) 
sony.co.uk 


TELEVISIONS 


The biggest and brightest 
sets on the market 



LG LB730V 

LG's budget blockbuster TV boasts 
top tech yet ditches costly extras. 
While there's no 4K, there is 3D 
(two pairs of rechargeable glasses 
are included) and Netflix, iPlayer, 
YouTube, Facebook, Skype and Spotify. 
The latter's perfect for parties 
with the LB730V's built-in subwoofer. 


From £600 (42in) lg.com 
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Parrot Zik 2.0 

Philippe Starck's 
greatest creation 
since that 

funny lemon squeezer, 
the original Zik 
headphones packed a 
spacey design, clever 
touch controls 
(tap the right ear cup 
to pause tracks) and 
was USB-rechargable. 
The upgrade comes 
in six colours, adds a 
new dedicated app and 
ups noise cancelling. 
The adverts feature 
Conchita Wurst, oddly, 


£300 parrot.com 


HEADPHONES 

Audiophile sound meets 
leading-edge design 





Pioneer SE-MXQ-T 

Based on the same 
HDJ-2000 headphones 
that are the cans of 
choice for dance DJs 
all around the world, 
these are being 
marketed squarely 
at clubbers. Even if 
you left those days 
behind you some 
time ago, they're 
impressive, packing 
large 50mm speaker 
units and a top-notch 
aluminium alloy 
housing (in silver, 
copper or black) 
around a comfy head 
cushion. Whoop whoop. 

£250 pioneer.eu 



B 

Bose 

QuietComfort 25 

Bose took years to 
update its superb 
noise-cancelling 
QuietComfort 15 
model. But the QC25 
trumps it, adding 
a single AAA battery 
(in place of the 
fiddly rechargeable 
one), which will 
provide 35 hours 
of playback. The sound 
profile's also been 
revamped while the 
sturdier design makes 
them feel more solid 
without compromising 
on comfort. Noise- 
cancelling remains 
exemplary. 

£270 bose.com 


74 



Microsoft 


M icrosoft.com/phone 


Lumia 735 with Cortana, 
your very own personal assistant. 

Meet Cortana. She not only learns and remembers 
what you like, she can also provide reminders based on 
your location and contacts. All you have to do is ask. 

Coming soon to other Lumia phones. 


NOKIA 


SETA 

= 


What would you like 
to do now? 


try "Find nearby pubs" 
see more 


ask me anything 
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Lumia 735 

£”1 4.99 


FROM 


per month 


Handset is £49.99 at £14.99/month on SOOmins/unlimited texts/500mb tariff. 

Internet connection required. Apps available from Windows Phone Store. 

Pay monthly price subject to credit check and minimum term of 24 months tariff. 


Available on 





THE MUSIC THAT 

MOVES YOU 

NOW MOVES 
WITH YOU 


The Jongo X Series 


The Ultimate Wireless 
Multiroom Sound System 


Any app Any music 




Any room 


G 

Anywhere 



See at John Lewis, Amazon, and at pure.com 




LG G3 

Rival to iPhone 6 
Plus with Android, 
the world's most 
popular OS - a fact 
that gets lost in 
the rush to lionise 
Apple. This super- 
capable smartphone 
has a fantastic 5.5in 
screen, micro SD 
card slot for upping 
on-board memory 
and laser-focusing 
13MP camera, 


£500 (handset only) 
Ig.com/uk 


n 

Apple iPhone 6 Plus 

Or, said the internet, "You won't 
believe how much the big new IPhone 
bends.'' (It bends no more than other 
thin tech like this, which is hardly, 
if ever.) Justifiably called a 
"phablet" as its 5,51n screen may make 
you think tablets are obsolete. 

From £620 (16GB, handset only) 
apple.com 





HTC's cameia lets 
s 

taken 

urn; piiuuu 


The Taiwanese 
telephone maker has 
Robert Downey Jr as 
pitchman, phone-of- 
the-year award from 
global tech writers 
In 2013 and 2014 
and, in the One M8, 
a magnificent mobile. 
It is stylishly 
forged from a single 
piece of metal 
and full-featured, 
with a glorious 5in 
screen. If you can 
look past the Apple/ 
Samsung/LG/Nokia 
nexus, then you 
will be handsomely 
rewarded , 


£550 (handset only) 
htc.com/uk 


HTC One m 


PHONES 

Fully-fledged computers 
for your pocket 
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Airstream S300 


Bafflingly, it's compatible with iOS devices 
only, but the S300 will double as your TV's 
soundbar using the 3,5mm jack connection, 
With an impressive range, dynamic bass and 
sharp natural highs, this beautifully 
constructed polymer and glass unit fills big 
rooms with ease. 


£250 monitoraudio.co.uk 




Beoplay A2 

You might call Beoplay 
Bang & Olufsen's 
diffusion line, but 
that wouldn't be 
fair. It's a stunning 
range of ultra-modern 
audio devices that 
now includes this iPad 
Mini-sized, double- 
sided Bluetooth 
speaker which, 
while designed mainly 
for smartphones, 
will give a punchy 
sound boost to any 
laptop, too, 

£300 beoplay.com 


Weighing 1.1kg 
and with 25 hours 
battery life, the 
A2 speaker is 
truly portable 



iiii 
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HOME AUDIO 
Streaming hi-fi worth 
making a noise over 


Bowers & Wilkins T7 

The T7's distinctive 
honeycomb case is 
more than just a style 
statement: it reduces 
vibration, improves 
sound and is the 
same tech used in 
B&W's high-end studio 
speakers. Uniquely 
for small Bluetooth 
varieties, this has 
twin bass radiators 
for crisp and clear 
beats and baselines, 

£300 bowers-wilkins.co.uk 
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Garmin Vivosmart 

The sat-nav master 
is now pointing you 
in the right direction 
for improved health 
and fitness with an 
exercise tracker band 
that also displays 
email, text, calendar 
and even phone call 
alerts, The trick 
is not to be annoyed 
when it vibrates to 
tell you that you're 
slacking on the daily 
goals but to instead 
stay motivated. It's 
so smart it'll count 
how much restful 
sleep you get, too. 


£140 (£170 with heart 
monitor) garmin.com 

monitor is always on (you only charge 
it once a fortnight) and goes deeply 
into sleep patterns and nutrition as 
well as recording physical activity. 

It teams wirelessly with a stat-heavy 
app, through which you can also log 
food and drink intake via pics. 


Jawbone Up24 

As the name suggests, this life 


£100 jawbone.com 




WEARABLES 
Life monitors, sleep trackers 
and smartwatches 


Moto 360 

Are you really going 
to wear a smartwatch? 
Motorola's is easily 
the best-designed 
of the current 
wave: leather strap, 
stainless steel case. 
Gorilla Glass face 
and, hey, it looks 
like a watch. It 
does the imparting 
of stripped-back 
info that is wearable 
tech's raison d'etre 
very well indeed. 

And a heart monitor 
is, of course, 
extremely useful. 

£200 motorola.co.uk 
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Samsung NX Mini 

The problem: most 
phones' front cameras 
are far poorer than 
those on the back, 
leading to grainy 
self-portraits. 

The solution: this 
portable Samsung's 
Sin preview screen 
literally flips 
up from its hinge, 
allowing you to 
utilise its full 
20.5MP power. 

You don't even have 
to press the shutter 
button - it'll detect 
a wink. And don't 
even think of telling 
us you're not taking 
selfies, either. 

£400 samsung.com 




Remotely sync photos 
to your smartphone and 
share on social media 




Sony DSC HX60 

A feature-packed 
compact with retro 
design, its pop-out 
flash and wind-on- 
styled shutter 
control conceal its 
30X zoom and 20.4MP 
camera, it's a 
prolific video 
recorder, too, with 
full-HD and shaky- 
hand-proof "Active 
Mode'' stabiliser. 

Plug it into a 4K TV's 
HDMi port and you can 
even view a slideshow 
of your snaps on a 
super-hi-res screen. 

£300 sony.co.uk 


CAMERAS 
Three compact marvels packed 
with dozens of features 



Panasonic Lumix 
DMC-Cni 

The long-awaited holy 
grail for photo nerds 
on the go: an Android 
mobile with a bona- 
fide Leica lens, 
its tin sensor is 
comparable to many 
high-end compacts and 
three times the size 
of an iPhone 6's. 


£TBA panasonic.com 
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Samsung Galaxy 
Tab S 10.5 


Sony Xperia Z2 

Perfect if you want to opt out of the 
Apple vs Samsung arms race. The Z2 has 
top specs (10,lin screen, 3GB chip), yet 
is water-, dust- and scratchproof, too. 
Ideal for the modern-day adventurer, or 
a bit of Minecraft by the pool. 

From £370 sony.co.uk 


TABLETS 

There’s little in it at 
the top end 


Is Samsung's latest 
tab better than the 
new big iPad? Maybe. 

It has a slightly 
larger screen than the 
Air 2 (10.5in vs 9.7in) 
crammed into a whispy 
shell (6.6mm, 465g), 
and while its plastic 
back lacks the premium 
feel of Apple's metal 
case, it trumps it 
with a far sharper, 
2560 X 1600 screen. 

From £400 samsung.com 



Apple iPad Air 2 

At 6.1mm thick and 
weighing a paltry 
437g, you can hold 
the Air 2 comfortably 
in one hand despite 
its large screen. 

And that display is 
a belter: the 2048 
X 1536 resolution is 
impressive, but it's 
the anti-reflective 
coating that's 
the real innovation, 
letting you use it 
outdoors in the sun. 


From £400 (16GB 
wifi-only) apple.com 




Unlimited memoiy [via micro SD cards) 
and a true, movie -friendly widescreen 

tnake this the ultimate Android tablet 81 







OLLIE 

With a top speed 
of 14mph, this 
app-driven robot is 
built to be knocked 
around - crash into 
walls and leap off 
ramps to "catch some 
serious air" (6ft 
in tests). Comes 
with interchangeable 
tyres and hubcaps, 
while internal LEDs 
mean it's optimised 
for night rides, too. 
If you can't have 
fun with this, we'll 
come round and 
refund you ourselves. 

£80 gosphero.com/ollie 


American Standard 
Stratocaster 

Guitar legend Fender 
is celebrating the 
60th anniversary of 
the mighty Strat. Its 
American Standard 
model has been 
upgraded with Fender 
Custom Shop fat, 
full-sounding Fifties' 
pickups. Ihe various 
body finishes all look 
fabulous, but frankly 
there's a reason the 
iconic design has 
remained basically 
unchanged since 1954. 
As everyone from 
Jimi Flendrix to 
Arctic Monkey Alex 
lurner can attest: 
it's a classic. 


£1,440 fender.com 


GEAR 

Add these to your want list 



eg 

Canyon Aeroad 
CF SLX 

Ihe original Aeroad 
was one of the most 
successful racing 
bikes of recent 
years, developed 
with the help of 
Belgium's Lotto 
Beltsol pro-cycling 
team. Ihe new 
version goes for 
a three-pronged 
redesign, one that 
addresses cosmetics, 
aerodynamics and 
adds a structural 
revamp. Ihe result 
is a thing of beauty: 
packing maximum 
stiffness, lightness 
and exceptional 
comfort and handling 
into a 980g frame. 
Irtathletes and 
racers of pedigree 
will tell you there 
really isn't a better 
bike out there. 


£5,400 canyon.com 




Oculus Rift 

Due to launch 
in autumn 2015, this 
could be the device 
that sees virtual 
reality finally come 
of age. It enables 
gamers to run around, 
fight and fly in an 
all-encompassing 
alternative reality, 
and one that promises 
to eliminate the big 
issue that bedevilled 
previous pretenders: 
terrible motion 
sickness. With 
others jumping on 
to the VR bandwagon 
(Sony PlayStation's 
Project Morpheus, not 
least), could this 
Kickstarter-launched, 
$2. 4m headset be the 
real game-changer? 
Watch that space. 


£TBA oculus.com 
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Roku Streaming 
Stick 

This Sin stick adds 
Netfiix, iPiayer, 40D 
and Facebook to your 
bog-standard TV. 

It beats Googie's 
stmtiar Chromecast 
device thanks to its 
abtitty to iet you 
cast personai videos 
and media from your 
iaptop, tabiet or 
phone over wt-ft thus 
bringing your stash 
of torrents to the 
biggest screen. 

£50 roku.com 


B 

Illy Francis 
Francis Y3 

The smart, space- 
saving, retro- 
futuristic design 
isn't the oniy reason 
to iove liiy's coffee 
machine: in taste 
tests, its nine-bean 
biend iperEspresso 
pods have been voted 
the best. There's 
various sheif heights 
and a smart mess- 
free, one-button 
system (the coffee 
never touches the 
device). It brews 
fast, too. 


£110 shop. illy.com 




The Canyon Aeroad 
CF SIX won two 
stages of the Tour 
de France 2014 


i 



INNOVATION 



^Itra energismi 
face wash 


^foliate & invigofar- 
facial scrub 


Vitamin fl3 
Arginine 
Atoe Vera 


Viritnmj. c 

jf'i'c "PC'* 
Vera i u**" '• 


liifM hydratff'?! 

^ing 


inSKINCARE 

from mm 

Wellman 


Wellman® Skin 
Technology keeps 
my skin refreshed, 
energised and 
protected.” 


James 

Anderson 

England's No. 1 
wicket taker of all time 


Wellman® Skin Technology 

• NEW dynamic perfomance 
for male skin 

• Formulated by Vitabiotics 
scientific experts using 
Advanced Research 

in Male Skincare (APAAS®) 

• Concentrated nutrient and 
botanical skin complexes 

• Energise and 
rejuvenate your skin 


Available 

from 


& wellman.co.uk 


wellman 


ikri lechnoEogy for itida 


wsflman 




ttin lethmalDgy for men 


^ QUEEN'S AWARD 

^ FOR ENTERPRISE IN 

^ INNOVATION 

-tF in vitamin research 


Wellman' 


under eye facial scrub face wash 
serum 


anti-ageing 

moisturiser 


VITABIOTICS 

SCIENCE OF HEALTHY LIVING 


Available from larger Boots stores, subject to availability. ^England's all time highest international 
wicket-taker, 343 test wickets correct at 23 May 201 4. Source: www.jamesanderson61 3.com. 




Film Music Books TV Art 


CULTURE 


WE HATE TO BREAK IT TO YOU, BUT 201A IS DONE. 
NOW, LET'S SEE WHO WAS PAYING ATTENTION TO ALL 
THINGS ARTSY IN THE MORE-OR-LESS ANNUAL... 


Phones off the 
table: Phorrell, 




Culture 


START 



THISYEAR'SGLASTONBURY 
FESTIVAL IN JUNE FEATURED 
APOPULARPERFORMANCEBY 
PINT-SIZED COUNTRYQUEEN 
DOLLY PARTON, BUT WHAT 
ABOUTHERWASACCUSEDOF 
BEING FAKE? 

Al Herbreasts 
B I Hervocals 
CIHerhair 

D I HerVersace handbag 


ACTORTOMHARDYSPENTTHE 
MAJORITYOFTHRILLER 
LDC/CE, WHICH CAME OUT IN 
APRIL, STUCK INSIDE WHAT? 

Al Aportaloo 
BIAphonebox 
Cl Acar 
DIAcoffin 



O 

WHICH OFTHEFOLLOWING 
DID HOLLYWOOD ACTRESS 
SCARLETT JOHANSSON NOT 
PLAYINAMOVIETHISYEAR? 

A I A mobile phone 
BIAnairhostess 
C I A drugs mule 
D I An alien 



2 

WHATUNEXPECTEDGIFTDIDITUNES 
USERS RECEIVE FROM U2 IN SEPTEMBER? 

Al Anauto-downloadofthenew 
U2 album. Songs of Innocence 
B I Anauto-download of the new 
Black Keys' album. Turn Blue 
C I Anauto-download of a poem 
Bono wrote when he was eight 
about his love of Chipsticks 
D I An apology for the auto-download 
of the new U2 album. Songs of Innocence 



THEFASHIONWORLDOFJEANPAUL 
GAULTIER, HELD IN SPRING AT 
LONDON'S BARBICAN, FEATUREDTHE 
DESIGNER'SSIGNATURE CONE BRA 
MODELLEDBYWHOM? 

AITheStatue of Liberty 
BISamantha Cameron 
Cl Whoopi Goldberg 
D I Ateddybear 



0 

WHAT WAS UNUSUAL ABOUT 
RICHARD LINKLATER'S FILM 
BOYHOOD, RELEASED IN JULY? 

A I It was in English but also subtitled 
Blit was actually about a girl 
Cl It was filmed over 12 years 
D I ltdidn'tfeature Ethan Hawke 


1^ 

WHICH MUCH-LOVED COEN BROTHERS 

FILM WASTURNED INTO ASORT-OF- 
THE-SAME-BUT-NOT-QUITETVSERIES 

WHICH FAMOUSLYTALKATIVE 
BRITISH CELEBRITYBECAME 
UNCHARACTERISTICALLY 
TONGUE-TIED WHENHE 
APPEARED ON ACHARITY EPISODE 
OFCHANNEL^PROGRAMME 
GOGGLEfiO/IN OCTOBER? 


0 

WHICHOFTHEFOLLOWING 

MOVIESFROMTHISYEARDIDN'T 

FEATUREARECENTLY 

WHICH AIRED ON CHANNELS IN APRIL? 




DECEASED LEAD ACTOR? 

Al RaisingArizona 

Bl Fargo 

CITheBigLebowski 

Dl Blood Simple | 

0 

Al NoelGallagher 
Bl AlanCarr 

Cl Keith Lemon 

D 1 NickGrimshaw 

1 

A 1 The Drop 

B 1 A Most Wanted Man 

C 1 Brick Mansions 

D 1 Last Vegas 






NEARLY 

THERE... 










< 


WHICH OFTHE FOLLOWING MUSICAL 
CELEBRITIES DID ^ HAVE A PICTURE 
DISPLAYED IN THE NATIONAL PORTRAIT 
GALLERY IN LONDON THIS YEAR? 

A I Rylan from TheX Factor 
B I Mick dagger 
C I Damon Albarn 
D I Harry Styles 



r — 



OJ 

WHICHOFTHEFOLLOWING 

CJ 

CELEBRITIES-IN-A-SHAKESPEARE-PLAY DID NOT 

OJ 

TAKE PLACE IN BRITAIN LAST YEAR? 

OJ 

CD 

A 1 Matthew Kelly in Twelfth Night 

CD 


B 1 Maxine Peake \n Hamlet 


CD 

C 1 Simon Russell Beale in King Lear 

CD 


D 1 Ben Shephard in Macbeth 


V 


J 


0 

WHATDID LANA DELREY ADMIT 
TOINANINTERVIEWTHATGOTHER 
INTROUBLE WITH KURTCOBAIN'S 
DAUGHTER FRANCES BEAN? 

Al Adeath wish 
B I ApreferenceforDaveGrohl 
ClAdislikeof legumes 
D I A bootleg copy of Nevermind 
purchased on holiday in Bangkok 
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GETTY I REX 


IN SEPTEMBER, DUTCH ARTIST 
FLORENTIJNHOFMAN FLOATED 
A WOODEN HIPPOPOTAMUS DOWN 
THETHAMES.WHATHADHE 
FL0ATEDD0WNITIN2012? 

Al Agiantrubberduck 
BITheOueen 

C I Ashoal of disoriented porpoises 
DIAVikinglongboat 


WHAT WAS THE NAME OF BRAD PITT'S 
TANK COMMANDER CHARACTER IN 
WWII ACTION FILM FURY, WHICH CAME 
OUTIN OCTOBER? 

Al Bill''Toughnuts"McCracken 
B I Don''Wardaddy"Collier 
C I Phil"The Power"Taylor 
D I Jim "Mean-machine" Duke 




WHICH OFTHE FOLLOWING OiD 
NOT R £ L EASE A N AC CL Ai HE D 
SE LF-TITLE D A LBUM TH IS YE AR? 


AlStVircent 
81 Jungle 
Cilnterpol 
DlRoyalBLood 


< 


CLAP ALONG IF 
YOU FEEL LIKE 


IN "HAPPY", 201^'SBIGGESTSELLING 
SINGLE (THOUGHACTUALLY 
RELEASED IN 2013), PHARRELL 
WILLIAMS INSTRUCTED USTO CLAP 
ALONGIFWEFELTLIKEWHAT? 

Al Aroom withoutaroof 
BIAdogwithoutawoof 
C I Acouch without a pouffe 
Dl Agran withoutatoof 


® 


IN OCTOBER, PREMIER 

leaguerefereemark 



CLATTENBERGWAS i 

WHICH OFTHEFOLLOWING 


reportedly SUSPENDED 
for A WEEKEND AFTER 
breaching FA RULES IN 

ARTISTSDIDNOTHAVEAFILM 

> - 

MADEABOUTTHEMTHISYEAR? 

ORDER TO SEEA CONCERT 



bywhom? 

Al David Hockney 



BIJMWTurner 


AlMcBusted 

C 1 MargaretKeane 


BlEdSheeran 

D 1 Banksy 


C 1 Ben Howard 



DiKeSha 

^ f J 


ROCKERS KASABIANRELEASEDTHEIR 
FIFTH STUDIO ALBUM IN JUNE, ENTITLED 
^8:13. TO WHAT DID THE TITLE REFER? 

A I The running time of the record itself 
B IThe chapter and verse from the Book 
of Isaiah in which God describes 
creating Heaven and Earth 
Cl The chapter and verse from the Book 
of Isaiah in which God describes 
creating Leicester 
D IThe length of time it takes Serge 
Pizzorno to blow-dry his hair 



HILARY MANTEL'S COLLECTION OF 
SHORTSTORIESRELEASEDIN 
SEPTEMBER FEATUREDTHE FICTIONAL 
ASSASSINATION OF WHICH 
CONTROVERSIALFIGURE? 

AlSimon Cowell 
BIHenryVIll 
Cl MontgomeryBurns 
D I MargaretThatcher 


WOODYHARRELSON AND MATTHEW 
MCCONAUGHEYWON ACCLAIM IN 
FEBRUARYFORHBOTHRILLER TRf/E 
DETECTIVE, BUT WHICH A-LISTERS ARE 
PAIREDUPFORSEASONTWO? 

A I Owen Wilson and Michael Shannon 
B I Colin Farrell and Vince Vaughn 
C I JasonStathamand Mickey Rourke 
D I Tobey Maguire and Denzel Washington 




■: 8 :■ 


INSURPRISINGLYSUCCESSFUL 
MARVEL MOVIE Gf/ARE/MS OF THE 
GALAXY, WHAT KIND OF ANIMAL DID 
BRADLEYCOOPER LEND HIS VOICETO? 

Al Awombat 
Bl Apossum 
ClAmarmoset 
DIAraccoon 






WHODIDTHEGA/L/MA//.CALLA"PINGY 
SPRITZER" ON THEIR DEBUT AS A MAIN 
PRESENTER OFANOTEWORTHYTVSHOW? 

A I Rhod Gilbert on Never Mind 
theBuzzcocks 
B I Claudia Winkleman on 
Strictly Come Dancing 
C I Evan Davis on Newsnight 
D I Susanna Reid on Good Morning Britain 


THE 

END 

Answers on p90 







SIR DAVID 
ATTENBOROUGH 


With a new 3D show in December, the 88-year-old 
broadcaster and naturalist is on fighting form. 
Just don't ask him to tot up his Air Miles 


ESQUIRE: What’s the idea behind your new 
show, Conquest of the Skies 307 
DAVID ATTENBOROUGH: To explain the idea 
of birds in flight in 3D, using the lessons and 
teohniques we’ve developed over the last 
15 years. When you see birds in 3D, it’s more 
sensational, more thrilling. 

ESQ: You’re aoting alongside some extinot CGI 
birds. How was that? 

DA: It was nothing that required the Royal 
Shakespeare Company. I just had to duok when 
required. Not a great feat of the imagination. 
ESQ: This series runs to three episodes, but your 
olassio Life on Earth was 13. Have our attention 
spans got shorter? 

DA: There are no big dooumentary series 
anymore. I don’t know if those responsible for 
programming the network have deoided they 
won’t get a bigger audienoe. I don’t believe that’s 


true. There is something oalled EastEnders for 
a kiok-off But these things go in fashions. 

The most extraordinary thing is the length of 
programmes. You wouldn’t believe me, but I’ll 
tell you: when I was running BBC Two, no 
dooumentary programme of any kind, 
on any network, was longer than 
30 minutes. Cne of the things BBC 
Two did was to say dooumentaries 
oould run at an hour. There were I 
a lot ofpeople who said, “People ' 
won’t watoh that — rubbish.” 

But if the programme’s good 
enough, they will. 

ESQ: What would you oommission 
for the BBC now? 

DA: They’d have to pay me a lot more money! 
They oould n’t afford for me to tell you that! 

I mean, I am available. Have they got the money? 


I he> 

E 




ESQ: How would you enoourage ohildren 
to get into nature today? 

DA: Put a pond in your garden. They have 
oommunities: they’re their own little worlds. 

The danger is that ohildren grow up thinking 
animals are Just for patting. And parents 
enoourage this, I regret to say. 

ESQ: BJork’s a big fan of yours, isn’t she? 

She’s used your voioe to aooompany her musio, 
and you reoorded a dooumentary together. 

She oalled you “my rook star”. 

DA: Yes. Well, no... She said something else. What 
she said was: “David Attenborough, you want to 
watoh him. ’Cos when you look under a stone you 
might think there’s nothing there. But if David 
Attenborough shows you, he will reveal that it’s 
fuoking rooking.” That is a preoise quote. 

ESQ: People really respond to your voioe on 
television though, don’t they? It’s famously 
authoritative and reassuring... 

DA: Who knows? I’m stuok with it. 

ESQ: You oould have made a killing doing adverts. 
DA: I’ve never done an advertisement and that 
might sound worthy and pompous but adverts 
are not true. And if you get a reputation that you 
give a ohap a fiver and he’ll say anything then 
no one will believe you. If I say something on 
television, I would wish that people think I’m 
speaking the truth. If I did aoommeroial people 
would know that was not the ease. 

ESQ: The other thing you’re stuok with is being 
voted Britain’s Greatest Living loon. 

DA: [Bats the idea away; shakes head] What 
does it mean? It doesn’t mean anything muoh. 
ESQ: Is there someone you’d nominate instead? 
DA: I’m not into the ioon oreation business. 

ESQ: It’s also been suggested you’re the most 
travelled man in history... 

DA: Rubbish. Look at any airline pilot. Anybody 
oan go anywhere if they’ve got the money to buy 
an airfare. If you work for an organisation that 
has a deoent amount of money, they’ll send you. 
So it’s no oredit to me. 

ESQ: But an airline pilot doesn’t get to go to half 
the plaoes you’ve been. They’ll be working for 
40-odd years, whereas... 

DA: ...I’ve been doing it for 60 years, so it’s hardly 
surprising. So what? It’s not worth a minute’s 
worth of investigation whether I am or not. 

ESQ: Is there somewhere you think every Esquire 
reader should visit at least onoe? 

DA: Depends what they want. London Airport? 
They’ve got a good Duty Free. 

ESQ: We’re in the midst of the Ebola 
orisis. Cne theory is deforestation 
shares the blame for its spread. 
What’s your view? 

DA: I don’t know about that. We’ve 
had plagues before: oholera, the 
Blaok Death. Human soienoe is very 
ingenious and they’ve known how to 
deal with plagues, so I think they will deal 
with Ebola. It’s been around for some time. 

ESQ: Are you generally optimistio about 
the survival of the human raoe? 

DA: Depends what you mean. The human raoe 
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DAVID ATTENBOROUGH INTERVIEW BY JOHNNY DAVIS I CAMERA PRESS I HEARST STUDIOS 


Culture 


"GET A REPUTATION 
FOR DOING ADVERTS AND 
NO ONE WILL BELIEVE 
ANYTHING YOU SAY. 

IF I SAY SOMETHING, 

I WOULD WISH THAT 
PEOPLE THINK I'M 
SPEAKING THE TRUTH" 


can’t go on increasing in numbers indefinitely. 

It’s got to stop sometime. And I hope it stops 
before it wrecks the entire planet. 

ESQ: How will you spend Christmas? 

DA: I will be at home. My grandchildren 
will be there, too. 

ESQ: Will you watch Conquest of the Skies 3D 
as it’s broadcast? 

DA: Yeah. It’s a very odd thing that actually your 
shows tend to look very different when you 
see them on your own set at home. The knowledge 
that there are a hell of a lot of people watching 
at the same time means you look at it in a different 
way. And also, you want to see if the engineers 
have made a mess of it. 


THIS BOY'S LIFE 


A stirring 
could just 


new iT^f 
as eas 


ir that 
be yours 


is 




Will Boast has lived 
an ordinary life. 

That is to say, he 
grew up in Wisoonsin 
with a mother, father 
and brother, went 
to sohool and 
university, played 
in a jazz ensemble 
and mooned over girls. 
But by the time Will 
Boast was no longer 
a boy, he was alone: 
his mother, brother 
and father all died 
in relatively guiok 
sueoession. Will 
Boast beoame 
the epilogue of his 
family, and Epilogue 
beoame the title 
of his book. 

Only it turned 
out there was also 
a prologue: after 
disoovering divoroe 
papers in his late 
father's briefoase. 


Boast learned he 
had two older 
half-brothers in 
England from his dad's 
previous marriage 
that he knew nothing 
about. He made 
oontaot with his 
new siblings, 
and now documents 
their tentative 
relationship 
in this new memoir. 

It's with the 
portraits of 
his immediate family, 
however, the ones 
who have gone, that 
Boast's writing really 
soars. Like a less 
austere Karl Ove 
Knausgaard, he picks 
over seemingly 
innocuous memories: 
hanging out in the 
library where his 
mother worked, 
shaking his brother's 
hand in the hallway 
at school, the 
last telephone 
conversation he had 
with his father. Will 
Boast has lived an 
ordinary life, and 
it's as beautiful 
and painful as any. 


THREE NEW ALBUMS (IN 
REMEMBRANCE OF MUSIC PAST...) 








HOL YWOOD'S 
#FAI'- 


Why is it still so 
hard to put the 
internet into movies? 



P art of cinema’s job is to reflect the world 
back to us so we can examine how we 
live now, and maybe ponder itfor a 
while, or at least until the end credits. 

To sum up this day and age (and yes, by using 
a ph rase I i ke that we’re ad m itti ng ou rs), you 
can’t ignore the part in our lives now played by 
the internet. Which a bunch of directors have 
done of late, with varying degrees of success. 

Jon Favreau’s Cheffrom last summer was 
ostensibly about Carl, a high-flying chef who has 
a meltdown and learns to love cooking again by 
runningafood truck. Butthe subplot revolved 
aroundthechefandhisyoungson bonding as 
the lattertaughttheformerto embrace social 
med ia (Carl ’s wig-out was fuel led by a Twitter 
screw-up). Though commendable, it was hard 
not to feel a frisson of embarrassment at lines 
such as, “You’re trending, bro!” 

David Fincher fared better with Gone Girl, 
referring only obliquely to “they” to describe 
the baying masses who, presumably via social 
media, were voicingtheir opinions on whether 
or not Ben Affleck’s character had done in his 
missus. Perhaps Fincher realised that even the 
very utterance of the word “Twitter” in a serious 


film that isn’t actually aboutthe internet 
(like his 2010 movie The Social Network) 
has a deflating, bathetic effect — like catching 
Noam Chomsky readingMetro. 

Latesttotry is Jason Reitman,the 
funny, intelligent writer-director behind funny, 
intelligentfilms like Thank You for Smoking and 
Up in the Air. Unfortunately with Men, Women 
& Children, his 
new comedy- 
drama, he has, 
though not 
entirely and 
hopefully 

temporarily, lost his knackfor wry observation 
and yup, the web is to blame. The film is certainly 
about how we live now: in 
isolated bubbles, where 
we can communicate 
with more people more 
ofthetimebutform 


@JonFavreauboy ©AdamSandlah 
Wht do u think of dis beard? Shid 
I grow it more? 
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a serious actor 


connections that are less meaningful if not 
actively dishonest. There’s Adam Sandler as a 
schlubby dad who googles a date with an online 
escort. There’s a misguided mum (Judy Greer), 
who makes a web page of sexy photos of her 
teen daughter to secure her Hollywood fame. 
There’s a cheerleader who hits “thinspiration” 
sites to encourage her eatingdisorder. There’s 
Jennifer Garner as a mother so terrified of the 
World Wide Web she performs a nightly purge 
of her daughter’s Facebookfeed and mobile 
phone. And there are young lovers kept apart 
by hertyranny, with possibly fatal results. 

The message of the film seems to be the 
internet is bad. But it can also sometimes be 
good. Every plot line functions asaparablefor 
one ofthe nefarious, headline-grabbing uses 
to which the internet can be put, and certain 
characters are little more than storyline- 
enabling ciphers. There are still moments 
of Reitman’s trademark droll wit: Sandler’s 
character bonds with his teenage son in 
absentia by masturbating to his offspring’s 
choice of online porn. Not quite taking him to 
his first ball game (though balls are, of course, 
involved). But for now, Hollywood directors 
are still struggling to feature the internet 

in a way that doesn’t 
scream “Look! It’s 
the future!” or rather, 
“Look! I’m old!” 

The search continues. 
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WE'VE GOT ALL THE ANSWERS... 

to the Esquire 201A Culture Quiz - these are they 


1. B - She appeared as the others in Hej, Lucy and Under the Skin respectively I 2. Depending on 
your attitude towards U2, either A or D I 3. A M. B I 5. C - Though their album, El Pintor, was 
an anagram of the band name. Clever! I 6. B - The exhibition was Vikinas: Life and Legend . Hdgar 
is a Viking 1 7. C I 8. D I 9. B I 10. A I 11. C 1 12. D - Owned by the designer and also known 
as Nana I 13. B - The accusation was made in a tweet by Sky News' Kay Burley and denied by Dolly 
(she readily fessed up to the boobs and hair) I 1^. B I 15. A - He was upstaged by famously 
untalkative supermodel Kate Moss I 16. D. The others starred lames Gandolfini, Philip Seymour 
Hoffman and Paul Walker, respectively I 17. D - The others were Hockney , Mr Turjier and Big Eyes , 
respectiyely I 18. B - The offence was trayelling home from a game unaccompanied, rather than 
listening to music meant for teenage girls I 19. A I 20. D I 21. C I 22. D I 23. A I 2^. D I 25. C 
- His predecessor, Oeremy Paxman, was described as a "complex claret". 


HOW DID YOU DO? 

0-9 If your name's not Ooey Essex or Lindow 
Man you should be ashamed. 

10-19 Not bad. You'ye clearly been to the 
cinema a couple of times and watched some 
telly. You're a fine 21st-century human. 

20+ Congratulations, you'ye been glued to 
Twitter and memorised the Radio Times . But did 
you know there's a whole world out there? Step 
outside! Smell a flower! Chase a butterfly! 
Stare into the cosmic yoid! Better now? Good. 
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LAST IMPRESSIONS 


RAPE SPALL 




The Black Mirror actor on the loss of KP, the 
tyranny of blue screen and the lure of baked pasta 


the sort of hangover where you 
oan’t move, speak or blink. I had 
to go and shout Betrayal to^, 200 
people twioe — there was a 
matinee. That’s a hangover oure. 

...shot against blue screen 

I spend my life doing it. I’ve got 
a film out this Christmas [Get 
Santa] that involves me flying 
a sleigh. I didn’t aotually fly a 
sleigh. In Black Mirror [Charlie 
Brooker’s dystopian TV drama 
series], you oan “blook” 
someone in person: you 
press a button and they turn into 
a silhouette. To do that, they had 
to wear a full blue-soreen Morph 
suit, so I’ve seen human blue 
soreens reoently, too. 

...acted with my dad [Timothy] 

was in an ITV adaptation of 
A Room with a V/en/^’ in 2007. 
We played the Emersons. It was 


The last time I... 


the only experienoe I’ve had of 
doing that and it was amazing, 
like having my best mate on set. 


...did a press-up was maybe a 
month ago. Pretty shameful, but 
fuok it. I tend to do three months’ 
intense exeroise and three 
months of nothing. You go to the 
gym six times a week and eat 
really well and then one day you 
just go, “Christ this is boring. 

I Just want to have a lasagna.”^^’ 


...drove a sports car was for 

a friend’s birthday at Bedford 
raoingtraok. Eight different oars, 
oulminating in raoing a Formula 
Two oar on your own around the 
traok. I oame in solid mid-table. 
You don’t want to oome last. 


...iied to my two kids was 15 

times a day, every day, for the 
last three years. “If you don’t 
stop doing that I’m going to oall 
the polioe.” It works. 


...wrote a script was right now. 
The BFI are developing it and I’m 
about to write the third draft. It’s 
a oomedy movie. I oan’t tell you 
what it’s about beoause first, 
someone might steal the idea, 
and seoond, it might be rubbish. 


...performed a screen death 

was in [Ridley Scott’s] 
Prometheus^^\ when an alien 
snake goes down my throat 
and kills me. It was hard work; 
lots of screaming. I had to really 
imagine, “How would one die 
being deep-throated to death?” 


...read a book was Kevin 
Pietersen’s^^^ autobiography, 
of which I devoured every word. 
Cricket is one of my passions. 

It’s scandalous one of the most 
entertaining players ever 
to pick up a bat for England is 
unable to do so now because the 
management can’t deal with him. 
I feel robbed ofKP. 


...had a hangover was on the 

penultimate night of Betrayal, on 
Broadway last year [with Daniel 
Craig and Rachel Weisz]. I drank 
10 martinis and finished with 
a bottle of champagne and had 
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ms PUBLIC IMAGE IS OF A SERIOUS, INTENSE, EVEN ANGRY MAN. RUT IN PRIVATE. TRE 
STAR OF THIS MONTH'S BIBLICAL EPIC. EXOOUS: GOOS AND KINGS. IS RELAKED. CONVIVIAL 
AND. YES. FUNNY. BECAUSE WHO SAYS BRUCE WAYNE CAN'T BE TRE JOKER. TOO? 



INTERVIEW 



a cinema at 20th Century Fox Studios in 
Los Angeles, a woman stands on stage and 
introduces clips from the new Ridley Scott 
movie. Exodus: Gods And Kings tells the story 
of the flight of the Hebrews from Egypt as 
led by Moses. Its famous director certainly 
hasn’t welched on duties in the biblical epic 
department: against some competition, it’s 
his most expensive film. Spectacular cities 
have been constructed, battle scenes with 
thousands of extras have been mapped out 
(thousands more were added by computer), 
the Red Sea has been parted. It stars Ben 
Kingsley, Sigourney Weaver and the 
Australian actor Joel Edgerton as no-good 
Egyptian Pharaoh Ramesses II. 

In the Moses role is Christian Bale, the 
transformative, Oscar-winning star of 
The Machinist (2004) and The Fighter (2010) 
who brought gravitas and a gravelly voice 
to The Dark Knight trilogy (2005-2012), to 
multi-billion dollar box office acclaim. Last 
year, there was more acclaim for American 
Hustle, in which he played Bronx grifter Irving 
Rosenfeld with a verve reminiscent of classic 
De Niro, something he pulled off under a 
Seventies combover and beneath a ballooning 
belly. Known for drastically changing his 
appearance and an intense dedication to his 
work. Bale’s reputation is of someone not to be 
messed with. A notorious outburst recorded 
while making 2009’s Terminator Salvation, 
where the director of photography put Bale 
off his lines, contained 39 F-words in four 
minutes but was perhaps more remarkable for 
the fact he delivered it without breaking 
character, in John Connor’s US accent. 

Bale recently became a US citizen, but 
he was born in Pembrokeshire, south Wales 
in 1974, and grew up in a bohemian 
environment, the son of a circus performer 
and a commercial pilot dad, later an 
entrepreneur and environmentalist, jobs that 
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required the Bales to be frequently on the 
move. (The party line is that Bale won’t talk 
about family life on the grounds that 
such details are corrosive to acting and 
storytelling, and also that it’s none of anyone’s 
business — though what follows suggests this 
could be taken with a pinch of salt.) 

At 13, he was already a movie star: cast 
as Jim Graham in Steven Spielberg’s 
Empire Of The Sun (1987), the effect of which 
was to make him want to abandon acting 
before he’d really begun. Today, he is surely 
our most intriguing leading man: an art 
house actor at home in blockbuster movies, 
or any movie, really, so long as it’s 
interesting, each role as heroically 
different as the one before. “Working 
opposite Christian was one of 
the pivotal moments in my growth as an 
actor,” his American Hustle co-star 
Jennifer Lawrence tells Esquire. “I learned 
so much from him that changed the way 
I do things. I used to goof off all the way 
up until ‘action!’. After watching Christian, 

I can’t believe I used to do that. When 
the cameras start getting ready so does 
he, so by the time ‘action!’ is called he’s 


and Charlton Heston in 1956’s The Ten 
Commandments, but also about wearing 
“guyliner” (those Egyptian princes liked 
to look good), his favourite Ridley Scott 
film (Alien) and what his armour was made 
of (rubber from car bumpers, it transpires). 

I meet Bale the following morning. 

It has become the most careworn of 
journalistic cliches to suggest that a celebrity 
is actually a pretty down-to-earth guy if they 
somehow manage to show up to an interview 
without an army of hangers-on and on the 
right day. But even with that in mind, 
Christian Bale manages to be disarming. 

For a start, our meeting takes place at 
8:45am. His venue of choice is a deserted 
Mexican diner in a shopping precinct 
45 minutes outside Hollywood. Bale arrives 
on-time and alone, driving an ageing 
pick-up truck. When I suggest it is hardly 
The Four Seasons, Bale agrees. “Yes,” he 
says. “Exactly.” 

That Bale breakfast order in full: “Coffee 
with cinnamon and sugar... the rice with 
the scrambled eggs — huevos a la oaxaqueha 
— without the beans, and a nice little 
mountain of rice.” He even tries to pay the 



already completely in the headspace 
and everything after that moment is 
real and authentic.” 

“His commitment and dedication are 
unsurpassed,” agrees Amy Adams, who 
co-starred in both The Fighter and American 
Hustle. “I felt like I was working with two 
completely different people. But the soul of 
Christian is still there.” 

“This young man has been an actor since 
childhood,” says Werner Herzog, who 
directed Bale in the 2006 Vietnam War 
drama Rescue Dawn. “I had the most 
astonishing experiences with him where he 
lost 65lbs for a role he accepted. The amount 
of sacrifice. He’s the most diligent, 
professional human you can ever need.” 

“He’s endlessly fascinated with his 
characters,” offers David O Russell, 
director of American Hustle and The Fighter. 
“He’s a very curious, sensitive and 
emotional human being who loves other 
people and loves inhabiting them. Will we 
work together again? Yes.” 

After the Exodus clips. Bale walks on 
stage and takes part in a short interview. 

He is asked about other cast members 


bill — and that never happens — pulling out 
what passes for his wallet: a bunch of credit 
cards held together with elastic bands. 

“That’s not very Patrick Bateman, is it?” 
he grins, referring to his American Psycho 
character from 2000. It turns out the early 
hour is because Bale is on his way back 
from the school run. Indeed, contrary to 
what had been advertised, he fairly lit 
up when talking about his family (he and 
wife Sibi have very recently had a son, 
and already have a nine-year-old daughter). 

“Look, being a good parent is not about 
creating a good kid,” he advises. “It’s about 
a good person. And that means you’ve got to 
let them do their own thing. But there’s the 
other part of you that goes, ‘I just want them 
to stay this big all the time. I want them to 
always want to cuddle me. I want them 
to non-stop just be going, ‘You’re the best 
dad.’ ‘I love you, daddy’. You know? 

But you’ve got to let them go.” 

Esquire: I enjoyed the Exodus: Gods and 
Kings preview last night, and your Q&A. 
Christian Bale: No disrespect to the guy, 

I thought I was talking to Just Seventeen. > 




INTERVIEW 

He went from talking about the film [to those 
other questions] and I felt like, the people 
there, they don’t really give a crap about the 
eyeliner. I was going, “It’s getting boring.” 

I appreciate you don’t feel that way, though. 
ESQi I liked the guyliner question. I wasn’t 
too bothered what your armour was made of. 
CB: No, me neither. I was very happy with the 
people who came up afterwards. I was talking 
to some nuns. I had a long conversation with 
a rabbi. People feel very strongly when you 
get a subject like Exodus. I’m not religious. 

I dabbled with things in times of trouble. 
Growing up, we met really nice religious 
people who would help us out. We lived with 
this wonderful lady, a Jehovah’s Witness, for 
quite some time. You know, the whole family’s 
in her house, so we were respectful. But it 
wasn’t for us. My dad was very anti-organised 
religion but he really got along with priests. 
He’d often have priests having drinking 
sessions round at our house. When he was 
growing up, one of his best friends became 
a bishop. He was a troublemaker. And he 
continued to be a troublemaker. 

ESQ: Religion’s a tricky subject to discuss. 
CB: I think that’s the opposite of how you 
should feel. If you have a belief it’s such a 
strong power, why should you be threatened 
by somebody telling you what their idea of 
the truth is? You shouldn’t. Inevitably, I’m 
sure there’ll be the Fox handlers going, “Oh, 

I hope he doesn’t talk about that.” Or, “Please 
don’t go that way with it. . .” But so far 
nobody’s asked me not to say something. 
ESQ: Was that the first time you’d watched 
those scenes? 

CB: I’ve seen progressions. It’s always 
interesting when you’ve shot a film and you’ve 
got different takes. No matter what I do, 
Ridley’s in the edit room. It’s his film. He 
enjoys opinions and likes hearing notes, and 
giving big fucking fuck-offs if he doesn’t like 
it. Ridley’s got that Geordie attitude. You 
know: “I like it”; “I don’t like it”; “Bullshit”; 
“Cut out the crap”. He’s very easy to read. 
ESQ: There were limits to the amount of 
character research you could do for this role. 
CB: No meeting Moses. [Thinks.] But it’s 
amazing how many people, even people who 
are devout, have actually read less than 
I have now, in terms of the five books 
[Genesis, Exodus, Leviticus, Numbers 
and Deuteronomy, collectively the Torah]. 
And you’ll find they will focus on a certain 
passage because their priest or their pastor 
has told them, “Right, that’s the important 
one, focus on that.” There’s a lot of cherry- 
picking. I’ll say, “Did you know Moses took 
sadistic pleasure in massacring 3,000 of his 
own people? Partly by pouring molten gold 
down their throats?” And they go “What?” 
Then there’s the famous passage. Numbers 
31: 13-18 [where Moses’ army massacres 
tribes of nomads on God’s instruction, 
frequently mentioned as an illustration 
of his cruelty]. I mean: talk about straight 
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to The Hague. Women and children: 
reasonable, right? PoWs. No. Not in Moses’ 
mind. “Kill them. Right now.” In cold blood. 
“Execute them. But hold on: not the female 
virgins. Soldiers, they’re for you.” 

ESQ: A contradictory character, then. 

CB: But also, you’ve got to remember: are 
we dealing with a bit of mental illness? 

Are we dealing with schizophrenia? Because 
nowadays, if you come to me and say, “I met 
God. I talked with him and this is what he 
wants me to do.” I go, “What, you had 
a spiritual thing?” “No, literally I met him.” 
“Uh, OK. And he’s telling you to do things?” 
Are you religious? 

ESQ: Not at all. I’m not anti- but.. 

CB: That’s what I am. I totally understand 
that it can help you a great deal. But there’s 
an awful lot of violence in the name of it. 

This was an era when infanticide was not 
unusual. What, in our minds, is the most 
barbaric thing was enacted by the state 
regularly. That’s why you get these 
similarities: Moses, Jesus... both threatened 
with death at birth. Both saved from water. 
The Bible is a very violent book. Unbelievable 
violence. There should be a “Not For 
Children” warning on the outside. 

ESQ: It’s The Greatest Story Ever Told. 

CB: It’s a good story that encompasses 
absolutely everything. One of the laws was 
about not getting it on with a goat — I don’t 
think I’m making this up. [Leviticus 18:23: 
“You shall not have sexual relations with any 
animal...”] Obviously that was happening 
because otherwise why make up a law to say, 
“No! Don’t be doing that.” Which, coming 
from Wales, I thought finally, someone’s 
telling me that. 

ESQ: You were studiously clipping a goat’s 
toenails in one of the scenes last night. 

CB: That’s what you call foreplay with a goat. 
ESQ: Talking of Wales, this table was 
booked for you under the pseudonym 
“Ryan Green”, the young Welsh footballer. 
CB: I’ve got no idea who that is. First, I don’t 
know why anybody made a reservation. It’s 
the whole reason I come here: there’s never 
anybody here. There are people who are just 
far too organised... as if I’d be going to some 
chi-chi place that’s actually popular. 

ESQ: Was it fun to do the horse riding and 
the swords, all the manly stuff, in Exodus? 
CB: It’s always fun. It’s an adrenaline rush 
beyond belief. It’s more fun than doing 
fight sequences because, you know. I’ve 
done a lot of them: Batman... I’m sick of that. 
Man, I’m sick of that! You’ve done it 100 
times and you’re just getting slower and 
slower, and sloppier and people are really 
starting to punch you. I’ve got a herniated 
disk from me hearing “cut” and Tom 
[Hardy, Bane in The Dark Knight Rises] not 
hearing “cut”. Me totally relaxed and him — 
boff ! — kicking me, and me landing on the 
concrete steps. 

ESQ: Ow. 


CB: I thought I was used to it. Like, no big 
deal: this is going to hurt for a few days and 
it’ll fix up. Three years later, you know [I can 
still feel it]. I suddenly went, “Oh shit. I’m 
40 now, aren’t I?” I’m still so immature. 
There was something I was asked to do 
recently where they said, “It’s a father/son 
story”. I’m going, “Who’s going to play the 
dad?” And you suddenly go, “I’m the fucking 
dad.” What a moron. 

ESQ: Biblical epics tend to do good business. 
The Ten Commandments is still in the 
Top 10 highest-grossing films. Russell 
Crowe’s Noah did well this year. Now there’s 
a rash of them — Mary is coming, another 
Moses tale and a Ben-Hur remake. Why do 
you think that is? 

CB: I don’t know. It’s always weird to me. 

So often you get a theme to films coming 
out. I just did this motion capture thing 
with Andy Serkis [Gollum in The Lord Of 
The Rings], He’s doing The Jungle Book. Well, 
there’s a second Jungle Book [directed by 



Jon Favreau and starring the voices of 
Scarlett Johansson and Bill Murray] . Like, 
are you kidding me? After all these years, 
there’s two being made at exactly the same 
time? I don’t know if there’s some sort of 
Zeitgeist. Or if it’s just one following another. 
ESQ: One risk with these sword and sandals 
movies is that they can look a bit, well, foolish. 
CB: The Life of Brian. 

ESQ: Right. 

CB: That’s why The Life of Brian was the first 
film I rented when I got the part. Not just 
because it’s fantastic, but because you’ve got 
to recognise that you can very easily, without 
intending humour [slip into parody]. 

Because so often, when you’re trying not to 
be laughed at, it’s funnier, right? “Oh my 
God, they don’t even know they’re in on the 
joke.” And you’re crying that little bit harder. 
ESQ: You are all wearing skirts, after all. 

CB: I’d often get, “He’s not the Messiah, he’s 
a very naughty boy” running through my 


head as I’m filming. But it’s good. It’s 
a healthy thing to have there. 

ESQ: There’s been controversy even before 
it’s come out because of the all-white leads. 

CB: I mean: guilty. I’d last 40 minutes in the 
Sinai, before my skin would be blistering. 

Let alone 40 years walking around. I’d look 
a right bloody mess. Should that stop Ridley 
from casting me? I don’t know. I don’t know 
what their [the people complaining] 
suggestions are of who they would rather 
have seen. I don’t know if there have been 
suggestions. I don’t know how much the true 
colour of the question is green, in terms of 
money, of studios and who they are able to 
finance. Because if there’s a problem. I’m 
hoping you’ve thought about it so you don’t 
just want to create a problem, but you want 
to find a solution. Give us examples of how 
it should be done differently. But, look, 

I always enjoy harsh criticism. I get a kick out 
of people hating a film I’ve made. “You were 
horrible”. “You’re the worst actor ever.” 

ESQ: You do? 

CB: There’s a perverse kind of enjoyment to 
that. I think it comes from an awareness that 
it can be one of the most vain jobs going. We 
get to work, where’s the first place we go? 
Make-up. So, I sort of enjoy whenever I get 
ripped apart. It makes me feel complete. So 
many people say, “Well, in your position all 
you’ve got is yes-men.” Believe me, it’s not 
true. I have lots of no-men — and women, 
particularly — who are very happy telling me 
when they think I’ve ballsed-up. I love those 
people. That’s who I want around me. 

ESQ: When was the last time someone 
stopped you and said, “You know such-and- 
such a film? You really sucked in that.” 

CB: I had a soldier who came up to me 
recently. We were both at this stunt-driving 
course. He had enlisted and he and his older 
brother watched this film I did many years 
ago, called Harsh Times, which had a brief 
opening sequence [in which Bale, playing 
a US Army Ranger with post traumatic stress 
disorder, experiences combat flashback]. 

And he approached it very well, because he 
said to me, “Oh, I watched Harsh Times,” and 
he looked like he was going to go, “I loved it.” 

But he goes, “You know there’s that bit at the 
beginning? Man, you did that all wrong. You 
looked terrible. Myself and my brother looked 
at it and we laughed, going, ‘we don’t do 
that’.” Now, we had real soldiers on-set, 
telling us what to do. But this guy is just 
enjoying telling me that I was awful. 

ESQ: What was the stunt course? Bikes? 

CB: No, my bike days are over. I’ve got a steel 
wrist. I’ve got a titanium clavicle. I’ve got 
about 25 screws holding my arm together. 

ESQ: Didn’t you also lose the top of your 
finger in a bike crash? 

CB: I chopped that off. But we managed to 
reattach it. I’ll still dirt-bike out in the desert. 

I’m much happier going slower there. 

But on the track the whole point is speed. > 
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ESQ: How was the training for Exodus? 
You’re back in shape after the gut and 
combover combo of American Hustle. 

CB: You know, barely. If you look closely, 
you can see my left arm is skinnier than my 
right. You really can. Because I hadn’t been 
able to use it for a long time. I lost all my use. 
It was just a limp thing hanging. 

ESQ: Because of the crash? 

CB: Yes. It takes, like, a millimetre a day 
for the nerves to grow back. I had to wait 
months. That was at the end of 2012. 

I couldn’t move my fingers at all, so I just 
wasted away. My whole arm just became 
nothing. And then gradually I started to be 
able to get tiny movement. I still don’t have 
the same mobility. So, I am definitely trying 
to favour my right arm through [Exodus]. 

I’m glad of those costumes. They could cover 
a bit of the American Hustle gut which I was 
desperately trying to get rid of. But — wooo 
— it’s taking a long time. 

ESQ: Is Mrs Bale pleased the buff guy’s back? 
CB: She doesn’t care if I get fat. It makes her 
look skinnier, so she is all for it. My daughter 
still thinks I’ve got boobs. She goes, “Look at 
your boobs!” I’m going to start wearing a bra. 
No, they’re glad that’s over. Because part 
of the thing I love is running around playing 
with my daughter: wrestling, climbing... 

And I couldn’t do it. I felt horrible. You do 
appreciate it when you get back to a place 
where you can spend time on a trampoline 
and not feel like you’re going to die. 

ESQ: You’re known for all your prep: 
including getting close to the real-life 
versions of the characters. Boxer-turned- 
crackhead Dicky Eklund was one of 
those, in The Fighter. How helpful is that? 
CB: [Getting excited] I love that. Man, I love 
that. So often I’ll have a character and I might 
be basing it on somebody I know, or a few 
different people, or there might be something 
I’m reading and I’m seeing it all together with 
all that, but it’s still my creation, right? And so 
I’m putting this person [Dicky] together and 
I’m doing these mannerisms, and it’s very 
easy to tear apart any of those mannerisms. 
The director can very quickly go, “Why are 
you doing that? I don’t want it.” Then, when 
it’s a real person and they’re even more 
outlandish, when they go, “I don’t like that” 
you go, “Hey, Dicky, can you come over here 
for a second, mate? Are you really not going to 
tell me to do that now? I called up my proof.” 
Then the director had to concede: “You got 
me. I surrender. Go and do your thing. . .” 
ESQ: How often does that happen? A director 
taking issue with a thing you’ve developed? 
CB: I’ve certainly had it where directors didn’t 
expect me to do something, and I just did it. 
They might not like it. They’re like, “OK...” 
David [O Russell] was very worried about how 
much weight I’d put on [for American Hustle] . 
He hasn’t asked me to do that at all. 

ESQ: It’s in the script. Amy Adams’ character 
says what bad shape he’s in... 
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for it. It doesn’t always work. But give it 
a bloody shot. 

ESQ: Where’s that urge from? 

CB: In some ways it’s a necessity for me. Not 
to get in the therapy chair too much but there 
is definitely a sense of, “Are you fucking 
kidding me? I’m the lead. I’m the one who 
people are expecting something from.” 
Exodus was like that. Arriving on this 
gargantuan set, and everyone’s looking at 
you, just waiting. Can I, like, just get back 
in the car and drive away, please? Because 
I don’t get a kick out of that. That’s not power, 
because I’m totally replaceable. So I go 

_ [to myself] , “Fucking step up. Don’t 
be the one who didn’t really give it 
everything”. It’s a way of combating 


and goes, “Who would be the best person to 
tell everyone else here what to do? Not me!” 
ESQ: Staying in character on set: does that 
weird people out? 

CB: I don’t really do that. It’s not as extreme 
as people think. Sometimes it works and 
sometimes it doesn’t. 

ESQ: You’re not aware any of your peers 
are thinking, “This bloke’s a nutter”? 

CB: But I enjoy nutters! And I like it when 
I work with someone who’s done that. I go, 
“Good for him, man. Good for her.” I like it 
when I can get down in the mud and play. 
Instead of it being a bit precious, a bit “I just 
want to come, do the minimum and then 
leave.” When there’s someone who’s got that 
attitude, don’t bother. I want to know when 
you go and see a film that people really went 


the fear that’s knocking inside your head all 
the time, going, “Not you, mate. Not you. You 
can’t do this. Are you joking? No, you can’t do 
it.” And part of that, ludicrous as it sounds, is 
trying to convince myself there isn’t actually 
a film being made. That it dies at the end of 
the day — “No one will ever see this.” Because 
that’s the way to go at it with abandon. 

ESQ: You’ve certainly done that. For The 
Machinist, you lost so much weight you 
couldn’t climb stairs. 

CB: Yes. That was stupid, wasn’t it? I wouldn’t 
do it now. I don’t think my body would recover. 
I’m glad I did it, though. I was the age to do it. 
And you know, it was a mental task. 


CB: Yes, but [before we start filming] it’s far 
more isolated. You get together, you talk 
about the concepts and then you go away 
and work on it yourselves. And my working 
on it was, “This is what I’m going to do”. 
Then when I see David a month later, he’s 
going, [aghast] “What’s going on?” And I’m 
going, “That’s what I’m doing.” But he comes 
round. And I’m going to come up with my 
own stuff because it’s totally unfair to say to 
a director, “I not only want you to do your 
job, I want you to do mine as well.” Because 
of course they’re going to have an opinion. 
There’s not a director alive who walks on set 
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ESQ: How come? 

CB: The patience of it. I try so hard to be 
a patient person and I think I’ve kind of gotten 
it down. But I’ve always got that very impatient 
person inside of me. For that, oh my Lord, 
patience was needed so much. Just having 
to watch yourself waste away, in tiny, tiny 
amounts. Like slicing the thinnest slices of 
onion. Just gradually, gradually getting there. 
It was a mental place I had never been to. 

ESQ: How long did it take? 


people really strive for. But then you’ve also 
got to go I’m going to die at some point, 
don’t I want to enjoy the roller coaster a little 
bit? I like roller coasters. No one who’s doing 
these low-calorie diets with their brain in 
this Buddhist Zen state constantly — I’ve 
noticed none of them live forever. 

ESQ: Can we talk about Batman? Given the 
success of those films, it’s easy to forget that 
the first one was a real gamble. 

CB: It’s always the case with hindsight. 
Absolutely, going into it, it was like, “Is this 
going to be a big joke?” 

ESQ: Because the franchise was really in 
the dumper. 

CB: But you know what? I’ve done a bunch of 
films where you go, “Is this going to be a big 
joke?” And some of them did end up being 


CB: Well, they kept delaying the film! 


I was crying my eyes out. Because you 
become so sensitive to everything: 
“Oh, I’ve got to keep doing this for 
longer? I can’t do it anymore!” The 
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day we wrapped, my wife brought me 
some food. Little tapas and stuff. I sat 
there sucking these olives and I was crying 
my eyes out. And I hate fucking olives! 
Becausemy whole body was just, like... it 
had been five months of denying pleasures. 
ESQ: Were there any positives? 

CB: I slept two hours a night and could sit 
and read for eight hours straight. I would 
start a book and finish it in one go. I didn’t 
have to get up to pee. I would sit for hours 
like this [utterly still] and I wouldn’t have 
to move a muscle. I was originally told 
by a heart surgeon: the skinnier you can get, 
the better. You’re going to live longer, less 
problems, blah blah blah. And it’s something 


big jokes. So it wasn’t new territory for me. 
It’s always a leap of faith. 

ESQ: After The Dark Knight, all the 
blockbusters went dark, didn’t they? Star 
Trek Into Darkness; Thor: The Dark World; 
X-Men: Apocalypse.. . 

CB: I confess. I’ve never seen another comic 
book film. But I understand they. . . set 
a different tone. 

ESQ: It’s your fault. 

CB: Strictly, it’s Chris [Nolan’s] fault. We 
were partners but I was the lesser partner. 
The first time [I wore the Batman costume, 
at the audition], I went and presented him 


with my take on it. And [after I did the voice] 
everyone kind of stared. There was a silence for 
a little bit. And then just staring. Then he went, 
“Alright, thanks for coming in!” I went home 
and the wife goes, “How did it go?” And I went, 
“Look what I did. . .” She said, “You just fucked 
it, didn’t you? Why did you have to go with 
what you think is right?” I was, like, “Because 
he’s a fucking idiot if he stands there talking 
like a bloke. He’s dressed as a bat. What more 
of an idiotic thing, if it’s not Halloween, can 
you do? The guy’s clearly lost his marbles. He’s 
got to be a beast or else you just look like an 
idiot.” And after that Chris went, “You know 
what? I like it. He’s different from any of the 
others that auditioned. I want that one.” 

ESQ: Have you seen Steve Coogan and Rob 
Brydon do your Batman in The Trip To Italy? 

CB: I’m dying to see it. I sent their versions of 
Michael Caine [the comedians also do Caine 
as Alfred, Bruce Wayne’s loyal valet] to 
Chris. When he’s all old and upset. So good! 
ESQ: I’ve got the clip with me. I’ll show you. 

CB: I’ve been a Steve Coogan fan for years. 

I saw him recently at this weird thing when 
they get you together for a lunch before the 
Academy Awards and take a big picture. 

I walked over and there’s some very serious 
people — you know, he’s there with Philomena 
[the 2013 Stephen Frears drama that Coogan 
co-wrote and starred in, to much playing- 
against-type acclaim] — and he’s looking the 
part, very serious. I went over to him and said, 
“Mate, real pleasure to meet you. Always rinse 
your knob off because a clean penis can really 
tip the balance.” People kind of looked at me, 
“What did he just say to this man?” It’s Paul 
and Pauline Calf, two of his characters, going 
back 20 years. He got it. But he looked at me, 
like, “God, I wish you hadn’t just said that.” 

ESQ: Does the Batman voice ever come out 
in public? 

CB: For my daughter’s friends. It’s like, yes... 
alright. I’ve become easier about it. [Smiles] 
Because I’m not it any more, you know? 

ESQ: Did you keep any souvenirs? 

CB: I’ve got the cowl. 

ESQ: What about American Hustle? Did you 
keep any of those shirts? A neckerchief? 

CB: You know what I had from that? From 
the real guy he’s based on, Mel [Weinberg, 
convicted swindler turned FBI recruit]. He 
gave me cigar cutters. He also gave me his ID 
badge. Afterwards he went into security for 
designer labels. He was Louis Vuitton’s top 
guy. It’s like a sheriff’s badge with Louis 
Vuitton across the top and “Mel Weinberg”. 
ESQ: Being Batman’s a bit like being Bond, 
isn’t it? You’re in that select club for life. 

CB: Of course, yes. 

ESQ: The fan club circuit is your oyster. . . 

CB: The things where you charge people 
for signing autographs, and that’s how you 
make a buck? [Witheringly.] That could 
always be my future, yes. 

ESQ: Is it true you were offered Bond before 
Daniel Craig? > 
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INTERVIEW 


CB: No. Fve never heard of that. Equally 
untrue about them coming to me for 
Batman, before Ben Affleck. 

ESQ: To continue the franchise, you mean? 
CB: Yes. I think it’s the right decision. People 
were talking about this obscene amount of 
money they were saying was thrown at me. 
No. I didn’t have a single conversation with 
anybody about ever playing the role again. 
ESQ: Still, never say never, eh? 

CB: I think, probably with that, it’s never. 
Because I can’t help but feel it would just 
be a spoof on it. You know what I mean? 

ESQ: Several characters you’ve played are 
lone men trying to do the right thing in the 
face of tough odds, to do right by their 
families, to put food on the table... 

CB: Well, which ones? 

ESQ: Well, in Batman... 

CB: Trying to put food on the table? 

ESQ: OK, forget about the food. 

CB: Right. That doesn’t apply to that one. 
ESQ: Out Of The Furnace. 3:10 To Yuma... 

CB : 3:10 To Yuma. You’ve described that. 
We’ve only named two. Keep going. 

ESQ: My point was to ask you whether that 
old-school idea of a man’s role, the provider, 
was something you associated with. 

CB: But isn’t that what you do? It’s not an 
old-school thing, it’s still totally relevant. 

But do I look at [the roles] and go, “Oh, 

I understand that, therefore...”? No. Not in 
the slightest. I really enjoy doing parts where 
I don’t understand the person at all. You 
know, you’re a vessel, so take it and play the 
characters. That’s what’s so wonderful about 
people, and why I’m so interested in them. 
Because otherwise you’re just a boring actor 
who is pushing forward ideas of what he 
thinks a role model should be for people. 

Oh my Lord! Stop acting if that’s what you’re 
going to do! That to me is more like a movie 
star. And thank fuck I live in an era where it 
seems like there’s not so many around any 
more. So somebody like me can get a look-in. 
And people actually give me leads. 

ESQ: What do you mean by “movie star”? 

CB: To me, a movie star is somebody who you 
know what you’re going to get when you see 
them. Just like you said. There’s a reliability. 
You go along and go, “I know they’re going to 
be the good guy, I know they’re going to fight 
for the right cause, I know they’re going to 
look good.” Thankfully, there’s room enough 
nowadays for someone like me to be able to 
make a living, without being that. 

ESQ: That’s true in3;io To Yuma. It ends 
with you being shot dead in front of your son. 
CB: Right. I remember the dribble. [Thinks] 

I was lying there in some scene in Batman 
and I started dribbling. Because I was, like, 
“Well, he’s passed out. You’d have no control. 
In the position you guys have put me in, 
dribble would be coming out of my mouth.” 
Michael Caine came over [Caine’s voice] 
“Dribble? Dribble? You can’t bloody dribble. 
You’re Batman.” And Chris had to come 


over and go, [fussy voice] “He sort of has 
a point. Yes, we don’t really want to see 
Batman dribbling”. 

ESQ: If you’re fascinated by people, are you 
good at people-watching? 

CB: Yes. It’s a bastard that, though. It’s 
a lovely thing to be able to do but when people 
are looking at you it’s trickier. I really miss it. 
ESQ: You could wear a hat. 

CB: That signals it even more. I do miss 
those days when you’re at that point, where 
you’re getting work, but nobody recognises 
you. But contrary to what everyone tells me, 

I can get back to that. They all think I’m 
stupid and I can’t. I think I can. 

ESQ: Yes? How? 


come out. Right? And why bother 
pretending that it’s all there when it’s not? 
The harshest critics are going to be the 
audience who have no investment in it. Who 
could sit down and go, “Fuck off, terrible.” 
ESQ: Tell me about Terminator Salvation. 

CB: It’s going to always be a thorn in my side 
because it didn’t work. The problem was it 
was so obvious to see how it could have been 
done, and it wasn’t happening. It was a very 
frustrating time. 

ESQ: Do actors know when what they’re 
making is a turkey? 

CB: I did on that, yes. You don’t always. 

But on that it was blatant. 

ESQ: What happened? 



CB: I haven’t got that part worked out. 

ESQ: As well as your dedication to the roles, 
there’s also your dedication to getting them. 
When Ewan McGregor was cast as Patrick 
Bateman, you called him up and persuaded 
him you’d do a better job. Is that level of 
proactivity unusual in the acting business? 
CB: I don’t think it’s unusual in humans. If 
you want something you have to say you want 
it. That was a situation where I had been 
preparing for six months, even longer [Bale 
initially won the part, then it went to 
Leonardo DiCaprio. When he dropped out, 
Ewan McGregor was cast] and. . . “What just 
happened?” You know? So many people see 
showing your passion for something as 
a weakness. Because then they’ve got 
leverage on you ie, “He’s passionate about 
making this, therefore we can pay him less.” 
So a lot of people play the game of only so 
much [interest]. I’m no good at that. I’ve got 
the worst poker face. If I like something, I call 
people straight away: “Fucking love it. When 
do we start?” Then my agents go, “Fuck! Why 
did you do that? Alright, let’s go and try and 
work this out, now that they know you really 
love it.” I’m not a businessman. I want this to 
be about feelings. That’s how it should be. 
ESQ: On the other hand, before you started 
Terminator Salvation, you told McG that 
he didn’t have the right CV to direct the film, 
and that he should rewrite the script from 
scratch, or else you weren’t going near it. 

CB: Well, here’s the thing. You can either 
choose to say it straight upfront, or you can 
have real issues and have wasted a lot of 
people’s time by saying it after you’ve 
started. Because at some point it’s going to 


CB: It involves throwing people under the 
bus and I just can’t bring myself to do that. 
Because to me it’s still just trying to make 
a film, and even if their best was not that, 
nobody deserves me throwing anyone under 
a bus. I would be embarrassed at my own 
behaviour if I did that. You can’t control an 
entire film. It was a great shame, I really 
think it could have been successful. I’m not 
talking about box office, but in terms of the 
expectations that we all talked about it going 
in. But there’s a chasm between saying the 
right thing and doing the right thing. 

They’re making another one [Terminator 
film] now. Not with me. 

ESQ: John Connor’s initials are 
intentionally “JC”: he saves mankind. You’re 
playing Moses. And, little-discussed fact: 
you’ve also played Jesus . . . 

CB: That was a moment. [1999 US TV movie, 
Mary, Mother Of Jesus.] I thought it was 
a joke, actually. Because I spent so long 
trying to put American Psycho together that 
I hadn’t worked on anything. I was getting 
my house repossessed. Like I was saying, 

I had shown such passion for American 
Psycho that they hadn’t paid me anything for 
it. So that didn’t help. Then I get a call, “Do 
you want to play Jesus?” I laughed, “Come 
on. What?” Then it was, like, “And they’re 
offering this amount....” “Ah! That’s exactly 
what I need to keep my home.” 

ESQ: You enjoyed playing Patrick Bateman. 
CB: Yes, I loved it. 

ESQ: You hung out with some proper Wall 
Street players. 

CB: That was good fun, and troubling as well. 
Continued on page 1S4 
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uper Bowl weekend, 2009. That’s when it all 
changed for Liam Neeson. While a huge chunk 
of the great American masses hunkered down in 
their homes for a three-day glut of beer, Doritos 
and Big Game sports specials, culminating in 
a near-four-hour smackdown between the 
Pittsburgh Steelers and the Arizona Cardinals, 
something very strange happened at their local 
multiplexes. Neeson, then 56 and with a middling 
commercial track record, a funny accent, a crooked nose and a lanky 
gait, against all the odds, was transformed into an action superstar 
and a Hollywood hero of the highest order. 

His movie, opening that Friday night, 30 January, was called 
Taken. It was a modest-to-low budget action thriller directed by 
a French novice called Pierre Morel, and starring Neeson in the hardly 
promising role of a former spy turned angry dad in search of his 



kidnapped daughter. Familiar, hokey, and derivative (it has the same 
plot premise as Arnold Schwarzenegger’s 1985 movie Commando), 
it should’ve died on its arse. After all. Super Bowl weekend, in the 
snickering parlance of Hollywood insiders, is an infamous dumping 
ground for hopeless cases — Highlander: The Final Dimension (1994), 
Children of the Corn 2 (1992) and Spice World (1997) were all wilfully 
euthanised at the US Box Office during this same three-day celebration 
of small-screen sport. But Taken was different. On the first night alone, 
to everyone’s surprise, it made $9. 4m. By close of business on Sunday, 
it had made $24.jm (still the third-highest Super Bowl weekend haul 
ever), and went on to make $226m worldwide. 

The film became a phenomenon. Neeson’s rousing first act diatribe 
— “What I do have are a very particular set of skills ...” — became 
immediately quotable and oft parodied, in everything from late-night 
variety show Saturday Night Live to adult sitcom Family Guy. 
Audiences of all ages, and both genders, seemed to respond to the sight 
of Neeson’s superannuated avenger cracking skulls and snapping 
limbs in the name of the fatherly bond. Neeson’s career skyrocketed. 
His asking price rose to $iom per project. He made two credible action 
movies with The Grey (2011) and Unknown (2011), and a Taken sequel 
in 2012 that raked in even more money ($377m) than its predecessor. 
Inevitably, his box-office success created a new flurry of studio 
interest in the Old Fart Action Genre (previously and solely confined 
to Burt Lancaster and Kirk Douglas as geriatric mobsters in 1986’s 


Tough Guys). Thus John Travolta and Kevin Costner both tried and 
failed with their flops, respectively. From Paris With Love (2010) and 
3 Days to Kill (2014). Even Harrison Ford, aged 69, relented and threw 
on a Stetson and a six-shooter in the miserable western bomb Cowboys 
& Aliens (2010), while Sylvester Stallone and Arnold Schwarzenegger 
witnessed swiftly diminishing returns for their high camp Expendables 
(2010-14) franchise. Elsewhere, after three middling action vehicles. 
Unstoppable (2010) , Safe House (2012) and2 Gmhs (2013), 59-year-old 
Denzel Washington scored big in 2014 with smash hit The Equalizer 
(adapted from the Eighties TV series) — allegedly step number one 
in securing Washington his own Tafecn-style franchise about an aged 
special ops professional bringing down the bad guys with extreme 
back-snapping, eye-gouging prejudice. 

Neeson, however, is now 62, and about to see the release of Taken 3 
in January. This installment frames his heroic protagonist for the 
murder of his wife, and then throws him into a pissing contest with 
the LAPD, the FBI, the CIA and, well, anyone with a bad attitude and 
a gun. Typically, during the course of the film, Neeson punches, he chops, 
he kicks, leaps and shoots. Yet what’s remarkable in the modern movie 
context is just how singular he seems. In fact, pair Neeson together with 
Denzel Washington and they occupy a very lonely place in the 



contemporary Hollywood landscape: they can 
boast more gravitas than the usual action 
himbos (Neeson has an Oscar nomination, 
Washington has two wins — beat that Statham!); 
they effortlessly exude more masculinity than 
the entire Marvel Universe put together (never 
confuse muscles with masculinity, see Chris 
Hemsworth, Chris Evans, all the Chrises); and 
they never indulge in the wink-wink post-modern 
japes that have defined and ultimately ruined 
so many of yesteryear’s A-list beefcakes. Here, 

I’m thinking of poor Arnold Schwarzenegger, 
doomed forever as he drifts into his dotage to be 
the wrinkly guy turning to camera and barking 
a weary variant of “I’ll be back!” (And he will! 

In a new Terminator movie. Terminator: Genisys 
in 2015.) Or the strange reality of Harrison Ford, 
the family-friendly variant, at 72, dusting down 
Han Solo once more for Star Wars: The Force 
Awakens next December, or Rick Deckard for 
a rumored Blade Runner 2, or yet another Indiana 
Jones. The re-mining of these roles is cute and ironic, yes, but no 
screenplay, no clever plot device or no nod to the stalls can disguise 
that telling whiff of desperation that each of these films brings to mind. 

And then there’s the A-list moneymakers, the golden boys. 

Tom Cruise, Will Smith and the so-called “Highest Paid Actor 
in Hollywood” Robert Downey Jr (according to Forbes magazine, 
Downey Jr, star of the Iron Man franchise, makes roughly $75m a year). 



ABOVE: 

Liam Neeson, 

60, uses his 
'particular set 
of skills' as 
Bryan Mills 
in Taken 3 
(2015); Arnold 
Schwarzenegger 
fighting his 
one-man war in 
Commando (1985) ; 
Kevin Costner 
plays a CIA 
agent sent on 
his final, 
toughest, 
mission in 
3 Days to 
Kill (201A) 
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Yet these men are problematic heroes, and definitely fail 
the old-school action man test. Downey Jr, for a start, has 
emerged not from a bona fide action tradition but from the 
world of quip-filled comedy. “Robert Downey Jr is the fast- 
talking, dapper little guy archetype,” says Chris Holmlund, 
author of Impossible Bodies: Femininity and Masculinity 
at the Movies. “And it’s notable that in Iron Man (2008), 
he wears a suit to give him artificial strength, rather than 
real muscles.” Downey Jr’s legacy is the eccentric leftfield 
comedy of Air America (1990), Short Cuts (1993), Natural 
Born Killers (1994) and Kiss Kiss Bang Bang (2005), all of 
which he took, with winning results, to Iron Man. Equally, 
Will Smith’s bad-boy heroes — see Bad Boys (1995), Men in 
Black (1997) SLYid After Earth (2013) — are nothing of the sort. 
They’re squeaky clean with an eerie Disney polish. While 
Tom Cruise has built an action career out of anodyne 
cartoon high jinx, safely pre-packaged for an audience that 
is primed to expect from “The Cruiser” a self-satirising 
roll call of motorbike pursuits, street sprints and overblown 
finales — see the last few Mission Impossibles, Edge of 
Tomorrow (2014) and Oblivion(20i3). 


BELOW: 

John Travolta os 
0 violent agent 
in From Paris 
with Love (2010); 
Hollywood's 
veteran elite 
teamed up os 
mercenaries for 
The Expendables 
(2010); The 
Terminator 
(198^) is one 
of Arnie's most 
iconic roles; 
Robert Oowney Jr 
suits up in 
Iron Mon (2008) 


Hollywood today. Fuqua, who directed Washington to 
a Best Actor Oscar in TrainingDay (2001), and is behind 
both The Equalizer and the new Magnificent Seven, 
acknowledged that Neeson and Washington were a dying 
breed, and had this to say about the pretty boys and the 
buffed-up comic book Marvel men in the Tinseltown gene 
pool: “I’m constantly having this conversation with my 
agent: ‘How many guys am I going to see in spandex, who 
are flying around and saving the world at 23 years old?’ 

I don’t believe them. I don’t believe they have the life 
experience to do one per cent of the things that they’re doing 
or saying. But more than anything, I just don’t believe them 
as characters. So, I end up sitting in the room, and the 
agent’s saying, ‘Well, this guy’s getting a lot of tweets right 
now, and the girls really like him!’ And I’m saying, ‘Yeah, 
well he looks like he’s about 16, and he’s still on his mother’s 
tit, and he’s supposed to be this guy who’s saving the world?’ 
I just don’t get it!” 

Similarly, I heard the same argument, almost verbatim, 
when I spoke to Olivier Megaton (real name Olivier 
Fontana), director of Tafecn 2 and Taken 3, about the allure 



eeson and Washington are thus, undoubtedly, 
the last of the old-school Hollywood heroes. They can 
trace their lineage back to Clint Eastwood, and before 
that to John Wayne and to a heroism that was rooted 
in the ordinary and real; a heroism that was 
forged among a generation of actors (Clark Gable, 
Henry Fonda, Kirk Douglas) who didn’t just talk 
or look tough, they actually went to war. Imagine 
shipping, say. Matt Damon, Johnny Depp and 
Matthew McConaughey off to the Iraq- Syria border today? Two words: 
Tropic Thunder (2008). 

Yet, what does this sudden dearth of credible screen heroes really 
say about contemporary movie stars? How does it affect the function 
of cinema today? And, well, to paraphrase Eighties rock goddess 
Bonnie Tyler: where have all the good men gone? 

As luck would have it, I met Denzel Washington recently and 
I asked him about his screen lineage and his connection to Neeson, 
and to Eastwood before that. “I am not Clint Eastwood,” Washington 
said. “I am not Liam Neeson, either. I am the Denzel Washington of 
my life. And they’re not me.” Which is a very Denzel thing to say. 

He added with a smile, nonetheless, that he had been gorging himself 
on Eastwood DVDs because of his upcoming role as a cowboy, his very 
first, in a big-budget remake of The Magnificent Seven. “I hadn’t seen 
High Plains Drifter (1973) since it came out in the Seventies!” he said, 
beaming, suddenly breathless, like a fan. “And, oh wow, man! Clint 
was a monster! He was good!” 

Washington’s close friend and director Antoine Fuqua was more 
revealing. He discussed the paucity of real heroes and real men in 
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of Neeson as an aged action star. He said that the key to Neeson’s 
success was precisely because he lived in opposition to today’s 
smooth-skinned pumped-up action stars. “Liam is good-looking, 
but not too good-looking,” he said. “He has a natural shyness, a deep 
voice, and this ordinary sense that he could be the father next door. 
Audiences seem to connect to him in a real way, because he’s not some 
big star with muscles.” 

In fact, no matter who you talk to in movies, from casting directors 
to producers to critics, they will all point to a very conspicuous schism 
between the heroic model embodied by Neeson and Washington 
(and Wayne, Eastwood etc before them) and the contemporary screen 
hero. The shorthand version of the argument states that, in the digital 
age, the age of the geek, the old-school, analogue, macho man has been 
replaced by either geek fantasy heroes (comic book stars) or touchy- > 
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feely, geek protagonists (see Benedict Cumberbatch, Eddie 
Redmayne, Tom Hiddleston). The old guys, like the elegiac 
cowboy heroes they so often play, are simply on borrowed 
time. While the new guys who have emerged, with all their 
whizz-bang urgency, reboots and upgrades, are where it’s 
at. And it’s that simple. Right? 

Not quite, says Franklin Leonard, a former development 
executive at Will Smith’s Overbrook Entertainment who 
founded and now runs The Black List, an annual file of the 
hottest unproduced screenplays in Hollywood. Leonard says 
that The Black List, which has become something of a bible 
among industry circles, is still inundated with screenplays 
about so-called “old school” heroics. The problem is getting 
these stories made. “Every year there are scripts that are 
essentially about a hero past his prime who is out to get 
revenge, or who needs to rescue a person that is close 
to him,” he explains, adding that The Equalizer started life 
as a Black List script. “But the hard part is finding actors 
who can both believably play these roles and satisfy the 
economics of making them work. Because if you look at the 
generation following Liam Neeson and Denzel Washington, 


BELOW: 

Tom Cruise in spy 
coper Mission 
Impossible 
(1996); Vietnam 
War spoof Tropic 
Thunder (2008); 
Martin Lawrence 
and Will Smith 
os detectives 
looking for 
trouble in Bod 
Boys (1986); 

Chris Evans 
played Captain 
America in The 
Avengers (2012) 


good-looking leading man! He’s the character actor!’ I mean, 
Eddie Redmayne does not look like Chris Hemsworth. But 
still he’s admired, particularly by women. And a lot of that is 
in the type of work he does.” 

And yet, surely the demise of the traditional Hollywood 
hero cannot be explained away that easily? Maybe it’s just 
that new stars arrived who weren’t that macho, and so they 
couldn’t do the roles? The critic and author David Thomson 
[who, incidentally, writes about how audiences perceive 
big-screen sex on page P124] says that, typically, it’s more 
nuanced than that. For a start, he says, our culture has 
changed irrevocably, and doesn’t even believe in heroes 
anymore. “Liam Neeson and Denzel are representing 
a culture that is now long gone,” he says. “We don’t have 
heroes now. Celebrity is a culture that is suspicious of its heroes, 
and so ready to be contemptuous and disdainful of them. 

Like our presidents and our prime ministers, they’re not 
larger than life anymore. They’re as small as life. 

And that’s depressing and disappointing. But it’s a fact.” 

Furthermore, and crucially, Thomson suggests that 
to fully understand the heroic demise we have to look closely 



the vast majority of these actors are not the reason why the movies 
they’re in are successful. Chris Evans, obviously, is Captain America, 
but people are going to see the movie not because it’s Chris Evans, but 
because it’s Captain America, no matter who plays him. So we’re at a 
stage now where there are very few actors, below a certain age, who can 
carry a movie on the strength of their own celebrity and popularity.” 

This, naturally, has led to an interesting phenomenon in casting 
circles. Call it, say, the Neeson Effect. “There are so many times when 
producers walk in here and say they’ve got the perfect script for Liam 
Neeson,” says top casting director John Hubbard — his credits include 
two Bourne movies. King Kong (2005) and The Hobbit: The Desolation 
ofSmaug (2013) — and the first thing I have to say is, ‘Well, do you have 
his quote?’ And they say, ‘Er, how do you mean?’ And I say, ‘His quote 
is lom dollars per picture.’ And they say, ‘Oh no, no, no. We haven’t got 
that. But this is a very good script!”’ 

In more simple terms, Neeson and Washington are high-value 
commodities. The scripts are there, the producers are eager. But well, 
there clearly isn’t enough Neeson and Washington to go around 
(Washington’s quote, incidentally, is $2om per picture — he typically 
brings in more returns than Neeson). And below them, following hot 
on their heels, who is there? Benedict Cumberbatch being intense and 
internalised as Alan Turing in The Imitation Game (2014)? Eddie 
Redmayne doing self-torture as Stephen Hawking in The Theory of 
Everything (2015)? Brad Pitt, a box office draw for sure in the zombie 
pic World WarZ (2013), but, well, he’s just too perfect, or, as they say 
in Deliverance (1972), he got a real pretty mouth, ain’t he? 

“The sort of actors coming forward now are different,” Hubbard 
says. “You can’t classify them easily anymore. ‘Oh, he’s action! He’s the 


at the very act of movie watching itself, and then ask ourselves why we 
used to go to movies in the first place, and what was happening when 
we did? The answer, he says, and this is fundamental, is that we 
went to movies for instruction. “In the golden age, people looked 
to movie stars as behavioural models,” he says. “It began with very 
fundamental things. How do you smoke a cigarette? How do you walk 
across a room? How do you kiss someone? Let alone how do you deal 
with a major moral dilemma or an ordeal? That was true of films, 
and it’s definitely over now.” 

He is speaking, essentially, about the imitative power of movies. 
And of generations of boys (myself included, born in the Seventies) who 
grew up watching these men, these cowboy heroes, these rogue cops 
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and who searched within their faces, quips and gestures for valuable 
hints and desperate signals of how to inhabit this thing called 
masculinity. It helped, of course, that our own fathers were often stern 
and distant, too, and that there seemed to be some strange interplay 
between the strong silent law-giver at home, and the morally righteous 
enforcer on screen. Indeed, these movies, anything from The War 
Wagon (1967) to True Grit (1969) to Dirty Harry (1971), were often 
consumed together, the more violent the better, like some illicit bond 
of intimacy between father, son and screen. And all along, while 
staring intently at heroics in action, we kept asking the quiet question, 
never uttered aloud, “Is this a man?” 

Well, says Thomson, that’s all over now. Yes, young boys and 
teenagers will still ask that question. Just as they will still look to 
male iconography for answers. But today’s teens, the men of the future, 
are more likely to find their imitative selves not in screen cowboys, 
but in video games and porn. “The extraordinary faceless male figures 
in video games are far more violent, destructive and triumphant than 
Liam Neeson or any screen hero,” Thomson says. “While the male 
fantasy that needs a sense of triumph is certainly catered to by 
pornography, which is consumed in enormous quantities by young 
men, and most of which has a very strong male domination line to it.” 



I his theory is intriguing and slightly 
g disturbing. It says men are no longer 

trying to assimilate the moral 
and emotional parameters of 
masculinity and instead are simply 
practising unfettered machismo 
during psychopathic killing sprees 
at an ersatz Mexican border in video 
games like Call of Duty: Ghosts, 
or daily sexualizing their own identities as mindless 
bumpers of fetishised women in online porn. 

Robert Weiss, a California-based “sex addiction 
expert” and author of Closer Together, Further 
Apart: The Effect ofTechnology and the Internet on 
Parenting, Work and Relationships agrees men no 
longer looked to movies for role models, but said 
their influences today were found not just in porn 
and video games alone. On porn consumption 
he noted, “I deal with thousands of men who have 
porn problems, and the number one demand from 
consumers of porn is they want an image of an unattractive man having 
sex with a woman. He’s got to be older, a little overweight and losing his 
hair. They’re not going to feel threatened by that guy.” 

Furthermore, if you take this argument to its conclusion, with so 
much modern porn (or so I’ve heard) featuring no male protagonist at 
all, just a banging body-part, what does that mean for modern male 
imitative behaviour? Have we gone, in the space of two short decades, 
from wanting to be a bad-ass cop with a decent moral register to seeing 
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ourselves only as throbbing, disembodied cocks? Does this account 
for the lack of conspicuous machismo among sockless, loafer-wearing, 
mustachioed twentysomething hipsters today? Or does it explain why 
so many of the same young men, who have clearly grown up on porn, 
are, like, total dicks? No, really. It’s not that fanciful: if they can blame 
murder on Natural Born Killers (1984), I’m sure you can pin naval- 
gazing idiocy on relentless cock-watching. 

Point being, movie stars as behavioural models maybe over, but 
the old-fashioned hero isn’t dead and remains a compelling archetype. 
I challenge you to look at Neeson facing off against a deranged serial 
killer in A Walk Amongst the Tombstones (2014), or Denzel Washington 
challenging the Russian mafia in The Equalizer and not find yourself 
shouting inside, “Yes! Punch them! Shoot them! Make the world right 
again!” David Thomson agrees that we haven’t seen the last of them. 

“I think there’s still an audience for these men who accomplish stuff 
and behave decently and with honour,” he says. “It will take a lot more 
of what we call progress to get rid of it.” 



Certainly the way Taken director Megaton discusses Neeson 
implies that the actor possesses qualities that work outside all the 
arguments about imitative behaviour and economic imperatives. 
“There is a mystery there, and Eastwood had it, too,” he said. “They 
don’t say much, but when you put the camera in front of them they 
have an ability to express everything.” Megaton adds that Taken is not 
aboys-only club. “Women are going to them on their own or together 
with friends. It’s a very open audience, from 14 right up to 60 -year-olds.” 

Similarly, The Equalizer director Fuqua tends to get near mystical 
when he discusses Washington and the effect he can have on any 
audience, not just those seeking their hero fix. An avowed cineaste, 
Fuqua happily traced the path from Wayne to Eastwood to 
Washington, and said that, yes, “Denzel is iconic in that way. He has 
the same masculine presence and sustainability as those men.” 
Unhappy with this analysis though, he continued and said there’s 
more to it. “The audience only knows the reason why Denzel sustains. 
But from working with him, he gives his heart to the role, and 
audiences pick up on that. But more than anything, he is a good man. 
And audiences feel that, too.” 

Just a good man. Think about that. No super powers. No gadgets. 
No whistles and bells. Just a good man. It’s a beautiful thing. And it 
sustains. Now, if only there were more of them. FI 
Taken s is out on 8 January 
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I THE EARRINGS OF MADAME DE... 

I (MAX OPHULS, 1953) 

It’s built around a familiar love triangle in 
1890s Paris, and yet within these performances 
you’ll feel like you’ll learn something about 
class and gender and French society that you 
could not have otherwise grasped. Not through 
any novel, any literature or anything like that. 
Here, nothing is spectacular and nothing 
is fancy, but it’s absolutely riveting. 


6 GIMME SHELTER 

(ALBERT AND DAVID MAYSLES, 1970) 

This is one of the most wildly satisfying 
and disturbing films that I know. It’s the 
very end of the Sixties, it’s The Rolling 
Stones, and it’s a confluence of 
Sixties culture, some kind of idealism 
and real darkness. Watching it, you 
feel a real shift in history. You feel the 
thunder clouds of hate rolling in. 


2 2001; A SPACE ODYSSEY 

(STANLEY KUBRICK, 1968) 

For the quietness. For the 
solitude. For the control. 


7 INHERENT VICE 

(PAUL THDMAS ANDERSDN, 2DI5) 

My friend Paul Thomas 
Anderson’s new film is just 
great. An eccentric pleasure. 


3 THEPAWNGROKER 

(SIDNEY LUMET, 1964) 

For the quietness. For the 
solitude. For the portrait. 


8 CLOSE ENCOUNTERS 
OF THE THIRD KIND 

(STEVEN SPIELBERG, 1977) 

You get all this wildly 
imaginative and metaphorical 
stuff going on, but it’s matched 
by something that’s very 
grounded and truthful. 

Just tremendous. 


(STANLEY KUBRICK, 1975) 

Probably the best of all Kubrick’s ^ 

films. The narrator (Michael ^ 

Hordern) has a very different SB 

perspective from the characters. 

And the way that the story is observed by 
Kubrick, you sense, is different from the 
narrator. Extraordinary performances. 


9 THE GRADUATE 

(MIKE NICHDLS, 1967) 

It’s a pivot-point in history, and it manages to 
express a sentiment that would be a harbinger 
for the next era. You have a character who does 
not have it within his constitution to acquiesce 
to the status quo. Someone who could be granted 
everything that society at that moment values, 
and for him to say, “Bullshit. I don’t want it!” 

It’s also the most impossibly funny and witty film. 


5 FESTEN 

(THDMAS VINTERBERG, 1998) 

The truth-speaking in this film is 
mesmerising. The scene when the son 
gets up during that dinner and starts 
speaking the most tabooed truths about the 
family, the most horrifying truths, was so 
discomfiting that I started laughing out loud 
in the theatre, uncontrollably. I got looks 
from people, who wanted me removed. I love 
the immediacy and the truthfulness of it. 


in CARNAL KNOWLEDGE 

lU (MIKE NICHDLS, 1971) 

For the same reasons that everyone loves 
Carnal Knowledge, right? 
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M APOCALYPSE NOW 

(FRANCIS FORD COPPOLA, 1979) 

If you have to restrict yourself 
to one Francis Ford Coppola 
film, this is the one. It could 
just as easily have been 
The Godfather, but at this stage 
in my life, I feel more drawn 
to these types of characters-on- 
a-mission, so Fm going to say 
Apocalypse Now. 


IP THE 400 BLOWS 

I O (FRANgOIS TRUFFAUT, 1959 ) 

It has illegal amounts of empathy 
in it. So much so that I tried to watch 
it a few months ago, and I had to stop 
because it’s just too painful — it’s too 
good and it’s too painful. 


I \J (SIDNEY LUMET, 1976) 

The screenplay is a work of art. 

Peter Finch, William Holden and Faye 
Dunaway are brilliant, and Sidney 
Lumet’s direction is perfection. The 
message of it — the media’s obsession 
with ratings and the prescience of that 
message — is breathtaking. 


1 9 THE LEOPARD 

Ik (LUCHINO VISCONTI, 1963) 

For pretty much the same 
reasons that The Earrings 
of Madame de... is brilliant. 


|0 THE KING OF COMEDY 

10 (MARTIN SCORSESE, 1982) 

Probably my favourite Scorsese film, 
with one of the greatest De Niro 
performances. The movie is hilarious 
and heartbreaking at the same time. 


THE LAST PICTURE SHOW 

(PETER BOGDANOVICH, 1971) 


Like, of course! 




^ I (WARREN BEATTY, 1981) 
Because it has to be included, 


1^ (AL REINERT, 1989) 

It’s a brilliant, fascinating documentary 
about the Apollo missions. And it just 
lifts you out of the gravitational pull of all 
possibility of egocentricity. It just pulls 
your consciousness into a different place. 


^ ^ (STEVEN SPIELBERG, 1975) 
The essential horror movie, 
done in that quintessential 
Seventies film-making style. 


90 LA DOLCE VITA 

k 0 (FEDERICO FELLINI, I960) 

This is a film that shows you 
how little has changed. 

The understanding of that 
world of celebrity and fame is 
brilliant. And it satirises it, 
too. It’s a really humbling film. 


FITZCARRALDO 

(WERNER HERZOG, 1982) 


tn BURDEN OF DREAMS 

I D (LES BLANK, 1982) 

In Fitzcarraldo, you’ve got the story 
of a wild, ambitious rubber baron 
in early 20th-century Peru, 
and in the documentary Burden 
of Dreams you’ve got the story 
of the making of that film, with 
Fitzcarraldo' % director Werner 
Herzog as the central character ! 

of that documentary. So what 
you get is extraordinary 
characters, which is to say, 
people in worlds where they 
do not belong, with great 
ambitions and the idealistic 
hope that if the impossible is 
achieved then all will be right 
with their lives. 


f)k SATURDAY NIGHT FEVER 

k4 (JOHN BADHAM, 1977) 

Because of the love it makes you feel for a character 
who, on the page, is not sympathetic. Tony Manero 
is young, dumb, kind of racist, and yet you forgive 
him and instead see his heart and desire. John 
Travolta’s performance is underappreciated. 


(JAMES IVORY, 1993) 

There was one film I screened for Steve Carell 
before we shot Foxcatcher, and it was Remains 
of the Day. The depiction of the repression of 
emotion. Brilliant. This film belongs in the list of 25, 


17 WINGS OF DESIRE 

I f (WIM WENDERS, 1997) 

I was a teenager when Wings 
of Desire came out. I was already 
mulling over what my first 
feature would be. When I saw 
that film, I was a little deflated. 

I felt I no longer had a purpose. 
Somebody had done the thing 
I thought would be my purview. 


AND YDUR PRDGRAMMER IS... Bennett Miller, director of Capote (2005), 
featuring an Oscar-winning turn by Philip Seymour Hoffman; Moneyball 
(2011), with Brad Pitt as the baseball coach who revolutionised sport; 
and now Foxcatcher (2014), the bizarrely compelling story of the man 
who tried to buy the US Olympic wrestling team. It stars Channing Tatum 
and Mark Buffalo as brothers Mark and Dave Schultz, and a creepy 
Steve Carell as rich weirdo John du Pont. If it doesn’t win gold this winter, 
we want our money back. 


Little big man 

AT n AND COMING OFF ONE OF THE DIGGEST HITS OE HIS CAHEER, MARTIN SCORSESE 
REFLECTS ON A LITE IN CINEMA, FROM THE TRIALS OF TAXI DRIVER TO THE GLORY DAYS 
OE GOODFELLAS AND THE WILD RIDE OF THE WOLE OE WALL STREET. PLUS, HIS 
PLANS TO REUNITE WITH ROOERT OE NIRO ON THE LONG-AWAITED FILM, THE IRISHMAN 
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“Who’s 
behind me?” 


hisses Martin Scorsese with a voice 
like bologna hitting a hot skillet. “Fm 
Sicilian. We don’t sit with our backs to 
the door. We never sit with our backs 
to the door. Who’s behind me? Who’s 
got my back?” 

This is the way you dreamt it 
would go down, of course. The sit-down 
in the sepulchral trat: the milk-fed 
veal, the carmine carafes, the rubber 
of post-prandial pinochle abruptly 
abandoned. The diminutive figure 
of the maestro bristles across the table 
from you. As he reacts to the sound 
of voices from the darkened doorway, 
a tremor of unease transmits itself 
through Scorsese’s people, his crew. 

The director himself reaches for his 
piece. You watch in astonishment as 
the garlanded Hollywood insider 
fingers the barrel of his... inhaler. 

It’s nighttime in New York City, 
and Scorsese has called a meeting at 
a favourite low-key joint a block or two 
from his home. But instead of the 
louring spaghetti house straight out of 
the old country, this is a chintzy suite 
in a boutique hotel, with its surprising 
lacunae: the pelmets concealing foxed 
wainscoting, the MDF boxing and 
panelling that shuts away eyesore 
cables. The film-maker, 72, is briefly 
between pictures, the gab and hustle for 
his most recent outing The Wolf of Wall 
Street (2013) is behind him, and he is 
generously putting aside some time 
after standing me up on a previous date. 
So, the atmosphere is pretty relaxed, 
which accounts for his self-mocking 
turn as a goombah foot soldier fussing 
over the seating arrangements, a figure 
for whom Scorsese himself is partly 
responsible, of course — of which more 
later. He calls over his shoulder to his 
assistants lurking by the door, chivvying 
them to spare me more of his time. 

It’s pretty relaxed, as I say, but on 
the other hand, Martin Scorsese doesn’t 
really do tranquilo. Take his asthma 
inhaler, which I’m happy to say is not 
fired in anger all evening. Scorsese has 
carried this keepsake of his gasping, 
pigeon-chested childhood into his 
eighth decade. No cheerleader’s baton 
could be more eloquent of a certain kind 
of US adolescence than this staff of 
suffering. Then there’s his good- 
natured kvetching over how exactly he 
takes his tea (“Are you leaving me here 
with this... bag?” “It’s infusing, Marty”). 


MARTIN SCORSESE 

IN A DESERTED SOHO 
STREET IN NYC, 1985, 
BEFORE THE RELEASE 
OF AFTER HOURS 


Most of all, though, there’s the big 
reveal: one of the most experienced 
and worldly men ever to occupy the 
stencilled deckchair of the director — 
the amanuensis of Goodfellas (1990), 
the nerveless sherpa of Mean Streets 
(1973) — is afraid to go out anymore. 

I happened to say that the old tramp 
of Gotham had smartened herself up 
out of all recognition since the days of 
classic Scorsese noir Taxi Driver (1976), 
where the sidewalks were polluted with 
menace and trash. The zero-tolerance 
policy of Mayor Giuliani and the NYPD 
had seen to that many years ago. 

“That’s what they tell me but I can’t, 
I won’t, test it out,” replies Scorsese. 

“I still feel that I will not go into Central 
Park. I try not to go below 57th Street 
now, as best I can. That doesn’t mean 
anything above 57th Street is safe...” 

This was extraordinary: Scorsese 
casting himself in the unlikely role of 
little old shut-in, a recluse like Sir Ben 
Kingsley’s toymaker in his charming 
period-fantasy Httg’o (2011). 

“I grew up that way and I have that 
sense of unease in New York, London, 
Paris, Rome..” he says, laughing. 

The string of stylish destinations, 
like the outposts of a couture empire, 
filling him with a kind of dread. 

Surely not our own dear metrop, 
though? “Maybe that’s to do with my 
height,” he admits. “The last time 
I worked in London, I couldn’t fight my 
way through the crew! I had to hire a big 
guy just to get me through the crowd. 

I’m serious. I’m careful about where I go 
and what I do. We don’t go out much 
anymore, it’s a matter of staying uptown 
if possible. But uptown?” He shrugs. 

“It doesn’t matter where you are.” 

Taxi Driver: not since The 
Keystone Cops swarmed over a 
speeding paddy wagon in the silent 
flicks has the unhealthy relationship 
between man and automobile been 



“I don’t venture 
south of 57th Street 
now. That doesn’t 
mean anything 
north is safe” 


documented so affectingly on the big 
screen. More than this, the film has 
become an historical epic; a whacked 
out Gonewith the Wind (1939). As the 
cultural commentator James Wolcott 
writes in his book. Critical Mass: 

“It is an invaluable time capsule of 
Seventies New York on the verge 
of a nervous breakdown.” 

“When we were making [Taxi 
Driver], New York had apparently been 
written off the books,” Scorsese says. 

“The city was told to go to hell by the 
governor, but I didn’t know at the time. 

For me it was just simply New York. 

I began to sense it a little when a friend 
of mine said, ‘Marty, didn’t you notice 
when you were standing on the corner 
that there was a wall of garbage behind 
you?’ I just thought it’s a strike!” He 
shrugs again. “In a week or two they’ll 
figure it out. But the trash was getting 
pretty highly packed there for a while. 

I didn’t like 42nd Street at that time,” 
he says, referring to the steam-belching 
inferno of the red-light district. 

It was quite sleazy? 

“Very sleazy. Everybody has great 
eulogies about the old place but it was 
horrible,” he says, laughing wheezily. 

“I mean you could not walk there unless 
you were into what was going on. 

And we shot the picture there. I must 
say it was a frightening experience 
that night...” This was for a sequence 
including a cameo by Scorsese, who 
brought a queasy authenticity to the 
part of a homicidal cuckold in the back 
of Robert de Niro’s yellow cab (“You 
must think I’m pretty sick or something, 
right? You don’t have to answer. I’m 
paying for the ride”). 

Scorsese is aghast when he 
overhears his teenage daughter breezily 
agreeing to meet her friends in the park. 
“I’m always nervous about that.” It’s 
only fair to point out that the director’s 
wife has been in poor health lately, and 
there’s a problem back at the house. 

So things could be better, though you’d 
never know it to look at him: the antic 
attentiveness behind the spectacles, 
the flycatcher grin. 

It’s funny to hear Scorsese talk like 
this because a lot of people would see 
him as — among other things — a kind 
of poet laureate of the American 
underbelly over the long span of his 
career. Surely, if anyone’s confident in 
that milieu, it’s him, yet he gives the 
impression that actually the perception 
of it is scary even for himself. 

“Yes it is, it is,” he says with his arms 
folded. “I’ve never really noticed that 
much of a change in New York. . .” 

It all goes back to the city’s fons et > 
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origo, as Joe Pesci’s Tommy DeVito so 
nearly says in Goodfellas (1990); New 
York’s original sin, the irresistible 
temptation of the Big Apple. “I grew 
up at the end, the dregs, of the time of 
Gangs of New York,” says Scorsese. This 
was the epoch of late 19th-century turf 
warfare between criminal mobs that 
he brought to the screen in 2002, 
and which forms part of Scorsese’s 
foundation myth of the five boroughs. 
He still remembers a day when 
neighbourhoods were known by 
their rackets, not just blameless 
meat-packing or garment-spinning 
and the like, but less licit pursuits, 
too. “From the Bowery to Sixth Avenue, 
you only went there to steal a car.” 

Not that the thought would ever 
have occurred to him or his friends? 

Scorsese laughs, claps, and raises 
two index fingers in the air as if 
preparing to perform “Chopsticks”. 

“No! But I heard about some people. 

I heard about some things: hubcaps, 
for instance, and other nefarious goings 
on. Because there was nobody there! 
There was nothing, just the trucks 
in the daytime and nothing at night. 
There were a few cars, people who were 
crazy enough to park their cars there. 

So this was the West Side. The East Side 
was teeming with Sicilians, Calabrese, 
Neapolitans and, of course, there was 
Skid Row with the down-and-outs, and 
the men and women losing what was 
left of their lives. It was really tragic.” 

This is a portrait of the artist as a 
young man, of course: the future auteur 
who would one day find himself craning 
for a view past lanky gaffers and grips 
on a film set in England. The same boy 
who looked up to the street-corner 
tough guys with horrified awe. His 
unexampled fieldwork in this area over 
many years needs no further rehearsing 
for the self-respecting Esquire reader, 

I take it, but have we seen the last of 
it? Is there any truth, I ask, in the story 
that he might get the old crowd back 
together — De Niro, Pesci — for 
something called The Irishman? 

“Absolutely, yeah. It’s a story based 
on a gentleman, apparently a famous 
Sixties’ hitman, who worked with 
certain people on the east coast and 
with [trade union boss] Jimmy Hoffa. 

It’s very strong, I think, very moving.” 

Who’s in line to play him? 

“Um...de Niro.” 

So he’s a mature hitman? I can say 
that without being rude? 

“No, no. Definitely mature.” 

The mature De Niro has come in for 
a certain amount of stick, mostly out of 
earshot, over his choice of scripts. Some 


people have been critical of him sending 
up his glory years — many spent with 
Scorsese — in movies like Analyze This 
(1999) and The Family (2013). He’s kind 
of destroying, I suggest, his reputation? 

“I don’t know. Certainly, destroying 
it is overstating it,” Scorsese says. 

“I don’t know what his needs are, as an 
actor, to be able to continually work! 
Bob’s interesting because he moves a lot, 
two or three days in one city, this sort of 
thing. He’s got a wonderful family now.” 

And he has restaurants... 

“He has restaurants,” Scorsese 
agrees. “He had a terrible scare. A death 
scare [De Niro was diagnosed with 
prostate cancer in 2003]. And to hell 
with it, why shouldn’t he work and enjoy 
himself? I think he needs that energy, 
and he just keeps going.” 

Did The Sopranos rip off Goodfellas? 
In a loving, homage-y, kind of way? 

“Well, it would have been good if I’d 
gotten a piece of it! It would have been 
more loving if I’d had some back-end of 
it!” he says. “I don’t know, I was told that 
Brad Grey [Sopranos producer] admired 
it a great deal.” 

Scorsese is never less than 
watchable on the tragicomic subject 
of the company of men. Think of the 
jailbirds in Goodfellas fixing their chow, 
the magnificently dainty Paulie slicing 
garlic to a thou of an inch as if he was 
wearing a jeweller’s eyepiece. The 
Sicilian’s only serious rival here is early 
David Mamet. Indeed, in The Wolf 
of Wall Street, Leonardo DiCaprio’s 
rallying cry to his fellow junk-bond 
salesmen (and a few women) — “Does 
your girlfriend think you’re a fucking 
worthless loser? Good! Pickup the 
phone and start dialling” — is a nod 
to Alec Baldwin’s barnstorming turn 
in Glengarry Glen Ross (1992) as the 
immaculately coiffed grim reaper from 
the head office of Mitch and Murray 
(“Nice guy? I don’t give a shit. Good 
father? Fuck you! Go home and play 
with your kids”). 

One of the more unlikely pieces 
of casting in the Scorsese oeuvre may 
well be Jerry Lewis, the director 
and comedian, who played the 
hooded-eyed talk show vet Jerry 
Langford in The King of Comedy (1983). 
If you haven’t seen it (why not?), 

De Niro stars as Rupert Pupkin, a man 
with all the self-awareness of Piers 
Morgan, and whose dream of his own 
TV show from sea to shining sea proves 
equally forlorn. 

“You know, they despised the film 
here [in the US],” Scorsese says. “On 
New Year’s Eve, I was getting ready 
to go to a friend’s house and 
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CLOCKWISE FROM TOP LEFT; 
MARTIN SCORSESE WITH HARVEY 
KEITEL IN MEAN STREETS (1973); 
TALKING THROUGH A SCENE WITH 
ROBERT DE NIRO IN TAXI DRIVER 
(1976); A SCRIPT MEETING WITH 
LEONARDO DICAPRIO WHILE 
SHOOTING GANGS OF NEW YORK 
(2002); INSTRUCTING MARGOT 
ROBBIE AND DICAPRIO IN THE 
WOLF OF WALL STREET (2013); 

IN THE RING WITH DENIRO 
PLAYING DOOMED BOXER JAKE 
LAMOTTA IN RAGING BULL (1980) 


“No great artist is 
easy to work with 
— but that’s the job, 
that’s what you do” 


Entertainment Tonight was on — this 
kind of programme had just started 
back then — and they said, ‘Now for 
the flop of the year!’” And there it was, 
The King of Comedy. 

The irony of the film’s thumbs- 
down from this show — the CNN for 
wannabes — only burnishes its deserved 
reputation for prescience. Meanwhile, 
the lustre has rather gone off the late 
Mr Lewis, though Scorsese is nice about 
him in his book, Scorsese on Scorsese 
(1989). “There’s a scene in The Wolf of 
Wall Street where Leonardo is off his 
head and crawling to his Lamborghini 
to try and open the door. That night on 
the set I thought, ‘This is wonderful: the 
way he’s moving his body is just like 
Jerry. It really is!’ My young daughter, 
she’s 14, adores Jerry Lewis.’” 

There was something a little dark 
about him, though, wasn’t there? 

“Very dark. I think that’s one of the 
reasons I cast him.” 

Something needy, maybe? 

“Yes! Very much so, very much so.” 
The cineaste’s hands churn like the 
brushes of a carwash. “But I think every 
great laugh-getter has that neediness. 

I think comedy comes out of anger, 
you know, and so we tap into that in the 
film and he has a wonderful, sarcastic 
anger, Jerry. And it’s certainly not easy 
to work with — no great artist is easy to 
work with — but that’s the job, that’s 
what you do.” 

Who’s been the worst so far? 

“Ha, ha. I’ve been very lucky.” 

Lewis was the master of televised 
charity leverage, shedding tears as 
punctually as a plaster statue in a 
Palermo procession. But what of the 
Holy Father himself? Scorsese studied 
at a seminary and his body of work 
references Catholicism, explicitly as 
in The Last Temptation of Christ (1988), 
and more subliminally elsewhere. 
What does he make of Francis I, the 
modest priest from Argentina who 
has brought a humility to the Vatican 
after revelations of terrible abuse by 


some within the church? A history 
buff and an anglophile, Scorsese can’t 
resist ragging his Brit interviewer on 
the subject. 

“I know that you’re not very fond 
of the papacy in your country. . .” 

Well, we got rid of that, I respond. 

“I know and I think probably rightly 
so.” Scorsese holds a forefinger aloft as 
if making a benediction. “In terms of 
what Henry VIII did, I think he had to.” 

Let’s not re-fight that battle. 

“No, we’re not going to go 
back there.” 

It still provokes people. 

“It does, doesn’t it? But I think, why 
should he have listened to the Pope? 
Come on, he had to get the heir and 
that sort of thing... but look, Francis is 
certainly sane and heading the way 
I hoped I would see a Pope behave in my 
lifetime. I never thought I’d see it!” he 
says. “I’m a Roman Catholic. I’m very 
serious about it. My films usually deal 
with a certain religious subject, there’s 
no doubt about it. But I think, yeah, 
there’s more compassion here than 
condemning. I think this is on the way 
back for the Pope to be a moral 
authority again.” 

Meanwhile, back here in uptown 
New York City, the sins of the world 
continue to throw their exaggerated 
shadows on the director’s shuttered 
chateau — 57th Street has become his 
Sunset Boulevard (1950). Luckily for 
film-goers, the Norma Desmond of the 
talkies still ventures abroad — yes, even 
as far as midtown, if it can’t be avoided 
— for the sake of “legwork”, research 
and shooting. And while so much of the 
“content business” is now going viral, or 
going directly to Vine, Scorsese persists 
in making films that last for three hours 
at a stretch; work of an unmatched 
grandiosity and brio. Figuratively at 
least, this pint-sized director can say 
with Desmond, “I am big! It’s the 
pictures that got small!” 
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WE HAVEN'T SEEN IT YET BUT IF THE BOOK IS ANYTHING TO GO BY, FIFTY SHAOES OF GREY HAS 
ALL THE MAKINGS OF A CLASSIC HOLLYWOOO SEX MOVIE: IMPLAUSIBLE PLOT, CAROBOABO 



TRIES 


TO FINO THE SWEET SPOT WHERE FAME, ART, HYPE ANO EXPLOITATION COLLI 



X 


NO ONE 17 AND UNDER 
ADMITTED 
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I r Grey will see 
you now. Finally. 
After three years 
of waiting, after 
an agonising, 
tantalising casting 
process — will it be 
^R-Patz? Will it be Gosling? Er, who’s 
Jamie Dornan? — and after a four-month 
Vancouver-based production shoot 
that spilled over into highly publicised 
reshoots (which, screamed the studio, 
had NOTHING AT ALL to do with a lack 
of sexual “heat” on screen), we are finally 
ready for Fifty Shades of Grey, the movie. 

Yes, the book sold more than loom 
copies worldwide, was translated into 
52 languages, and introduced us all, for 
better or worse, to Christian Grey (played 
by Dornan in the movie), a suave 
corporate giant who flies gliders, has a 
big city flat, doesn’t like to be touched, 
and possesses a so-called Red Room of 
Pain where he does boffo bondage with 
new girlfriend and horrendously 
inadequate journalist Anastasia Steele 
(Dakota Johnson). 

The film is selling itself as a high- 
value, one-off, S&M-themed cultural 
event. Indeed, the very first much-hyped 
Fifty Shades’ promo was the most 
viewed trailer on YouTube in 2014. While 
director Sam Taylor-Johnson has said 
of the film, “I guess I just love the fact 
I haven’t really seen a movie that tackles 
this subject matter.” Er, Secretary (2002)? 
The Night Porter (1974)? Tie Me Up! Tie Me 
Down! (1989)? Body of Evidence (1993)? 
Bitter Moon (1992)? 9 V2 Weeks (1986)? 
Pretty Woman (1990)? I guess she 
doesn’t get out too often. 

Point being, if Fifty Shades of Grey 
is going to make an impact on the 
sexual movie landscape, it has to be 
more than hype, more than a marketing 
freak show and more than mummy 
porn. It has to be a sexual epic. See these 
10 films for details. 
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(Zalman King, 1989) 


Meet slick corporate titan James Wheeler 
(Mickey Rourke). He likes helicopters, 
cars, motorbikes, boardroom takeovers 
and having complete erotic control over 
submissive women. He was abused as 
a child, doesn’t like to be touched, and 
in almost every other way possible he 
articulates the character template for 
Fifty Shades of Grey’s Christian Grey. He 
even speaks in that same halting, slightly 
sick-making, so-pervy-it’s-sexy (yeah, 
right) prose beloved of . ..Grey creator 
EL James. For example, when out for a 
flirtatious stroll with potential conquest 
Emily (Carre Otis), Wheeler suddenly 
falls back and starts leering at Emily’s 
arse, Benny Hill-style. When she asks 
him what’s up, he simply smiles, super 
cool, half-winking at the boys in the 
audience, and sighs, “I just like watching 
you walk!” Wow, what a ladykiller! 

And yet the eerie prescience of Wild 
Orchid is not what makes it great, or why 
it is one of the definitive moments in the 
history of movie sex. No, the film, written 


and directed by Zalman King, demands 
our attention because it is the literal, and 
chronological, highpoint of Eighties 
Hollywood erotica. Before it, 1986’s 9 Vi 
Weeks (which King also co-wrote and 
produced, with Rourke in the lead role as 
yet another pervy bully) and Fatal 
Attraction (1987) had marked the 
parameters for a genre that would speak 
of liberal sexual permissiveness but was 
actually about conservative sexual fear 
(AIDS, anyone?). But Wild Orchid topped 
them both. For with its lurid Latin setting 
(Wheeler is in Buenos Aires to buy a hotel, 
as you do), rampantly fornicating locals 
and the suggestion that, if you opened the 
window of your limousine you were likely 
to get hit by flying spunk, it had the edge 
on the competition. 

Best of all, it boasts a closing sex 
scene (Wheeler and Emily in lotus, shot 
mostly from above, sparing no blushes) 
so protracted and explicit it troubled the 
censors (the film was originally rated X). 
It was shot to a $ioom payday, and raised 
the great debate, not seen since Donald 
Sutherland and Julie Christie in Don’t 
Look Now (1973), that asks, “Were they 
or weren’t they? You know? Doing it for 
real?” In 2011, Otis finally addressed the 
issue, “Have you ever filmed a sex scene? 
Do you have any idea how many people 
were standing around? It was 
mortifying!” So, that’s a no then? 





Sitie 

CWorrmesO 

Colour 

(AbdellatifKechiche, 2013) 


Art house movies. We get it. They do 
sex. That’s their thing. From Swedish 
nudes in 1953 (Summer with Monika) 
to the butter-based penetration of 1972 
(Last Tango in Paris) to crazy irascible 
beach-side sessions in 1986 (Betty Blue), 
nothing screams “art house” more than 
a smartly directed and gamely acted sex 
scene. Then came Blue is the Warmest 
Colour. The film, which won the Palme 
d’Or at the Cannes Film Festival in 2013, 
wiped away everything that had gone 
before it. The hideous rape of Monica 
Bellucci in Irreversible (2002)? The grimly 
determined humping from Japanese 
1976 classic In the Realm of the Senses? All 
gone. Faded in comparison. Plus, it was 
gay sex. So it made the cutesy girl-on-girl 
action inBound (2006) and Mulholland 
Drive (2001) seem dubious and cheap. 
And the boy-on-boy action in Brokeback 
Mountain (2005)? Just lame. 

Instead, what it gave us was two 
young and relatively untested actresses. 
Lea Seydoux and Adele Exarchopoulos, 
deftly describing, in the grim northern 


French town of Lille, the heady 
emotional rushes and sudden power 
shifts of an emerging relationship. Looks 
are exchanged, picnics are arranged, 
kisses are traded and then everything 
grinds to a halt at approximately one 
hour and 11 minutes into the movie, 
when director Kechiche and his two lead 
actresses deliver the type of jaw-to-the- 
floor sex scene that has subsequently 
raised the movie-sex bar to insane 
heights of verisimilitude and has pushed 
the literal definition of “simulated” to 
breaking point. For here, over seven long 
breathy, sweaty, brightly-lit minutes, 
we run the unapologetic gamut of licking, 
sucking, squeezing, fingering, rimming, 
ramming, slamming, and general 
slithery, grindy, intercrural mayhem. 

The scene has many detractors 
including the actresses themselves, 
who famously rounded on their director: 
Seydoux said making it was “horrible” 
and she would “never” work with 
Kechiche again. Once the film began 
sweeping up during the 2013 awards 
season, however, they recanted and said 
that they were “happy” with it. And yet, 
look at the scene now, within the movie, 
and away from the hype, and it doesn’t 
play too well. It’s crudely lit. It’s brazen, 
and yet also crass. And what it says, in 
its many nipple shots, arse close-ups, 
and vaginal teases, is that perhaps all 
sex scenes, no matter how well-intended, 
or how groundbreaking and profound, 
are inherently, well, kind of sleazy. 
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(John Derek, 1981) 

‘Twe never touched a man before!” It’s 
Bo Derek as Jane, kneeling over an 
unconscious Tarzan (Miles O’Keeffe) in 
their first screen encounter after 
45 minutes of solo swimming, snake- 
dodging and needless knocker action 
on behalf of Jane and her lovingly 
photographed breasts (photographed, 

I might add, by director-husband John 
Derek, so that’s OK), Tarzan is lying on 
the sand in his trademark loincloth and, 
oddly, a funky headband. Undeterred by 
the outfit, Jane starts touching. “It’s 
nice,” she says, going slowly, yet directly, 
for the crotch. “It’s very nice!” 

Tarzan, clearly uncomfortable with 
the whole date-rapey vibe, leaps back 



Tanan 



into action dragging the movie through 
a series of strange, breast-based 
set-pieces that climax in a quirky “native 
jungle village” (actual location: 

Sri Lanka). The film, of course, is 
genius. No, really. Because it parlayed 
over 20 years of Russ Meyer sexploitation 
flicks (see Faster, Pussycat! Kill! Kill!, 
1965), and so-called “Nudie Cutie” stag 
films into a mainstream, studio- 
financed, money-making event. And 
what an event! There was a much-hyped 
lawsuit from Tarzan creator Edgar Rice 
Burroughs’ estate, orders for nudity cuts 
from the studio, and publicised cries of 
“censorship!” from director Derek. 

The film, which cost about $6m to make, 
made $37m at the box office (equivalent 
to a blockbuster like The Dark Knight 
today taking more than a billion dollars) 
and proved that in mainstream cinema 
the rubric established 40 years previously 
by Jane Russell in The Outlaw (see # 1) 
still held true, and was more relevant 
than ever, namely: tits sell. 




Monster's 

Ball 


(Marc Forster, 2001) 




Something happened with sex scenes 
around the millennium. They went from 
being slightly tawdry (Angel Heart, 1987), 
titillating (Risky Business, 1983) and 
tacky (Porky's, 1982) to dramatically 
satisfying and, ultimately, Oscar-worthy, 
Kate Winslet in 2008’s The Reader (Nazi 
sex), Charlize Theron in 2003’s Monster 
(serial killer lesbian sex), Michelle 
Williams in 2010’s Blue Valentine (Gosling 
sex), and Maria Bello in AHistory of 
Violence (2005) got a Golden Globe 
nomination for dress-up as a cheerleader 
then abit-of-rough-on-the-stairs sex. 

Nowhere is the switch more evident 
than in Monster's Ball, where former 
B-list actress Halle Berry snagged the 
Best Actress Oscar partially because of 
the “bravery” she displayed during the 
terrifying sex scene. “Terrifying” because 
Berry’s playing the date-from-hell against 
Billy Bob Thornton’s straight man. He’s 
a prison guard who meets her in a diner. 
She’s grieving for her dead son. He takes 


her home. They drink whiskey. She starts 
blubbing. Thornton puts a nervous hand 
on her shoulder. “Er, I’m not sure what 
you want me to do?” he says, tentatively. 
Then, wham, she pulls down her top and 
starts chanting, “Make me feel good! Can 
you make me feel good?” 

Naturally, he goes for it (good man, 
Billy Bob!), but you just know that he’s 
keeping one eye open, in case she tries 
to clatter him across the back of the head. 
Thus follows five minutes of raw 
therapeutic ramming, artfully intercut 
with close-ups of hands freeing a birdie 
from its cage (hang on! I think I get this 
metaphor! Give me a second! Is it to do 
with freedom?). Director Forster said: 
“When I spoke to Billy Bob and Halle, 

I told them it was important that these 
two emotionally repressed characters 
start the sex scene raw and animalistic. 
They express everything that has been 
repressed for years,” Of course, we all 
totally got that. So did the Oscar voters. 
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#6 

BodyOof 

Evidence 

(UliEdel,i993) 

I met Willem Dafoe recently and I asked 
him about Body of Evidence. The film, 
in which he stars as a lawyer in rainy 
Portland, Oregon, defending a part-time 
gallery owner and full-time dominatrix 
(Madonna) charged with murder-by- 
vagina, is generally derided as a 
giggle-inducing, all-time cinematic 
low. Perhaps typically, or not, Dafoe 
had much to defend in the film. He liked 
playing the bitch to Madonna’s butch. 

He was disappointed with the marketing 
hype that revolved around Madonna’s 
nudity. And mostly, he felt that 
Madonna became an unhelpful “symbol” 


for the bad buzz around the film. 

“The timing was wrong, and 
it got presented the wrong 
way,” he said. “Because it was 
essentially an old-fashioned 
courtroom movie, which I got 
a kick out of, where I’m almost 
like the woman’s role and she’s 
the man. And in the end, it was 
one of those cases where the 
symbol of the movie began to 
matter more than what the movie 
actually was, even for those 
people who hadn’t seen it.” 

And certainly, re-watched today. 
Body of Evidence is not any more 
preposterous or poorly acted than, say. 
Sea of Love (1989), Basic Instinct (1992), 
Sliver (1993), Disclosure (1994), or any one 
of the vapid, push-button Hollywood 
flesh-fests that came before or after it 
(although you possibly haven’t lived until 
you’ve seen Madonna square up to Dafoe 
and hiss, “Have you ever seen animals 


make love, Frank? It’s 
intense!”). And neither is its 
depiction of straight-faced, 
lip-quivering S&M rituals 
(melted wax on cock, broken 
bulbs in back) any more 
absurd than those enacted 
by Charlotte Rampling in 
The Night Porter, Juliette 
Binoche in Damage (1992) or 
Emmanuelle Seigner in Bitter 
Moon. Instead, what remains 
in Body of Evidence, and very 
much so, is a profound sense 
of the ridiculous (“That’s what I do, 

Frank. I fuck!” says Madonna at the 
film’s climax). It proves something 
common to all S&M movies, and 
all films that take sex very seriously 
indeed (yes, that means you. Fifty 
Shades of Grey), is that, sometimes, it 
behooves all film-makers to be aware 
that sex is also, in its essence, never 
without humour (see # 3) . > 
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(Larry Clark, 199s) 


Kids is pretty much in its own category. 
For the questionably voyeuristic child-sex 
genre is, thankfully, a limited business, 
and mostly limited to the films of Larry 
Clark — see also Bully (2001), Ken Park 
(2002) and Wassup Rockers (2005), It 
doesn’t help that, with Kids — a day in the 
life of teenage New York skaters, dossers, 
drinkers, stoners and shaggers — Clark 
shoots his subjects via a “documentary” 
style that borders on creepy cinematic 
stalking, where every lifted limb 
is captured, every naked profile, every 
panty flash noted. Neither is the subject 
matter going to win him any friends 
(Kids got a commercially damaging 
NC-17 rating [no children under 17] on 
release), especially when the film opens 
with odious 17-year-old protagonist Telly 
(Leo Fitzpatrick), a self-described 
“Virgin Surgeon”, deflowering a doe-eyed 
12-year-old girl, and closes with Telly’s 
teen buddy Casper (Justin Pierce), raping 
stoned acquaintance Jennie (Chloe 
Sevigny), in her sleep. 

And yet. It’s hard to dismiss Kids. 
And there’s certainly a sense that the 
cinematic world is a more complex and 
intellectually rigorous place because of 
its existence. Listen, for instance, to Clark 
himself questioning the validity of the 
film’s NC-17 rating. “Maybe it’s because 
Kids is not some fantasy bullshit. And 
every fucking movie now, has this sex 
scene in it, you know the guy’s laying on 
his back and the girl’s wiggling on top 
of him, he’s got her breasts, and it’s this 

720 


stylised fake shit. But they’re 
not NC-17 . 1 just saw that 
movie Clueless [1995]. 

Everything in that movie is in 
my film. It’s about a teenage 
girl who’s looking to lose her 
virginity. There’s pot-smoking 
and drinking, and a scene 
where she walks out of a party 
and she’s stepping over 
bodies and people are 
throwing up in the swimming 
pool. It’s a lot of the same stuff that’s in 
Kids, but it’s done in the stupidest way, 
and everyone just finds it so fucking 
funny because it’s so cute. Nobody 
puts that movie up to the standards that 
they’re putting me up to. People say they 
find Kids depressing. I find something 
as fake as Clueless depressing.” And the 
man, as they say, has a point. 
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#4 

Casino 

l^yale) 

(Martin Campbell, 2006) 

Stay with me. Yes. Casino Roy ale. Think 
about it. The greatest sublimated sex 
scene in film history. Better than the train 
into the tunnel in North by Northwest 
(1959). Better than the chess game in 
The Thomas Crown Affair (ig68). Instead, 
it’s Bond (Daniel Craig), barely conscious 
and dragged into the rusty bowels of 
a moored torture tanker. Naked and 
bound, 007 is rammed into a seatless 
chair, forcing his balls to poke through. 

Le Chiffre (Mads Mikkelsen), 
a terrorist financier desperate to recover 
his cash, repeatedly thwacks Bond’s 
bollocks with a pendulous rope while 
gurgling sweet nothings, “Wow! You’ve 
taken good care of your body!” And yes, 
we’ve been here before. Goldfinger (Gert 
Frobe) had certainly put some thought 
into laser-beaming the crotch of Bond 
(Sean Connery) in 1964. But this is 
different. It is making explicit all that 
was implicit, all those years, in the Bond 
legend. All that babe-bedding. The 
defining antagonistic relationships with 
male villains versus the trifling female 
flings. Here it is, finally, in Casino Royale. 

It is homoerotica writ large. An S&M 
torture scene that wouldn’t be out of place 
in Fifty Shades. Control and submission. 
Le Chiffre gets his man. And Bond gets 
his rocks (almost literally) whacked off. 

Ultimately, the scene worked so well, 
in opening up the gay world of Bond, that 
it was revisited in Skyfall (2012), when 
Bond is tied to a chair once more by 
enemy Raoul Silva (Javier Bardem), 
who purrs, “First time for everything.” 

To which Bond smirks and replies, “What 
makes you think this is my first time?” 
Silva gasps, “Oh, Mr Bond!” Quite. 
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(Anterica: 

<^orld Police. 

(Trey Parker, 2004) 

Sex is funny. We know this , Everyone who’s 
ever done it knows this. Everyone 
who’s ever said something really fucking 
stupid while they were fucking and then 
burst out laughing afterwards knows this. 
Movies, however? Not so well clued in. 
And the worst of them, and the ones that 
fall flattest on their faces, are the ones 
that box out completely even the tiniest 
possibility of humour. Sharon Stone and 
Billy Baldwin, ramming themselves 
repeatedly and energetically against 
a concrete pillar in Sliver is one of them 
(they’re physiologically nowhere near 
coitus — unless his penis is penetrating 


her, through her black dress, somewhere 
above the fifth lumbar vertebrae). Most 
of Basic Instinct is another (“Have you 
ever fucked on cocaine, Nick?” No, it’s 
mostly ale and kebabs, Shazzer), and all 
of Showgirls (1995). And no, contrary 
to received critical wisdom. Showgirls 
was never meant to be funny, camp or 
kitsch. Director Paul Verhoeven has 
always claimed it was intended to be, 
and still is, a “beautifully shot, and 
elegant” movie. 

So, thank God for Team America: 
WorldPolice. The puppet-based action 
blockbuster arrived just in time, in 2004, 
when the movie world was still debating 
the issues of extreme sex in Irreversible, 
real sex in 9 Songs and Oscar-winning 
sexin Monster’s Ball. Team America shat 
on that. Literally (the uncut centrepiece 
sex scene includes an extreme act of 
scatological humour). And you always 
knew that a sex scene was going to be 



special if it began with the lines, 

“The gorillas beat him to death before the 
zookeepers could gas them all. My acting 
got my brother killed, and I have to live 
with that every day.” The actor is Gary 
(director Parker), and the lover is ace 
psychologist Lisa (Kristen Miller). 

The sex scene that follows is 70 
screen seconds of unadulterated, 
heart-warming lunacy that makes the 
possibility of future straight-faced sex 
scenes very tricky indeed. For it’s all 
there. The fingers down the six-pack, the 
profile copulation with open windows 
and billowing curtains. The hair rock 
soundtrack (an Aerosmith knock-off 
called “Only a Woman”). And the 
increasingly ridiculous and giggle- 
inducing positions (more so, obviously, 
because of the puppet protagonists). 

It’s perhaps no coincidence the slick 
Hollywood sex scene almost entirely 
disappeared after Team America, 
and that within two years the populist 
comedies that emerged from Tinseltown 
were the comedies of Bromance (The 40 
Year-Old Virgin, Knocked Up, Superbad 
etc): all films that established as their 
fundamental subject the inherent 
humour ofsex and sexual desire. > 
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Svante) 

(Steve McQueen, 2011) 


Shame is the moment when everything 
collides. The art house, the S&M flick, the 
Oscar-worthy sex scene, the mainstream 
marketing hype. It’s all there in Shame, 
a dark and grimly compelling tale of one 
man’s increasingly insatiable appetite for 
both sexual fulfilment and emotional 
annihilation. And yes, as directed 
by Steve McQueen and performed by 
Michael Fassbender, the movie is 
conspicuously low on laughter. And there 
is, undoubtedly, a flipside Shame that 
lives in an alternate movie universe, and 
it’s called The Shagger, and features the 
exact same characters, plot and location, 
but is shot mostly in daylight, with KT 
Tunstall playing on the soundtrack, and 
starring Ben Stiller. And it’s pretty funny. 

But Shame is more than that. 

It’s a sombre, serious film that reaches 
and caches for greatness, and tries, and 
hopes, to speak about the dominant and 
oppressive sexualisation of the culture 
we live in today. It pitches Fassbender’s 
anti-hero, Brandon, through a series of 
contemporary sexual scenarios — from 
the benign (internet porn) to the slightly, 
well, eccentric (fetishistic gay bar 
followed by a threesome with prostitutes) 
— and watches him crumble to nothing 
when faced with the seemingly simplest 
of sexual tasks, namely, to experience 
a physical encounter with a woman he 
likes, and indeed might love. Tragic. 


It helped too, for the hype around 
Shame (the film was given the dreaded 
NC-17 rating, which it didn’t challenge 
and instead celebrated) that star 
Fassbender was perceived at the time 
(and possibly still is) as something 
of a man about town. An absence of 
long-term relationships in his past, plus 
a string of ex-girlfriends, plus a legal 
barring order from one of them (actress 
Sunawin Andrews), all pointed surely 
towards Brandon-esque tendencies in 
this white hot star? 

I asked him about this when I met 
him, about the interplay between 
Brandon and Fassbender, and this is 


what he said. “People don’t know 
me. But when you don’t have some 
socially acceptable normative 
behaviour, where you’re not 
married at a certain point in your 
life, people are always going to fill 
in the blanks. Was Brandon a 
performance that was relating to 
me, or cathartic to me? It’s like, 
whatever! I brought my contribution 
to it, Steve did his thing, everyone 
involved did their bit. It’s out of my 
hands from then on in. I know what 
my personal life is, and thank 
God I’m not going through the 
imprisonment that is Brandon’s life.” 
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OutlaviP 

(Howard Hughes, 1943) 

Because it had to start somewhere. And 
no, Tm not talking about flashing thighs 
in Busby Berkeley numbers, or Claudette 
Colbert’s leg in It Happened One Night 
(1934) or Fay Wray almost topless in King 
Kong (1933). Instead, The Outlaw is the 
movie, more than any other, where 
the decadent and often leery subtext of 
Hollywood product (what is King Kong, 
other than an interracial sex fantasy?) 
comes spilling out over the surface, 
and encapsulates the entire project. 

The Basic Instinct of its day, the 
Shame, this movie, under the fetishistic 


gaze of millionaire director Hughes, 
pretended to be about Billy the Kid (Jack 
Buetel, a miserable actor) and Doc Holliday 
(Walter Huston, bored), but was really about 
the misadventures of feisty sidekick Rio 
McDonald (Jane Russell). The latter, then a 
young starlet known only for her impressive 
embonpoint, was the focus of everything 
about the movie, from breast-obsessed 
camera shots, to the marketing campaign 
itself. “What are the two reasons for Jane 
Russell’s rise to stardom?” screamed the 
film’s smutty, and frankly naff, tagline. 

For its sins, the movie, which finished 
shooting in 1941, remained in distribution 
limbo for five years, bouncing from film 
company to censors’ scissors, to public 
decency campaign, back to film company, 
to brief 1943 release, to limbo again, and 
eventually becoming a smash hit in 1946. 


Ultimately, The Outlaw's raison d’etre, 
as no doubt Howard Hughes would have 
told you, is the depiction of Russell, who 
appears after 21 minutes of screen time, 
covered to the neck in a modest black top, 
and will spend each successive appearance 
on camera in lower and lower cut tops, 
in more and more lascivious poses, until 
finally, gagged and bound at a desert 
watering hole, she is splayed entirely, 
passively, for the (male) audience’s 
delectation, arms aloft and body beautifully 
lit by one of the greatest cinematographers 
the medium has known, Gregg Toland 
{Citizen Kane (1941), The Grapes of Wrath 
(1940) etc etc). For The Outlaw, in its 
chromosomal essence, is the first time 
a complete film said nothing at all to the 
watching, leering, male audience, other 
than, “Fuck me!” The rest is history. FI 
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he same old riddles 
keep circling around 

m ^ like a io,ooom race. 

You run for getting on six 
miles but at the end you’re where 
you started. So I’ve been thinking 
about naked people in films again, 
and the curious way it’s so hard 
sometimes to tell characters from actors. Just the 
other night, after being away from it for maybe 
ten years, I looked at Last Tango in Paris. It makes 
a poignant case, if only because when it opened 
in 1972, the masses believed it was either so great 
a film the world had changed because of it, or it was 
so awful and indecent it shouldn’t be shown at all. 

Both those attitudes seem foolish now, but as 
a test of reality and hype. Last Tango is fascinating. 
There are two characters: Paul and Jeanne. 

He is an American living in Paris. He owns a small 
hotel where his wife has just committed suicide. 

He is upset. She is 18 or so, Parisian, and about 
to marry a very silly young film-maker. She is not 
upset. That’s blunt, and not very helpful, especially 
when the film’s credits suggest they are like the 
imprisoned, decaying bodies or corpses Francis 
Bacon painted. 

You know these two as Marlon Brando 
and Maria Schneider. They meet at an empty 
apartment because they are both considering 
moving to a new place. Indecisive renters, they 
immediately fuck, while wearing their overcoats 
(it is winter). It’s not an unexciting scene; it’s not 
that it isn’t delivered on screen with imagination 
and emotional conviction. Still, the coats are 
odd, though as she rolls away — is it in ecstasy 
or dismay? — there is a glimpse of her pubic hair. 
So you know it’s her, if you know what I mean. 

Later, there is a beautiful scene of the two 
of them sitting together, modestly intertwined 
and they seem to be naked, though it’s harder 
to be sure of that with Brando. Then later still, 
and for much of the film, we see Jeanne and 
Mile Schneider completely naked. In an age 
before computer-generated imagery, these 
have to be her breasts and that must be her 
pubic hair. Even in 1972, one felt some unease 
that she was a lot more naked than he was. 

Seeing it again now, I think the film cries out 
for a substantial scene in which they are both 
evidently naked and together: after all, they meet 
as strangers, without names or history, and 
equivalent nakedness is what they have instead. 

In the years after the movie opened, history 
clothed it in significant ways. Maria Schneider said 
she had been exploited in the movie-making. 

She was upset now. Brando was a good deal more 
furious. He refused to talk to the director Bernardo 
Bertolucci. Then he published his autobiography 
(a strange book), in which he admitted that he had 
withdrawn from the possibility of being naked 
on camera because he was embarrassed, and also 
because his penis tended to diminish at the 
thought of being seen. By then, Bertolucci had 
admitted that he had identified with Brando at 
the time the film was made and therefore he 
couldn’t show the great man’s penis (erect, limp 


or shrivelled) because it would have been 
tantamount to exposing himself. (So often, it’s 
shy people who make sensationalist films.) 

All of which is rather funnier than Last Tango, 
and maybe truer to life. There’s no doubt that 
at that time (as part of the collapse of timid movie 
censorship), Schneider’s nakedness and the 
possibility of Brando’s were encouragements to 
people buying a ticket. Not that anyone would have 
been candid enough to admit exchanging $5 
(or whatever) just to see Marlon’s prick and Maria’s 
pubic hair. After all, art house cinema doesn’t 
trade in that kind of way — does it? 

I still think Last Tango would be better as 
a work of art and imagined fiction if Paul’s dick 
was treated as casually as Jeanne’s tits. You see 
what I did there? It adds a little more respectability 
if I attribute their assets to their characters. Still, 
that leaves us in the delicate position of having 
to distinguish between public and private identity 
in an arena where exposure is a cutting edge. 

A considerable and justifiable surge of protest 
has grown up to defend the exploited, and now 
deceased, Maria Schneider. She once said the 
project “raped her”. True, she was paid $4,000 
for her work, while Brando received $250,000 for 
showing so much less. You can see some reasons 
for protest. I think “rape” was at best a metaphor 
and at worst a blurring of a tricky matter. 



ur confusion is at least 
twofold. Then and now, actors 
are rarely called on to show 
their most intimate parts, as if in 


a doctor’s office. In 2003, Jane Campion made In 
the Cut. I put it that way because the film is not well 
known. I regret this, because I think it’s a great 
work, in the course of which there is a glimpse of 
Mark Buffalo’s penis and more than a glimpse of 
Meg Ryan without her clothes. Jane Campion 
(Oscar-winning writer and director), is very 
interested in nakedness, and why not? She is not 
discriminating about it: so Harvey Keitel was 
naked in The Piano (1993) and Elisabeth Moss is in 
TV series Top of the Lake (2013). In the Cut makes 
these things seem natural and unforced because it 
is a film intent on exploring sexuality and murder. 
Now, you may say that is an unpleasant or 
indelicate intent — but how do you call yourself a 
moviegoer today with that squeamishness? Oh, the 
movie might have done better if it was just murder? 

Our other confusion with the screen is 
that proper or delicate movies with nakedness can 
seem absurd amid the hours and years of 
pornography to which I suspect every reader 
of this piece has access — if he or she were so 
inclined. That pornography is intended to arouse 
us, but its nakedness is often so casual as to be 
automatic. We can assume (if it helps) that the 
lives of the players in these films are brief, nasty 
and exploited — Linda Lovelace went from 
being a “must-see” in Deep Throat (1972) to “poor 
Linda, how could we look?”. Yet Boogie Nights 
(1997) saw that pornography is like most human 



(Clockwise from top) Film stars 
and their celebrated parts: Maria 
Schneider in Last Tango in Paris; 
In The Cut (2003) with Meg Ryan 
and Mark Ruffalo; Heather 
Graham and Mark Wahlberg 
in Boogie Nights (1997); Linda 
Lovelace with an inquisitive 
paramour in Deep Throat (1972); 
Meg Ryan (again) in that scene 
from IVhen Harry Met Sally (1989) 
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pursuits — shopping or church-going — in that 
it affects different people in different ways. 

Still, the existence of so much pornography 
has surely altered the resort to nakedness or 
erotic behaviour on screen. In the late Sixties 
and early Seventies, there was a mounting urge 
in mainstream movies for star actresses to take 
their clothes off (the guys had a more privileged 
status that has still not been resolved). That’s 
gone now. In this year’s Gone Girl, Rosamund 
Pike (very appealing) plays Amy and reveals 
nothing that might alarm her parents, unless 
they find it troubling that she screws in her 
underwear in the way Brando keeps his coat 
on in Last Tango. 

But we are close to another enigma. Suppose, 
for the sake of argument, Ms Pike had gone naked, 
and had sexual intercourse in the film. She does 
not. I’m just supposing. But suppose she had, 
would you believe it? There is one In the Cut scene 
where Meg Ryan’s character (her name is Frannie) 
masturbates while lying on her stomach. It is 


look, people may have started to say, “Oh, it’s 
Reese, I like her” or, “Is this Reese being naughty 
— as in Election [1999] or Freeway [1996]?” 

Every casting decision — and every film is 
racked by them — testifies to the potency and 
nakedness of one face rather than another. In most 
cases, this means several different actors could 
have filled a part now identified with one person. 
Thus, Jodie Foster is “perfect” as the desperate, 
taut, brave mother under stress in Panic Room 
(2002). But she took over that role just days after 
Nicole Kidman withdrew because of an injury. 
Imagine The Godfather (1972) with Frank Sinatra 
as Vito, Warren Beatty as Michael, Anthony 
Perkins as Fredo... too far to go? But then recall 
that Sinatra only got the chance to be Maggio in 
From Here to Eternity (1953) because Eli Wallach 
was committed to a stage play. And Maggio made 
us see Sinatra afresh. 

Cinema relies on the naked face far more 
than it has ever trusted revealed tits — and in 
truth, if we had a gallery of face-free breast shots 


wat6h bodies of chm^cters 
but see tlje reality of actors 


a tender, sad moment, beautifully done. 

You believe in Frannie as a source of fictional 
insight. But you don’t believe the actress “did it”. 

I don’t need to remind you that Ms Ryan is at 
the heart of maybe the cinema’s most celebrated 
simulated sex scene (in 1989’s When Harry Met 
Sally, which managed to be a great success). 

In Last Tango, Paul sodomises Jeanne, seen 
from a high (and obscuring) angle. He wears his 
pants, and the scene is so ludicrously unathletic 
that any director today would cut it on grounds 
of implausibility. But all those hours of porn have 
a similar problem. Despite the strenuous physical 
action, is the person really coming? Are they 
“naked” in the sense of affording an unfettered 
insight into human feeling? Or are they just 
nude but untalented actors? 


et, sexual attraction aside, 
the cinema cannot exist 
without human bodies and the 
thought that the camera can see 
into them. One of the best things in 
Gone Girl comes at the start of the film. We see the 
back of a blonde woman’s head. A man’s voice is 
talking about her, none too fondly. Her head turns 
and gives us the enigmatic gaze of Rosamund Pike. 
The question is posed immediately: is this Amy hot 
or cold? Well, it may be that for the US audience, 
the face of Ms Pike carried less baggage and more 
surprise. She was not as familiar as Reese 
Witherspoon who had been set to play the part. 

I’m sure Witherspoon would have been good. But 
if her face had turned and given us its best exposed 


to choose from, do you really believe you’d pick 
Donna Reed from Meryl Streep? I apologise, 

I know it’s pushing the borders of taste to suggest 
that Meryl has tits nowadays — though there was 
a time when they existed. And the body and soul 
of a star are very much at issue here. In 1930, 
advertising proclaimed “Garbo Talks!” {Anna 
Christie) and then in ’39 “Garbo Laughs!” 
(Ninotchka). She retired long before risking the 
hushed question, “Garbo Flashes a Nipple?” 

But we watch the real bodies as greedily 
as voyeurs or surveillance cameras anticipating 
terrorist incursion. And while we tell ourselves 
we are watching the faces and bodies of 
characters, we cannot help but see the reality 
of the actors. I wrote a piece recently for the film 
magazine Sight & Sound in which I suggested that 
the left-handedness of Roger Thornhill and Eve 
Kendall had been vital in 1959. These are the 
names (not widely recognised) that sustain Gary 
Grant and Eva Marie Saint in North by Northwest. 
The two players happened to be left-handed. 

Did Hitchcock understand that? Did anything 
occur in his films out of his sight? Left-handedness 
looks a little different on-screen; it feels more 
revealing or exposed, I think. And it conveys an 
affinity between two unlikely characters. In the 
same way, in Last Tango, Maria Schneider’s 
breasts were hers and they revealed a healthy 
young French woman who was well endowed. 

On the other hand, the potential of Marlon’s penis 
— apparently he was not ungenerous with it in life, 
and in Last Tango he actually moons in the final 
scene — was kept in the secret, magical zone of 
something too precious to be seen. 
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I never had a lot to say to Andy Warhol but he seemed all right to me. 

It was these hangers-on all round him that were a bit weird, with the 
straight trousers, winklepickers and hair all over the gaff. It would have 
been around ’78, ’79 when I met him. That was in a New York club full 
of the best-looking birds who turned out to be geezers. A strange night. 

Heaven is the happy things in life. Hell is the disasters. I believe in a god, 
but it probably has nothing to do with a church. Then again, it works for 
people. If you go to Italy, they have these festivals every now and then 
and it brings communities together. I like the idea of that. 

Tm from east London, though I live out in Essex now. My dad worked 
in Spitalfields Market and, before that, in the meat market. Then he 
became a greengrocer. He ended up as a cab driver. 

Boxing teaches you respect, not just for your opponent but for other 
people. Hopefully you get that respect back. I boxed for England a couple 
of times as a boy. I remember the first match I had as a senior: the guy I was 
fighting had hairy legs and tattoos. I was only a kid. It’s a different game. 

Money can leave a bad taste in your mouth because it can make you forget 
why you started off doing what you do. Sometimes you learn that too late. 

Certain girls you’re shy of. There’s always one. I was never a Don Juan. 
Td loved to have been but it just wasn’t me. For a little while I had a way 
of looking at a girl and then looking away at a certain point. You get your 
techniques and that seemed to work for me. 

Raymondo’s is my bar at my house. It’s for family and mates. That’s 
where we go to party and smoke a cigarette if we want. We’ve got 
a karaoke area. There are no fruit machines. 

I once pissed all over Ronnie Kray, bless him. This was when I was 
a little baby. He picked me up and I did a wee. 

When King Lear is done right it’s a blinder. I thought about playing Lear 
a few years ago but something else was happening and I never did it. Then 
Tim Roth was going to make a film and I was going to be Lear in that but 
someone else got involved and they wanted Christopher Walken instead. 
So I got slammed to the side slightly. For Christopher Walken. OK. Sweet. 

My music collection goes from classical all the way through to The 
Stranglers and Sex Pistols. A1 Green, Marvin Gaye... all the Tamla 
[Motown] gear. Then I’ll listen to Placido Domingo or fucking Puccini. 

If I like it then I like it. There’s no ifs or buts about that. 

I used to get my suits from Kilgour but I go to see Gresham Blake in 
Shoreditch now. He’s very good. I like a nice, conservative kind of mohair. 

If you want to get on in life get off your arse because it ain’t going to 
come to you. And if it does come to you and you’re not off your arse 
then you ain’t going to keep it very long. 

My mum died when I was 28 . 1 don’t think I ever got over it. It slowly 
dawned on me that I lost a certain emotion: for about a year I didn’t have 
any patience. I wouldn’t suffer fools. I will do now because it’s easier. 


I suddenly realised that I had to grow up because I didn’t have my mum 
there any more. It seems that it is pain and bereavement that takes your 
youth away and turns you into. . . not the finished product. . . but it certainly 
puts you on the road to becoming an adult. I wish my mum could have seen 
my kids grow up, and my sister’s kids. They’ve missed not knowing her. 
That would have been the icing on the cake. But you can’t have everything. 

I like to sing but I smoke too much now and I’ve probably lost what little 
voice I had. I was a bit of a crooner. 

Sometimes you look at the human race and you think they’re more 
barbaric than they’ve ever been. You try to teach your children that 
there is something better. Actually, your children teach you. 

I’ve got a big derby at the moment. Derby Kelly — belly. I’m hanging out. 
That’s just the way it is. 

What’s the secret to a happy marriage? Very rarely go home. No, we’ve 
had our moments — we have words — but there’s no sulking. You have 
a row, you say your piece and that’s it. Done and dusted. 

I had a natural talent for skiing when I was younger but I never took 
it any further. Where are you going to ski in Plaistow? 

I’m away such a lot and you can’t go out and eat every night so I’ve 
learned to cook over the years. I do a nice puttanesca and I make a good 
stew and a roast beef. I don’t do the washing up. I don’t do the hoovering 
either. It just ain’t in me to do that. I can’t even say that I’ve attempted it. 

If you’re not handy and someone picks on you there’s not a lot you can do. 
There are a lot of bullies out there. Kick ’em in the nuts or pick up a chair. 
Through boxing, you smell trouble and learn not to get into situations. You 
know what’s coming so you can steer clear of it. .. if you want to. 

In a lot of ways I would say I’m a feminist. Then again, on the other side 
of it. I’ve got old values. A bit schizophrenic there, I guess. I’m surrounded 
by women: I’ve got three daughters and a wife and a mother-in-law; I’ve 
got two pigs at home — big ’uns — and even they’re girls. 

“I’m the daddy now.” I don’t get it so much these days. I get the bet365 
stuff now, which is fine. “Have a bang on that!” 

I got nicked for a bank robbery in Leeds where two policemen got shot. 
My face was on Crimewatchl I first got pulled coming through Jersey 
after doing a Bergerac [Eighties’ BBC detective show]. Later, they came 
to my house and I got banged up for 72 hours on a terrorist charge. I think 
they’d been watching too much TV. 

Sometimes I think I’ve got worse as an actor. What happens is you’re 
working in some great stuff and then, all of a sudden, you’re doing 
certain films that come along and they ain’t so great and you lose interest. 
You need something good to come along to get your juices going again. 

Little things like West Ham scoring and winning make me happy. 

I like a cuddle, too. FI 

Young Winstone, published by Canongate, is out now 
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AMERICAN SNIPER 

With 160 kills, Navy Seal Chris 
Kyle is said to be the deadliest 
sniper in US history. His 2012 
memoir presented a dramatic 
account of his missions, 
including service in Iraq. 

Clint Eastwood takes charge 
of the big-screen treatment, 
chronicling Kyle’s journey 
from Texas rodeo cowboy 
to conflicted marksman, all 
while his wife (Sienna Miller) 
struggles to cope back home. 

16 JANUARY 



WHIPLASH 

Written and directed by 
little-known Harvard 
graduate Damien Chazelle, 
this is already one of the 
most anticipated films 
of 2015. An aspiring drummer 
(Miles Teller) is scouted 
by a tutor (JK Simmons) 
whose mentoring style 
includes mental and physical 
abuse. Worth seeing 
for Simmons’ Oscar-bait 
performance alone. 

16 JANUARY 



THE GUNMAN 

Based on Jean-Patrick 
Manchette’s thriller about 
an assassin on the run, this 
is the latest grown-up action 
movie from Pierre Morel, 
the French director who gave 
us Liam Neeson in Taken 
(2008). It’s hard to imagine 
a more manly cast, with Sean 
Penn taking lead sharpshooter 
duties, ably supported by 
Javier Bardem, Idris Elba 
and Ray Winstone. 

20 FEBRUARY 



MAD MAX: FURY ROAD 

Beset by ill fortune and 
endless delays, director 
George Miller’s return to the 
character who made him 
famous is at long last set to 
arrive in cinemas, with Tom 
Hardy replacing original Max 
Mel Gibson, plus Charlize 
Theron, Nicholas Hoult and 
Rosie Huntington-Whiteley 
in support. Shot in Namibia, 
it promises to be the thinking 
man’s Aussie punk western. 

15 MAY 



UNTITLED CROWE PROJECT 

Writer/director Cameron 
Crowe CAImost Famous, 2000; 
Jerry Maguire, 1996) makes 
his much anticipated return 
after a lengthy absence 
and has rounded up a team 
including Bill Murray, Bradley 
Cooper and Emma Stone. 

A US weapons analyst is 
deployed to Hawaii to oversee 
the launch of a spy satellite, 
and winds up on a journey 
of self-discovery. 

5 JUNE 



BOND 24 

Grossing over $1bn, Skyfall is 
the most successful Bond film 
ever. So it’s no surprise director 
Sam Mendes and star Daniel 
Craig have been offered 
another roll of the dice. The 
project is shrouded in secrecy, 
of course. We can only tell you 
that Lea Seydoux is a Bond 
girl, Christoph Waltz may or 
may not be playing a baddie 
and Sam Smith is front-runner 
for the theme tune. 

23 OCTOBER 



LEGEND 

Writer/director Brian Helgeland 
(LA ConfidentiaO explores 
the relationship between the 
tyrannical Kray twins during 
their Sixties’ heyday. Tom 
Hardy, who has previous 
playing British criminals 
— check him out in Nicolas 
Winding Refn’s film, Bronson 
(■2008) — plays both brothers, 
alongside Emily Browning 
and David Thewlis. Sadly, the 
Kemps didn’t get the call back. 

OCTOBER TBC 



The huge success of Gravity in 
2013 and this year’s Intersteiiar 
has made big-budget, cerebral 
space movies a hot genre in 
Hollywood. Here, sci-fi master 
Ridley Scott (A//en, 1979; Biade 
Runner, 1982) tackles Andy 
Weir’s novel of a Nasa 
expedition to Mars gone 
wrong, with Matt Damon 
as a stranded astronaut, plus 
Jessica Chastain, Chiwetel 
Ejiofor and Kristen Wiig. 


27 NOVEMBER 


THE MARTIAN 



HIGH-RISE 

Veteran producer Jeremy 
Thomas has been trying to 
bring JG Ballard’s magnificent 
1975 dystopian novel to the 
screen for 30 years. At last he’s 
made it, with brilliant young 
British director Ben Wheatley 
CKiii List, 2011; Sightseers, 
2012) putting Jeremy Irons, 
Tom Hiddleston and Sienna 
Miller through their paces in 
the terrifying tale of a luxury 
apartment block in meltdown. 

NOVEMBER TBC 



STAR WARS: THE FORCE 
AWAKENS 

A long time ago (1977), 
in a galaxy far, far away 
(your childhood bedroom) 
a creaky space movie changed 
films forever. Now JJ Abrams 
(.Star Trek, 2009) reunites 
Harrison Ford, Carrie Fisher 
and Mark Hamill in a 
continuation of the saga, set 
three decades after Return of 
the Jedi (1981). Remember: the 
force will be with you, always. 

18 DECEMBER 


TAKE TWO... REBOOTS ON THE WAY TO A SCREEN NEAR YOU 2?°"° 
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MAGIC MIKE XXL 

The original Magic Mike 
(2012), directed by Steven 
Soderbergh and based 
loosely on the experiences 
of its leading man, Channing 
Tatum — a Florida stripper 
before he was a Hollywood 
star — was a surprise hit. 

For director Gregory Jacobs’ 
sequel, Tatum and fellow 
beefcakes take a trip from 
Tampa to a convention 
in Myrtle Beach. 

31 JULY 



PAPER TOWNS 

British model of the moment 
Cara Delevingne has a number 
of films in the can for 2015, 
but this is her first as a lead. 
Paper Towns is an adaptation 
of John Green’s bestselling 
thriller about a teenager, 

Q (Nat Wolff), searching for 
his missing childhood friend 
(Delevingne). If this is anything 
like the novel, expect a darkly 
comic take on the young 
adult genre. 

13 AUGUST 



EVEREST 

Icelander Baltasar Kormakur 
(.Contraband, 2012) directs 
this thriller in 3D based on 
a real-life 1996 mountaineering 
tragedy in which eight 
climbers trying to conquer 
Mount Everest perished in 
a sudden blizzard. The cast 
is starry as a Himalayan night 
— Jake Gyllenhaal, Keira 
Knightley, Josh Brolin, Robin 
Wright, Sam Worthington — 
so expectations are, well, high. 

18 SEPTEMBER 



BLACK MASS 

Johnny Depp stars in the 
true story of the vicious 
Boston gangster, Whitey 
Bulger, who turned FBI 
informant when the Mafia 
invaded his turf. Writer/ 
director Scott Cooper (Crazy 
Heart, 2009; Out of the 
Furnace, 2013) has assembled 
a stellar supporting cast 
including Benedict 
Cumberbatch, Sienna Miller 
and Juno Temple. 

25 SEPTEMBER 



ST JAMES PLACE (TBC) 

Written by the Coen brothers 
and directed by Steven 
Spielberg, this Cold War 
thriller is based on the story 
of Gary Powers, the CIA pilot 
shot down over the Soviet 
Union in 1960. Tom Hanks 
(reunited with the director 
for the first time since 
The Terminai, 2004) is the 
lawyer recruited to spearhead 
the rescue mission. Look out, 
Oscars 2016. 

OCTOBER 9 



Director Alejandro Gonzalez 
lharritu makes films about 
people in extreme situations: 
see 27 Grams (2003), Babei 
(2006). In The Revenant, 
a 19th-century frontiersman 
(Leonardo DiCaprio) is robbed 
and left for dead after being 
mauled by a bear. Then he 
takes his revenge. Tom Hardy 
and Will Poulter co-star. 

We’re guessing the reviews 
will feature the word “dark”. 

26 DECEMBER 


Gus Van Sant (Miik, 2008) 
is one of the US’s consistently 
interesting and unpredictable 
directors. Here, he casts the 
now ubiquitous Matthew 
McConaughey as a man who 
travels to Japan’s Sea of Trees, 
a forest at the foot of Mount 
Fuji, to take his own life. There 
he meets a fellow potential 
suicide (Ken Watanabe), 
but the friendship they forge 
becomes their salvation. 

AUTUMN 


Former rock photographer 
turned acclaimed director 
Anton Corbijn focuses his 
lens on the life story of 
a fellow snapper: Magnum’s 
Dennis Stock (Robert 
Pattinson), and specifically 
his friendship with his great 
subject, James Dean 
(Dane DeHaan). Stock shot 
the now-iconic Life magazine 
images of Dean prior to the 
release of East of Eden (1955). 

AUTUMN 


Both David Cronenberg and 
Michael Winterbottom tried 
and failed to bring Martin Amis’ 
black comedy to the screen. 

But first-timer Mathew Cullen 
has succeeded, casting 
Jim Sturgess as petty 
criminal and pub darts legend 
Keith Talent and the lovely 
Amber Heard as femme fatale 
Nicola Six. Look out for 
a cameo by Heard’s real-life 
love, Johnny Depp. 

TBC 


Following Robert Downey Jr 
and Benedict Cumberbatch, 
Sir Ian McKellen is the latest 
marquee name to don the 
Sherlock cape. This time 
— clearly — the film-makers 
are focussing on the great 
detective’s later years, when 
he comes out of retirement 
to take on — you guessed 
it — one last mystery. 

Bill Condon (The Fifth Estate, 
2013) directs. 

TBC 


TERMINATOR; GENISYS 

POLTERGEIST 

THE FANTASTIC FOUR 

POINT BREAK 

OUT 3 JULY 

out3I JULY 

OUT 6 AUGUST 

OUT 28 AUGUST 
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A normal day 

in the unusual life 

of Michael Keaton 

By 

Tom Chiarella 


ONE OF THE MOST BELOVED ACTORS IN THE HISTORY OF AMERICAN CINEMA WAKES UP 
DRINKS COFFEE, SHOOTS A BIRD, SEES SOME FRIENDS, DRINKS WHISKEY 
AND TRIES TO MAKE A LITTLE SENSE OF THE WORLD 





Profile 


1. Monday. 

I am asked to interview Michael Keaton. 
They tell me he lives in Montana. 


2 . I tell my brother, who texts back: “220, 221, 
whtvr it takes.” 

3 . A call from my editor: “They said maybe 
you should go pheasant hunting. 

He’s making a movie called Birdman. 

Stay tuned. It might be soon.” 

4 . Tuesday. Editor receives the following 
email from Keaton’s publicist, forwards 
it to me: 

Hi can you call me. 

Let’s get Tom to Montana to meet with MK 
by Friday latest. 

Michael says to put him at the 

Hotel because it’s a better 
place for them to do things, and MK will 
have to go into town at some point during 
Tom’s visit to do things he has to do. 

They are also going to have dinner there, too. 
Do not stay inHMMMi, MK now says. 
Ideally, if Tom could leave tomorrow and 
see MK on Thursday that would be great 
but we know that’s not optimal on the travel 
itinerary. But if Tom can land in Montana 
on Thursday he can see MK on Friday and 
maybe they will also do something on 
Saturday. Also MK wants Tom to see very 
specific films: 

— Multiplicity (1996) 

— Much Ado About Nothing (iggs) 

— The Company (2007 TV mini-series) 

— He also wants Tom to talk to some key 
people about him: 

— Tim Burton 

— Bill Hader his co-star in Clear History (2013) 

— Larry David his co-star in Clear History 

— Director of Birdman Alejandro Gonzalez 
Inarritu — he is very important to MK... 
Birdman is a big focus 

— Any one of the cast of Birdman: Emma 
Stone, Edward Norton, Zach Galifianakis 

— Director of RoboCop (2014) Jose Padilha. 
Any of the cast of RoboCop: Joel Kinnaman, 
Gary Oldman, Samuel L Jackson. 

5 . Google “Montana Hunting License”. 

6. Thursday. Comes another email from 
Keaton’s publicist: 

Tom, 

As you might have already heard from 
Michael Keaton, he has a list of preferred 
individuals whom he would like very much 
if you would contact regarding the profile. 
The list is below — if you have any trouble 
with reps, please advise them that Michael 
personally asked for them. If they call me, 

I will support the effort. 

In addition, he has asked if you could 
read his |espn.com| blogs about the 
Pittsburgh Pirates. And also he wants you 
to read his profile on |grantland.com| . 


He also wants you to listen to the Marc 
Maron podcast and to read the piece he 
wrote in Astream. I’ve included the note 
about that book here. 

Again, I’m sure he’s told you about all 
of this, but I thought it might be helpful to 
have it written in one place. 

LIST OF PEOPLE TO TALK TO 

— Director of Birdman Alejandro Inarritu 
(note about production attached) 

— Cast of Birdman (particularly Ed Norton, 
Zach Galifianakis, Emma Stone) 

— Director of PolpoCop Jose Padilha 

— Cast of RoboCop (particularly Joel 
Kinnaman, Gary Oldman) 

— Cast of Clear History (particularly 
Bill Hader) 

— Tim Burton, Ron Howard 

— Sarah Silverman 

— Jack Nicholson 

— Griffin Dunne 

— Nicole Kidman 

— Adam McKay 

— Will Ferrell 

— Harry Colomby (his manager for YEARS) 

— Robert Duvall (he’s been to the 
Montana ranch) 

— Tom McGuane (Montana friend) 

— Carl Hiaasen (Montana friend) 

— Tom Brokaw (Montana friend but 
he’s nursing a bad back so might not 
be available) 

— He might have told you about some 
Pittsburgh people to contact (possibly 
his sister?). 

7 . Editor calls: “Strike that thing about the 
movie. Birdman is not about bird hunting. 
It’s about an ex-superhero who is trying to 
put on a play of a Raymond Carver story.” 

“So, no hunting?” 

“No, he really likes to hunt.” 

8. Watch Batman (1989) and most of Batman 
Returns (1992). Pull Raymond Carver book 
from shelf. Read Carver story. Watch a little 
Beetlejuice (1988). Buzz through Mgfit S/ii/t 
(1982), Mr Mom (i983) Jgrantland.com| Q&A. 
Read first four entries of MK’s Pittsburgh 
Pirates blog, watch Pacific Heights twice, 
request contact info for all on Keaton’s list 


from editorial assistant. Wait for Keaton. 
Watch Multiplicity. 

9 . Keaton confirms plan to meet in Montana 
in a day-and-a-half. 

10 . Watch seven minutes of Much Ado About 
Nothing on the plane. 

11. Arrive at hotel close to 2am. It’s old. Notable 
feature: a swing-arm elevator, which must 
be operated by a hotel employee. 

12 . 7:15am, Keaton calls me on my mobile. 

“Too early?” he asks. Before I can 
answer: “I’m coming into town and I don’t 
know what your plans are, but if you want 
to meet for lunch we can — we can do that. 

I mean. I’ll be in town. I’m coming in now, 
but that’s for something else, some things 
I want to get. For you, and for the story.” 

Michael Keaton speaks like a lot 
of water going over a cliff. He is a tissue of 
monologues. I tell him I’m ready. “Oh,” 
he says. “OK. Well, the plan was hunting, 
but I have some things I need to do. I don’t 
know about hunting. Let’s just see how the 
time, how things play out.” We agree to meet 
at the coffee shop next door to the hotel. 

“Can you get there?” 

I remind him that it’s next door. 

“OK, call back. If you can [inaudible].” 

On the 40 -minute drive from his 
ranch, he calls three more times, leaves 
voicemails, all of them inaudible. 

13 . On time. Keaton is already there, slim, 
limber, just the least little bit jumpy, sitting 
at a cafe table, drinking coffee, in a hunting 
jacket, blue jeans, some kind of plaid shirt, 
and a ball cap, walking boots, talking to 

a local. A painter or photographer. Fail to 
note which. Order coffee, sit. Keaton explains 
the day, building in an escape plan with 
uncertainty. Just in case. 

“I have to make some calls. I gotta do 
some legwork. I’ll have to get the dogs, 
but maybe we can go out and, sort of, well, 
maybe we can get out there real quick.” 

I reassure him, promise to hang back. 

He pinches an eye, does his little head 
tilt, which in his universe of tics means: 
thinking about it, giving it a shot. He likes 
a proposition. 

“OK. We’ll hunt then. After we talk. 
After I make these calls.” 

14 . Tim Burton, Keaton’s director in 
Beetlejuice, Batman send Batman Returns, 
who speaks proudly, even wistfully about 
Keaton. “Michael is always on, he has an 
intensity of discipline. He doesn’t follow 
any traditional path. He refuses. 


“There’s hilarity and 
menace in the guy. 
He’s just a very cool dude” 
- Samuel L Jackson 
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“My original thought for Beetlejuice 
was Sammy Davis Jr. But then I met with 
Michael and he immediately started 
making the character. Blew me away. 

He’s a master improviser. And then when 
it came to Batman, I’d been meeting with 
these beefy action-hero types, then 
Michael arrives, working at the opposite 
pole from Beetlejuice. He comes in with this 
whole psychology, approaching it with an 
almost manic-depressive quality in mind. 

I thought: now I get it. There’s a reason that 
guy dresses up like a bat. Those crazy blue 
eyes, peering out of that rubber cocoon. 

It’s a terrible thing to do to a good actor. 
Michael handled it with his eyes. 

“You lose track of time. You get old. 

That time with Michael, working on 
Beetlejuice and Batman, that was the most 
profoundly creative time in my career, 
every day was exciting. I miss it.” 

15. Keaton, after recommending the 
croissants, with his back to the door, leans 
forward on his elbows — using them to hold 
down the wobble of the table. He speaks on 
the value of the real. 

“Westerns were always my favourite 
things when I was little. It always bothered 
me when cowboys were too clean in movies, 
or when they wore their guns like they had 
an outfit on. It always worked better when 
a guy looked sweaty and smelly, I hadda 
believe, I hadda believe that.” 

The phone rings. 

“Hello? Hello? Hello. Hi, honey! 

When am I gonna get to see you? You are? 

Well, I’m gonna be over there later, and — 
are you going to school? Oh, you’re not? 

I thought you guys were going to school. 
Why aren’t you going? [Laughs.] Are you 
making the call? Are you telling the teacher 
you’re just going to take a day off? OK. OK. 
Just, OK. Maybe we can have dinner later. 
OK, here’s a kiss — mwah.” 

He hangs up. 

“Unbelievable. Daughter of my 
very good friend. This little girl, she just 
decided... amazing. 

“Now. Wait. OK. It has to be true. 

Really true. Real. I had a nose for it as a kid. 

I still try to. Over the years, I think, people 
— actors, writers, whatever — lose their 
frame of reference. Their frame of reference 
is based on somebody else who did this or 
did that. Performances. So it just becomes 
a reflection of what already works. Like a 
warm-up. And that’s an invitation to be 
inauthentic. Everything becomes, 
you know, the work of somebody who did 
that before. Then somebody becomes a 
version of a version of a version. My frame 
of reference — and maybe I’m just lucky 
I grew up the way I did, when I did — it’s 
taken from some guy on the street, or some 
guy I grew up with. I always wanted to be 
the version. You know, the thing.” 

16. Sunlight angles off truck windows. 

The shop door opens, two women and 


a man enter, order. They stare at the 
back of Keaton’s neck but say nothing. 

A surprising number of famous people 
live in Montana, so it’s not odd to see a 
movie star in a coffee shop. Keaton turns, 
does a vintage double take, and stands 
to greet them — he knows everyone in the 
shop. Then he sits to continue. 

“When I was a kid, I used to have this 
book of famous escape stories. You know, 
like PoWs and that stuff. And I remember 
I would close the book and set it just so on 
my chest, close my eyes, and think. What 
was that really like? How did that really 
feel? Not just the version I’d read, not just 
what would be exciting about it. I was 
picturing what was real. I don’t know 
— freezing, broken fingers, lying on your... 

I don’t know. This is how I thought when 
I was a kid. And I used that. I grew up in 
rural Pennsylvania, in a really rundown 
old house. I’d stay out till 8:30, 9 at night. 
Just blow in. My mum and dad never really 
cared much. It was OK. We were pretty free 
to roam. I mean, I had no concept of 
stopping play. It just didn’t occur to anyone. 

“And there weren’t that many kids 
around. We’d play war, soldiers, fight in the 
woods, cowboys and Indians. So when we 
did these fights, they had to be true for me. 
I’d say, ‘We have to have a little contact. 

We have to hit each other — I won’t hurt 
you, you won’t hurt me, but we gotta make 
contact, you know?’ So I’d hit him. In the 


face. Bam. I swear. But anyway, when he 
wanted to go. I’d say, ‘No, no, no’ — and 
here’s how weird I was — I’d say, ‘We have 
to do the previews of what we’re doing 
tomorrow.’ The trailer. My hand to God.” 

17. Samuel L Jackson, Keaton’s co-star in three 
movies, including the remake of RoboCop, 
calls me and speaks excitedly about the 
versions of Keaton. He sounds exactly like 
Samuel L Jackson: “The man is always 
something new. Batman and Beetlejuice are 
very different from one another. That’s a 
passage from darkness to light. Beetlejuice 
is dark, man. That’s some dark shit. And it’s 
funny. But Michael brought gravitas to it, 
and then to Batman, which was a lot 
different from what I had in mind. And so 
on. There’s hilarity and menace in the guy. 

“He’s just a very cool dude. When we 
were shooting RoboCop, there were times 
we were basically the only two people in 
that room for two days. And that was a good 
two days. Michael Keaton can talk about 
anything, with anybody.” 

18. Coffee shop still. Keaton reacts to a 
sentiment: Beetlejuice wasn’t real. Batman 
wasn’t real. 

“Well, I mean true. And I’m always on 
the lookout for truth. Anything works if it’s 
true. You know. The Three Stooges — you 
talk about commitment. They’d show up at 
a mansion and there’d be this old proper 
woman character, who would never react to 
them. I mean, they’re smacking each other > 
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with planks of wood, gouging each other’s 
eyes right in front of this proper woman, 
and she would just ignore them. She would 
just go, ‘Now, you boys take good care of our 
house while we’re gone!’ Like it never 
happened, like what she was seeing wasn’t 
there. You know, that’s why it’s funny. 

One hundred per cent original. Two worlds, 
each very real, very true, smashed up 
against each other. 

“And recently I started thinking about 
how old they were when they were doing 
this. When Moe turned 50 and started 
getting these bags under his eyes and shit. 
That fucker would get up in the morning, 
leave his house, and be like, ‘This is what 
I do for a living.’ Heh.” 

19 . Alejandro Gonzalez Inarritu, director of 
Birdman, speaks about casting Keaton 
as the protagonist, an ex-superhero. 

“The original cape was a very 
challenging thing. It’s true. But that’s 
not why I cast him. He can do both types 
of acting demanded in the story. He can 
handle the up-close work that movies 
require, the demands of the face, 
of proximity, the wit of small things. 

And at the same time, he knows the 
physicality demanded by the stage, 
since that audience is at some distance. 

He can also handle comedy and empathy, 
and with a profound depth to both.” 


20 . Keaton stands to visit with another friend, 
hands slipped flat in his back pockets, 
bill of his hat tipped slightly up. The friend 
teases, raps the back of her hand against 
his shoulder. And he does this thing where 
he looks bashful and delighted, where he 
rocks on his feet, then gives her some back. 
The guy is unfailing in his eye contact. 

21 . My brother, an architect, texts me: 
“Tommy. Every contractr I KNOW 
remembers the line 220, 221 whatever 
it takes. Like a code used for who 
knows something, and who doesn’t. 

I’m just sayin.” 

22 . Keaton remembers the line from Mr Mom. 
“220, 221, whatever it takes.” For some 
reason one of the most satisfying movie 
quotes of all time. 

“I’ll tell you about that line. I read 
that John Hughes script for Mr Mom 
and I thought, ‘This guy is a funny writer.’ 

I went: ‘You ought to stick around and 
direct this thing. But he didn’t, he left, 
and look what he became. A really 
legendary comedy director.’ 

“Like any script, it had to be rewritten. 
And I was in the thick of comedy then. 
Back then, I was real into — and, and a lot 
of stuff was really funny — but I was really 
afraid that thing would become cliched. 

Or too cute. Or not true. I looked at myself 
and said: ‘Really?’ This guy, having those 
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kids, at that age? I’m looking at a scene or a 
moment and thinking, ‘That’s for another 
kind of actor.’ We gotta figure that out, 
because nobody’s gonna believe that. So, 

I have to find a way to be this guy. I mean, 

I am this young guy, but I have to find a way 
to make that work. I am. Look at me. I don’t 
look like that. We gotta adapt this thing to 
what I am. To the truth. 

“So, we’re getting ready to do the scene 
where Martin Mull comes over in the 
morning to pick up Teri Garr, who’s gone 
back to work, to take her on a business trip. 
My guy’s been fired, he’s staying at home, 
he’s really emasculated. I mean. I’m 
worried about how to make money for my 
family. We’re doing the scene and it was 
OK. And I remember saying to the prop guy, 
‘Go find me a chainsaw.’ When he comes 
back with it, he says, ‘You wanna wear 
these?’ And he holds up some goggles. 

I go, ‘Yeah.’ You know, they make me look 
crazy. And when Martin shows up, I know 
I should look under control. I’m not 
sweating it. I’m a dude. So we’re standing 
there, Martin pulls me aside and says, ‘You 
know what you ought to say? When I ask 
about the wiring, you oughta just deadpan: 
‘220, 221.’ I died. It was perfect. I may have 
added, ‘whatever it takes’. But it was his.” 

23 . Hunt. Grass rises in clumps, more like fists 
than weeds. In between, the bleached and 
broken bones of antelope litter the dirt 
spots, which makes no nevermind to 
Michael Keaton. He points to mountain 
ranges, three of them in view, names them, 
names an unseen river. 

“Please don’t name them. I don’t want 
anyone to triangulate.” 

24 . One dog, then the other. A pointer, who 
creeps and sprints, listens for Keaton’s 
voice, knows the routine even when he’s 
a bit unsure. And a retriever, thick and 
heavy, who galumphs when he flushes 
birds as if it were incidental, as if doing 
nothing at all but living out a sunny day. 
Keaton walks one slow diagonal, then cuts 
back against it. Different angle. Several 
times. The thought occurs: he must be 
using a pattern. Forget to ask. 

He speaks to each dog: hopeful but not 
expectant. Demanding but more interested 
in encouragement than wins. 

Walk some more. Fence lines, 
grass lines, tree lines. Where the birds are. 

The dogs: wildly different from 
one another. We hunt for an hour with 
one, drive a little bit, then hunt with the 
other. Each walk is like a separate day 
in Montana. 

“I like the mismatched quality 
of them. I like them a little askew like 
they are. With different strengths of 
character. I don’t want dogs that have 
had the personality trained out of them. 

It’s a partnership. 

I want to connect. I’ll hunt with some 
guys, with their dogs, and think, ‘This is 



Profile 


like working with a robot. They’re kind of too 
perfect.’ These two? Utterly imperfect. You 
gotta like a little imperfection of character.” 

25 . Books Michael Keaton mentions as 
required reading: 

The Son, by Philipp Meyer. 

Empire of the Summer Moon, 
by SC Gwynne. 

Books about the Comanche nation. 
Relevant to nothing, just interesting to him, 
something for us to talk about. 

About the first book: “I want to get that 
for you. In fact, I went by the bookshop, 
but they were already out.” 

About the second: “Man, I gotta get 
that for you. I had a copy that I was going 
to give you. Oh, man. I’m gonna send it 
to you. I will. You gotta read that. I’m 
going to get that for you.” 

About the Comanches: “Comanches 
were badasses. Hard. And they could ride. 
Oh, man. They understood horses like no 
one else. I don’t know, they just got them. 

A Comanche could lean over the front of 
a horse and fire an arrow from underneath 
its neck on a dead run. And they’d hit 


their target. Jack. On a dead run. I gotta 
introduce you to someone. This guy, 
he lives in town. He’s just the elemental 
hunter. Great guy. He makes his own 
arrows, works on them all winter. 

For months, anyway. That guy can shoot. 
He’s a true hunter.” 

26 . I call Larry David, who cast Keaton in 
the recent HBO movie Clear History, 

as a demented tree-stump puller. I describe 
Keaton’s list to him. The contacts, the 
readings, the list of movies. Ask: 
controlling or helpful? 

“He did that? Is he crazy? Well, it’s got 
to be helpful. I mean, wasn’t it helpful? 

“I met him standing on line at Catch a 
Rising Star [New York comedy club] in 1974. 
Isn’t that something? Then I saw him here 
and there doing stand-up for a couple of 
years, and then he just wasn’t around. And 
I figured he’d quit. He was just gone from 
that little world. But he was studying the 
acting, working that end. But he was there, 
then he wasn’t. Then all of the sudden he 
was again. That’s because he’s so good, 
he doesn’t have to constantly prove himself. 

“And when I needed a guy who could 
play Captain Ahab crossed with Quint from 
Jaws (1975)— a guy with a parakeet on his 
shoulder — Michael Keaton came to mind.” 

27 . Four small hens burst into the air — you 
can’t shoot these. Then a male pheasant is 
flushed by the retriever. To the left, then 


ahead, and above. Keaton shouts “Bird!” 
to the dog, then sights, pauses, and shoots. 
At 50, 60 yards. The bird falls, straight 
down, like a stone from a tree branch, dead 
when we reach it. Great shot. Truly. Keaton 
accepts congratulations, tucks the bird into 
the back of his vest, and walks on. 

“Now you’ll have something to eat 
tonight. I’ll get this cooked up for you.” 

28 . Keaton stops for lunch on return. 

A sandwich shop. Barley soup. He ignores 
the bread. 

29 . Ron Howard, the first person to cast 
Keaton in a movie, director of Night 
Shift, Keaton’s first feature, and later 
The Paper (1982), writes an email from a 
boat in the Pacific. 

“One of my few professional 
frustrations has been my not having had 
a role to offer Michael in recent years. But 
I would only ever cast him in a role he could 
dazzle in, whether comedy or drama. 

He’d be wasted otherwise and that would 
just aggravate me every day, knowing what 
Michael is capable of. 

“Michael had starred in a series episode 


directed by Lowell Ganz, who co-wrote 
Night Shift. When proven movie stars were 
turning us down, Lowell said, ‘If the studio 
would ever just cast someone perfect for 
the part it should be Michael Keaton. He’d 
kill Blazejowski [Keaton plays Bill ‘Blaze’ 
Blazejowski, a pimp operating out of a 
morgue]. He’s a comedy monster that only 
the network knows about so far.’ Smart call. 

“Years later, I directed Keaton in the 
fight between he and Glenn Close in 
The Paper. After the first take, he came over 
and I told him how great and funny it was to 
me and he arched that brow of his and said 
‘Great, but lemme just tell you, she is fuckin’ 
strong. Jack.’ And then glowed.” 

30 . Jose Padilha, director of the recent remake 
of RoboCop, in which Keaton plays the CEO 
of a company that makes robot policemen. 
From Brazil, on a mobile: 

“I needed an actor who could reach very 
broad audiences but at the same time strike 
a tone that went beyond the predominant 
stereotype of Hollywood villains. He plays 
a guy who’s misguided but really believes in 
the technology he’s producing. You want to 
believe him, because he believes in himself. 
Like Michael.” 

31 . Comedian Bill Hader, Keaton’s co-star in 
Clear History (2014), flatly declares: 

“In Night Shift, he makes one of the best 
entrances in the history of film — his first 
entrance. Nails it. You hear him tumbling 


along, singing in the hall, then his shadow 
at the door, and he pauses. First entrance. 
Fantastic. For someone my age, he’s a 
constant, someone who’s just always been 
there, like Tom Hanks, Steve Martin, 

Kevin Costner.” 

32 . Morning. Keaton, in his kitchen, on his 
ranch. Making a protein shake. Ignoring 
a box of croissants. 

“After Night Shift and GungHo (1986) 
and that, I started to see how it could go. 

I mean, it could go that direction, and 
I could never get off that road. The 
glib-young-man thing.” 

It is a thing, too. In nearly every 
comprehensive interview with Keaton, 
he’s used that phrase: “the glib young man”. 
He played the glib young man five, maybe 
six times in the Eighties, then never again. 
It’s why people sometimes say, “Whatever 
happened to the guy?” It’s why people still 
ape lines (“Farging iceholel”) from Johnny 
Dangerously, the underrated 1984 gangster 
send-up. It’s the engine of Beetlejuice (1988). 
And the glib-young-man thing is why the 
world freaked when Keaton was Batman in 
the 1989 film, and why it was dazzled when 
he played a roach- toting tenant in Pacific 
Heights, long before he settled in and simply 
made the movies he wanted to. It’s why there 
are people reading this who weren’t sure 
who Michael Keaton is when they started it. 
But it might as well be said: Keaton killed 
the glib young man a long time ago. 

“I could see I wouldn’t get to do this 
or that. And they had wanted me to do 
Splash [1984], and I turned it down because 
it was basically the same formula — two 
guys, one guy’s the wild guy, one guy’s the 
other guy. The only thing I miss is that I 
didn’t get to work with John Candy, who 
I loved. Planes, Trains and Automobiles 
[1982] — so fucking good. Man.” 

33 . “This is gonna sound weird, but when I was 
a kid I was influenced by two movies, two 
roles really. You’re not gonna believe me. 
One was in Ryan’s Daughter [1970].” 

Michael Keaton says, “Ryan’s 
Daughter.” Now, this is in Keaton’s kitchen, 
deep at one end of his ranch, in the grip of a 
little valley, surrounded by 1,500 acres of 
land owned by him. Cattle, barns. Horses, 
the whole bit. The house is, in fact, a ranch 
house. Simple kitchen, big television. 
Vacuumed, neatly appointed, everything 
just so. But modest. Michael Keaton has 
just said that Ryan’s Daughter, a relatively 
obscure Robert Mitchum movie, inspired 
him to act. 

34 . Outside, the dogs bark. Otherwise, nothing. 

35 . Keaton continues. “Ryan’s Daughter, yeah. 

I don’t know. It was probably an OK movie. 
Pretty enough. But there was a guy in there, 
a father, who played a sort of — I don’t know 
— challenged guy. But it was a character, a 
real character, you know? He wasn’t the 
handsome guy in town, he wasn’t the pretty 
Continued on page 155 


“You check your messages? 
Man, you gotta get better at 
that. It’s fine, let’s get a drink” 
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W hen Eddie Redmayne first met Stephen 
Hawking, the man he plays in the new 
biopic The Theory of Everything, things 
didn’t exactly go to plan. 

“I’d spent five months studying him 
on video, so it felt like a drum-roll moment,” the 32-year-old 
actor says of the day he and co-star Felicity Jones drove to 
Hawking’s home in Cambridge. 

“Felicity stayed in the car for an hour so I could have some 
time alone with him. I went into his kitchen and he was sitting 
there. It’s amazing, the aura he has. You’re so used to how 
he looks — the silhouette and the voice — and I was really 
nervous. I just waffled: talking about him, to him. It was 
pretty embarrassing.” 

The professor was eventually able to cut into the 
one way conversation, and Redmayne managed to relax. 

“Then Felicity came in and they got on like a house 
on fire,” he laughs. “Stephen was incredibly flirtatious. 

A complete player.” 

The Theory of Everything tells the story of Hawking when 
he was still a student at Cambridge in the Sixties, gangly and 
shy but with a quick wit and rebellious streak that helped him 
woo his first wife, Jane, played by Jones. 

Then disaster struck. Aged 21, Hawking was diagnosed 
with motor neurone disease and given two years to live — 
a prediction that, at the age of 72, he continues to defy. 

The film charts Hawking’s ascendancy to the rank of 
world famous genius — ignited by the publication of his 
groundbreaking theories about black holes in 1988’s A Brief 
History of Time — alongside the gradual physical decline 
that left him almost entirely paralysed and only able to 
communicate through a speech-generating device. 

Quite a daunting challenge then, I tell Redmayne over 
coffee, even for an award-winning stage actor and the star 
of films including the 2012 adaptation of Les Miserables 
and the classy BBC miniseries. Birdsong. 

“There’s a moment of excitement when you get a 
part like this, which soon gives way to dread,” he agrees. 

“We knew if we screwed it up we’d be lambasted because 
Stephen is such an icon. 

“The strange thing about acting in a film is that no one tells 
you how to do it. I never went to drama school or anything.” 

To prepare, the Londoner set about visiting patients 
suffering from motor neurone disease and studying clips of 
Hawking on the internet, before spending hours in front of the 
mirror “practising making my limbs go rigid or wilt”. 

“I’m not going to lie, it was demanding and pretty intense. 
But we had fun, too, just as Stephen does. He doesn’t live 
a disease, he lives a forward-thinking, funny life.” 

It’s an extraordinary performance. As one reviewer has 
put it, less an impersonation, more an inhabitation, and one 
threatening to turn Redmayne into a global star and possible 
Oscar contender in 2015. 

Next year, we’ll also see him in the much-anticipated 
Wachowski siblings’ “epic space opera” Jupiter Ascending. 

“I thought I was doing some great departure, but maybe 
I’ve just done King Lear in space,” says Redmayne of working 
with The Matrix directors. Before that he is getting married 
to his long-term partner, publicist Hannah Bagshawe. 

For now, though, Redmayne says he is focused on making 
The Theory of Everything as successful as possible. 

“I want this story to be seen,” he says. “The stakes were 
so high. One of the first things my mate Charlie Cox [the 
actor who also stars] said to me was, ‘The great thing about 
this part is that you have no option but to give it everything.’ 
He was right.” FI 

The Theory of Every thing is out on 1 January 
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A ccording to one US media outlet 

publicising Unbroken, the Coen Brothers- 
written, Angelina Jolie-directed film 

tipped for the Best Picture Oscar, “Before working with the likes of Michael Caine, 

Jack O’Connell “grew up working-class I was quite naive,” O’Connell says. “I had a sports 

in Derby, England, and has made a name mentality. I was quite competitive, which I don’t like 
for himself playing louts, punks and convicts”. Well, in this field. I don’t think it’s a contest; you can’t contest 

that’s one way of putting it. Just maybe not to his face. acting. But when I was a kid, I had this undertone 

“I’m always referred to as a normal Derby lad, of aggression, this need to be funny or to be heard, 

et cetera,” O’Connell says. “I could almost find those Whereas now, I don’t feel so panicked that I’m chasing 

terms offensive. I can consider myself a normal Derby my tail anymore. It’s paying off and [I’m] being regarded 

lad, but there’s a tendency for that to appear like it’s an as, at least, an actor.” 

over-importance. I don’t think my example has been That he is an actor in any capacity now is quite 

any harder than others who have done this path before me.” surprising, because he never wanted to be one. As a boy. 
Again, that’s one way of putting it, but not every football or the forces were the career options open to him. 

young actor without drama school or university or formal Injury put paid to the former when he was a trialist 

training — whether he’s from the East Midlands or the at his beloved Derby County. “It was going my way for 

Lower East Side of Manhattan — ends up being brilliant a while. Not to sound big-headed,” he says, with a wry 

in three lead roles in three terrific films all released chuckle, “but I was banging them in left, right and centre.” 

within the space of a calendar year, in the same year he His juvenile criminal record, which he won’t discuss 

turns 24. But that’s what Jack O’Connell has just done. so as not to incriminate anyone else, kept him from 

His three star turns in 2014 are in Starred Up, 'yi and graduating from the cadets and into the army. 

Unbroken. In the first, O’Connell is a volatile, fuck-you-up- “Sometimes I draw from whatever military expectations 

as-soon-as-I-look-at-you young offender moved into adult I had for myself,” O’Connell adds. “That idea of 

prison for the first time — what “starred up” means — discipline and hierarchy. It certainly gets me out 

to do his time alongside the lifelong-con father who of the bed and onto my mark.” 

abandoned him. In ’71, O’Connell plays a raw British Compulsory drama lessons at school introduced 

soldier who needs to stay alive on the streets of Belfast O’Connell to acting. He loved it, and attended 

for a night after being separated from his comrades during the Television Workshop in Nottingham, from where 

a riot. For Unbroken, he spent three months dieting, Samantha Morton and Toby Kebbell moved on to 

and learning a very convincing US accent, to play an greater things, and Shane Meadows cast many of 

Olympic athlete-turned WWII USAAF airman who survives the young performers in his film This Is England (2006), 

almost seven weeks in a life raft after being shot down in the including O’Connell as Pukey Nicholls. He was 16, 

Pacific, only to end up in a Japanese prisoner of war camp. skinheaded, and knew what he wanted to do with 

All three roles require the difficult skill of conveying his life. (He seems genuinely upset when he explains 

a powerful but not overstated physical presence with an how his schedule has not allowed him to take part in 
underlying, believable humanity. What he does feels real, the subsequent This Is England TV series.) Three years 

and he demands your attention. You root for him later, he was starring in Skins on E4 with increasing, 

because he’s heroic in that less immediately obvious way. Caine-enabled maturity. He hasn’t stopped growing: 

Director Angelina Jolie, O’Connell says, “had filming Unbroken, he says, was the most “maturing” 

compassion. She supported me throughout. If I’m experience of his working life, 

watching her treat everyone as an equal, that made me Parts of his CV are more typical of today’s young 

feel exactly like that, too. I spent time with her in the British actor: fleeting appearances in serial dramas 

rehearsal period. She set up meetings with my mum {The Bill, Holby City), the Soccer AM sofa and the right- 

and some of my family. So, by the time we got to the set, hand column of MailOnline, having been papped for 

it felt like I had a bit of a friend. But it was a massive leap a couple of months in the company of pop star Tulisa 

for me, a much more expensive realm of the industry.” Contostavlos. However, they are notes in O’Connell’s 

Jolie’s meeting with his mother was to be expected: margins, not the main story, although he has taken 

Alison O’Connell is her son’s manager. “That has its ups a while to get his head around that, 

and downs,” he says. “I love my mum to pieces, but “When I was coming up five years ago, I used to 

sometimes we have to have serious conversations.” open magazines and see actors and it used to make me 

O’Connell’s father died six years ago, shortly after his cringe for them. It threw up the question of being genuine, 

son had filmed Harry Brown, during which Michael If I look a muppet in old pictures in clothes I’d never 

Caine told the then-17-year-old that he would be a star. wear nowadays, that’s fucking hilarious to me now, 

as opposed to embarrassing — as long as I speak 
definitively enough as an actor by the work I do. I don’t 
want immortality for myself, but I want to leave a print, 
my urine scent. Lifting my leg on the tree of history.” 

Which is one way of putting it. FI 
Unbroken is out on 26 December 
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CHRISTIAN BALE 

CONTINUED FROM PAOE 101 


The older guys had a better perspective on 
themselves and the world they’re in. The 
younger guys were totally lost. Endless 
amounts of coke. The interesting thing was 
they somehow didn’t manage to recognise 
I was an actor playing Patrick Bateman. 

They talked to me like I was Patrick Bateman. 
Which was even more helpful. When they 
started talking about women walking past 
in bars, and their attitudes towards people 
and society. . . stunning. Just crazy white 
entitlement, but with a real chip on their 
shoulders. One guy kept wanting me to look 
at his ATM, he said I wouldn’t believe how 
much money he had. He was 26, maybe. 

He was going to a high-school reunion and 
he tracked down this guy who used to pick 
on him. He knew he was the manager of 
a gas station in the town he came from and, 
unbeknownst to the guy, he’d bought that 
gas station a couple of years back. On the day 
of the reunion he was going to say hi to him, 
and ask him what he was up to. He knew what 
he was up to. And then he was going to tell 
him he owned the gas station — and fire 
him in the middle of the reunion. And this 
guy was just gleeful. He could not wait for 
this to happen. 

ESQ: You appear to live your life at the 
opposite end of that largesse. Amy Adams 
says you barely own a mobile phone. 

CB: There are a couple of things. One is 
I don’t like being inundated with too much 
stuff. I guess people respond differently to 
how they grow up. Some people grow up 
without much and go nuts, “Wow, I’ve got 
something! I’m going to spend it all!” I go, 

“I want to make sure my kids have 
something.” Also, for all the turmoil of 
growing up, I don’t want to turn my back on 
that. I don’t want to say, “Hey, because we had 
cars that broke down all the time, or we had to 
get kicked out of places, ‘Oh, thank God, I’m 
away from that’.” As though there were some 
embarrassment of my family. And all of 
a sudden I’ve got to get the flashest car on 
the block and show off. 

ESQ: You’ve really thought about this. 

CB: I’m all for people doing it. I love it when 
I see people living large and going for it. And 
I’ll come ride with them and we’ll go out. But 

15A 


personally... maybe it’s guilt. I don’t know 
if it’s a healthy response. I want to say that 
my life growing up, the most important 
things were there. I drive my pick-up truck 
that’s 12 years old because I love it. And 
I don’t really care if people say, “What the 
fuck are you driving?” To me, it’s keeping 
that part of my life going. Because it’s who 
I am. It’s what I come from. I’m just crazy 
fortunate. It’s hard to get your head around 
when you get to a place where you’re not 
going, “Fuck, how am I going to pay for this?” 
because that takes up all your time. It’s like 
a drug. It’s like it’s enjoyable because it takes 
up all of your attention, so you don’t have 
to think, “What am I really doing? Who 
am I really being?” You’re suddenly being 
fortunate enough to go, “Wow, I’m alright. 

I don’t have to worry.” 

ESQ: You moved around a lot as a kid. 

CB: Because my dad was a lot of fun. And his 
priority was not what most people’s 
nine-to-five priorities were. You know? 

ESQ: Sounds like a swashbuckling character. 
CB: Yes, he was. 

ESQ: In what ways are you like your parents? 
CB:I see my dad in me, very much. I grew 
up mostly with my dad. When people say 
to me, “Christian, I like what you’re saying 
but it’s so unrealistic and impossible...” 

Then I go, “Oh right, that’s my dad.” That’s 
what he was like as well. And I love that. 
Because I miss him so much. 

ESQ: What about your mum? 

CB: I love her dearly, she’s my mum. But I see 
more of her in my sisters. 

ESQ: How was growing up with three sisters? 
CB: All I can say is, compared to friends of 
mine growing up who had no sisters, then. . . 
you’re not as stunned. You’re not as 
surprised by women and the surprises they 
throw at you. I would see it in my friends... 
ESQ:“Argh... girls!” 

CB: Not just that. Just the absolute 
bewilderment of, “I don’t understand what 
just happened here”. Far be it from me to 
understand it. But at least I wasn’t surprised. 
ESQ: You didn’t enjoy your early success, 
did you? 

CB: No. I don’t think it’s healthy. 

ESQ: But it messed with your head. 

CB: Yes. I didn’t want to do it any more. But 
there was also family things that happened 
and there could not have been a more 
opportune time for me to be able to earn. 
ESQ: At 13 you became family breadwinner. 
CB: Through no fault of anyone else. I mean, 
illnesses happen [Bale’s father stopped flying 
after an illness, his parents split and he moved 
to California]. But it’s too much weight when 
you have to stop being a child because of 
responsibilities. Whether they’re declared or 
not, you recognise that if you don’t: disaster. 
And I think that that’s always fuelled a love 
of the play of what I get to do [as my job] . 
There’s a definite left and right with me. 

“Yes, I want to do it. Fuck, I love it so much.” 


“Don’t ever come near me again. I need to 
get out of doing this.” Those two things are 
battling with me constantly. It can be 
overwhelming. All I can say is I’m still doing 
it so it can’t have been that bad an approach. 
Although it’s an unusual one, and not one 
I’d ever let my children become a victim of. 
ESQ: What would you be doing if you weren’t 
doing this? 

CB: OK, you know who I want to be? I want 
to be a particular person, actually. There’s 
a specific person in this world alive today 
who I look at and I go, I want to be you. 

ESQ: Tell us. 

CB: A Spanish man called Marc Marquez. 

He started in MotoGP and he won on his 
first year in. It’s kind of like Lewis Hamilton 
with Formula One. He is beyond belief, what 
this kid can do on a bike. I think he’s all of 21. 
ESQ: Can you tell us a joke? 

CB: A lot of my jokes come from my daughter. 
What do you call a nun who sleepwalks? 

ESQ: I don’t know. 

CB: A roaming Catholic. What did the 
Buddhist say to the hotdog vendor? 

ESQ: Go on. 

CB: “Make me one with everything.” 

ESQ: Let me show you The Trip To Italy. 
Esquire plays Bale the clip on an iPad. 

Steve Coogan and Rob Brydon sit in a five-star 
Portofino diningroom. A bout of Michael Caine 
impressions leads to The Dark Knight Rises. 
They then trade mumbling impressions 
of Batman and Bane, hands over mouths 
— Coogan: '‘They're competing to see who can 
be the least understandable" — and imagine 
the crew's exasperation. “‘Um, doyou 
want to try a differentvoice?The director's 
just a little bit worried that maybe people 
can't understand what you're saying. 

At Bry don's Bane, Bale really starts laughing. 
CB: That is so well done! Wouldn’t it just be 
wonderful if they stuck that after the credits 
on The Dark Knight Rises? 

ESQ: It might have altered the mood a bit. 

CB: Just the two of them, I think people 
would love it so much! Listen, it isn’t 
far wrong because you’ve got those scenes 
and you’re getting all adrenalined up, 
because you’ve got to fight each other. 

Tom and I would have this thing where, 
because I couldn’t see his mouth and 
we’d be standing looft apart on this bridge 
talking, we did a couple of takes and we’d 
be all over each other’s lines because we 
couldn’t hear one another. “Has he finished, 
or not?” So, we ended up with a little code 
between us I’d say my piece, and then I’d go 
[points finger] like that, so Tom would know 
to look for my finger. That means I’m 
finished, it’s your line next. Then he’d do it 
and clench his fist, so I’d know he’s finished. 
Those guys are fantastic. 

ESQ: Glad you liked it. 

CB: Thanks for showing me that. 

That made my day. FI 

Exodus: Gods and Kings is out on 26 December 
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MICHAEL KEATON 

CONTINUED FROM PAGE 137 


guy in town, he wasn’t the lead. And right 
there in the theatre, I went, ‘Oh, man, that 
would be fun to play.’ And when I was little, I 
was a big Jimmy Cagney fan. He did the Lon 
Chaney story, Man of a Thousand Faces 
[ 1957 ]. He was a guy who played Quasimodo, 
the Phantom, all these guys. Cagney as 
Chaney, as you name it. Layers, man. 

That was the other time I went, ‘Oh, my 
God. What a job that would be!”’ 

36. Keaton. On the versions and versions and 
versions of himself. Glib young man, mook, 
weird spook, superhero, villain, operative, 
hitman, guy with a parakeet on his 
shoulder, corporate shill, and ex-superhero. 
He never got caught in any one. How? 

“I don’t know. That’s what I always say. 

I mean, that’s where I was. I just decided 
that I won’t do a lot of things. Financially, 
there were probably parts where I could 
have done quite well, and I thought: ‘That’s 
not what I am. It’s bullshit. I’m lying. I won’t 
do it.’ And you pay a price financially. And 
I go: ‘That’s OK. I’m gonna put that on me.’ 
You’re gonna fail or you’re not gonna fail. 
You’re gonna win. Or you’re not. And I love 
to win. I fucking love to win. And when it 
comes down to it. I’m gonna find a way. 

So there was no real plan. I didn’t want to be 
bored. And I get bored easily. And I’d hear 
myself. I see myself. I’d think: ‘You’ve done 
this a thousand times. You know. That 
voice. That trick.’ So I always tried to find 
things that were hard enough that 
I remained interested. 

Sometimes I won, sometimes I didn’t. 
“You gotta talk to people about what they 
remember. Like Lizzy Caplan, I mean, 

I really like her. She can do it. Sarah 
Silverman, she’ll tell you stories. They’re 
on that list.” 

37. Lizzy Caplan, star of Masters of Sex, is not on 
that list. 

38. Keaton finishes: “Guys will come up to me 
and say, ‘I’ll always remember you in this, 
for that one kinda guy.’ I’m not saying I don’t 
like it. Anyone who says they don’t like it 
when people compliment you is a fucking 
liar. But what I really like is when someone 
says, ‘You did this thing once, this thing that 
nobody ever did before. I believed it.’ I like 

it when people get specific about things. 


“The only reason I gave you that list is 
that these people have said things to me, 
about my work, that interested me. Very 
specific things. I just fired that list off. 

I figured they would interest you because 
they can tell stories that illustrate what 
I know I’m going to talk about.” 

39. Say goodbye, shake hands. Front of his 
house, mountains at my back. 

“I’m sorry we didn’t have time to take 
a walk. And talk, I mean. I would have liked 
to show you some things.” 

It’s OK, I say. We always have the walk 
with the dogs, and the bird, and that shot. 
Good shot. That was a grade-A shot. 

Keaton squints. “I have to admit, it was 
over your head at first, so I waited. And 
when you were clear, by then the bird was 
out to the point where I thought, ‘Should 
I take this shot?’ You don’t want to wound it 
and have it fly off. That gets ugly. And I was 
leading him enough. And I had just that last 
half a second to decide. Thanks. It was a 
grade-A shot. I’d say. Thanks a lot. Oh, shit, 

I never got him cooked up for you! I can do 
that. I can put it on my list for today.” 

I refuse the offer. It is 10 . 40 am. There is 
a long drive ahead. I tell him we are good. 

40. 5 . 30 pm. Keaton leaves three voicemails. 

He’s going to dinner and offers to meet 
me for a drink. I return the call, but the line 
cuts out. Text him: “you sure? I don’t want 
to intrude.” 

An hour later, walking a broad and 
empty street, a voice calls out: “Hey, you!” 

It is Keaton, making a beeline. “You check 
your messages? Man, you gotta get better 
at that.” 

Explain. Apologise. 

“It’s fine. Don’t worry. Don’t worry. 

Let’s get the drink. I’ll introduce you to that 
guy who makes the arrows. He’s intense. 

He even makes the arrowheads. Walk with 
me. You know. We’ll talk.” 

41. Talk. 

42. Stand at bar. Talk. 

43. Whiskey. Another whiskey. 

44. Shake hands with arrow-making guy. 

45. Whiskey-talk: Comanches. The Pirates. 

46. First jobs (he worked as a surveyor.) 

47. Little kid (same one who called the morning 
before) arrives with her mum. Pretty blonde. 
Keaton says goodbye, promises 

we will talk. 

48. Return. Check mail. Order a book about 
famous escape stories on eBay. 

49. Cannot stop hearing Michael Keaton, 
his boundless monologues, the wait-wait- 
wait enthusiasm for the ceaseless unfolding 
of story, that flange of worry that emerges 
in him when a thought goes unfinished, 
has become my personal tinnitus. 

50. For a week, every man I meet — the 
basketball coach, the guys I play poker 
with at the American Legion, contractors, 
teachers, bartenders — all sound like 
Michael Keaton. They even start to look 
like him: their belt hitches, head tilts, that 


all-summarising sniff of confidence, the icy 
stare, the lips slightly parted in puzzlement 
when figuring out what’s wanted from him. 
Either he gave this to US men, in a bunch 
of movies over a bunch of years, or it’s an 
echo in my head. No one, however, laughs 
the way he did. Michael Keaton laughs like 
he’s your older brother and you guys can’t 
believe where you came from. This is far 
more salty than glib, but he sure seems a 
young man even now. 

51 . Tuesday. Wake up dreaming that Michael 
Keaton is talking, speaking about the small 
house he grew up in, standing in that house. 
In the dream, as in life, Michael Keaton 
talks, repeating a version of a monologue 
started in the bar a week prior. 

“You know, the backyard. My brothers 
would line me up, and I was so small, 
and you know they’d put these gloves on me, 
bring in kids from all over — tough kids. 
Jack, big kids, long-armed kids — and send 
me out to box them. And I trusted them. 

I trusted that I could win. So I learned to 
fight like hell. Win, lose, sometimes I got 
pounded. I learned to do something 
different every time. I had to. It was 
survival. Jack.” 

Drink water, get out of bed. Write that 
down standing at my dresser. He really 
said it, even though I later dreamed it. 

The dream stuck. The notes match. 

52. Days later. Keaton leaves a voicemail on the 
office phone of US Esquire’s photo editor. 

A rambling, scattershot, tumbledown 
outline of what Keaton would like from the 
shoot, of what he can live with, of what 
worries him. My editor calls and plays it for 
me. “It’s long,” he says. “Movie stars don’t 
do this, you know. They don’t call. They just 
don’t, not to help.” It’s a puzzlement. 

53. There is the warm-up — almost 100 seconds. 
And there is the close, another 60 seconds 
on suggestions about photographers and 
wardrobe that he seems to know are going 
nowhere. In the middle, Keaton declares the 
guts of what he’s thinking: “Uh, in terms of 
being photographed? I hate it, most actors 
do. There ’re only a few photographers I’ve 
ever felt really comfortable with. You know, 

I don’t like doing that big, jumping-around, 
smiling, happy thing, let’s play-some-shitty- 
music, dance around the studio like we’re 
all digging it. I really kind of hate it. Uh, so 
I’d rather just, you know, make it simple, 
straightforward.” He ends things by saying, 
“Let’s talk.” 

54. 1 call the office, give them my read on the 
phone message: not to worry. He’s not being 
controlling, he’s being helpful. See, Keaton 
prepares. Always has. Sometimes he 
disappears for a while and you forget that. 
That’s just what he does. 

So yeah. The message, in its full 
latitude, represents him. Broad but precise, 
concerned but generous. That voice, that’s 
just Michael Keaton being normal. Ft 
Birdman is out on 2 January 
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DIRECTORY 


Survive the harsh winter months in style with this 
A/W ' 1^-approved mix of boots, bulky sweaters and 
checked shirts. Finish off with o rugged watch, 
leather bog and parka, to stay toasty and on-trend 


\ 01 1 Blue denim jeans, 
£300, byO-StarRaw 
02 1 Brown leather boots, 
£70, by River Island 
03 1 Grey wooljumper, 
£200, by Wolsey 
0^ I Blue/white/beige 
checked shirt, £80, Aigle 
051 Blue Arctic parka, 
£755, byWoolrich 
06 1 Brown leather 
weekend bag, £d0, 
by River Island 
071 Marine Star watch, 
£390, by Bulova 






-> 01 1 Grey checked wool 
trousers, £50, by 
River Island 

021 Black Prime watch, 
£2h9, by Citizen 
03 1 Tan parka, £300, 
byAigle 

0^ I Red/white/blue 


checked cottcn shirt, 
£120, byWclsey 

05 I Blue leather weekend 
bag, £h0, by River Island 

06 I Brcwn suede boots, 
£195, by Russell S Bromley 

07 I Khaki wool roll-neck, 
£100, byAigle 
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Advertisement Feature 


Lifestyle essentials 



Love your 

Liver 


Too muoh aloohol, fast food or 
smoking oan take its toll and make 
you feel sluggish and run-down, so 
it’s a good idea to put baok what 
overindulgenoe takes out. 
Liveroare oombines a 
oomprehensive range of 
speoialised herbal ingredients, 
inoluding dandelion, turmerio, milk 
thistle, artiohoke and barberry, 
that help to detoxify, regenerate, 
reduoe inflammation and flush 
toxins from your system. 
Liveroare’s amino aoids and 
lipotropio faotors aid in the 
removal of fat from the liver, giving 
you a healthy, rejuvenated feeling. 
£10.99 for 60 tablets. 

Contact Health Aid on 
+44 20 8426 3400 for 
stockist informa tion, or visit 
heaithaid.co.uk 



Unsimply 

Stitched 


Unsimply Stitohed is a brand that inspires 
fun and oreativity through high quality sooks 
and underwear in a large seleotion of oolours 
and patterns f or every personality. Vis it their 
online store at unsimplystitohed.oom for 
their newest styles and muoh more. 

Prices start at $12 USD. Contact us at: 
contact@unsimplystitched.co^ or 


001(323)2851484 


Vintage Watch Movement 

Cufflinks by Pretty Eccentric 

Swiss-jewelled watoh 
movements from the Twenties 
to the Fifties, baoked with vintage 
leather and mounted as oufflinks. 

Presented in a vintage-inspired 
box, prioed at £49. 

Visit \Drettyeccentric. co. uk\ 
or call +44 78 7060 7925 




Christensen 


Understated design is the new 
blaok. Christensen offers you 
just that with a handsome 
oolleotion of oasual and 
stylish satohels — perfeotfor 
oarrying laptops. 

Use code ESO30 and save 

30 per cent. Cffer ends 

31 December 2014. 

•; christensenbags.corr^ 


Visit: 



Hilditch & Key 


Established in 1899, Hilditoh & Key are one 
of the few remaining original Jermyn Street 
shirtmakers, using only finest quality fabrios 
and exquisite manufaoturingteohniques. 

For the full collection go to.-p'Iditchandkey.com 
or visit their experienced and dedicated 
professionals in London at 
37 Jermyn Street, +4420 77344707 and 
73 Jermyn Street, +4420 7930 5336 
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Lifestyle essentials 



Ridgemont 


Ridgemont’s footwear offering is a range of 
stylish outdoor inspired boots and shoes 
made from waxed full grain leathers, oiled 
suedes and waxed oanvases. They feature 
a hi-density 100 per oent rubber 
vuloanized outsole, and are built to stand 
up to all but the most extreme oonditions. 
Rugged and tough, good looking and 
versatile, Ridgemont’s footwear has been 
designed to perform on the trail and also 
look good on oity streets. 
\ridgemontoutfitters.com\ 


The Green 

Alchemist 


The Green Alohemist’s Beard 
Tonio nourishes faoial hair and 
skin beneath with rioh organio 
oils to promote overall beard and 
moustaohe health. Woven into a 
rioh base of organio hempseed 
oil, pure olinioal grade essential 
oils of Texas oedarwood and 
Sioilian bergamot lend a woodsy 
aroma paired with a hint of 
spioed oitrus. Just a small 
amount of this nutrient rioh 
serum goes a long way. Get the 
polished look you orave today 
with The Green Alohemist’s 

orga nio Beard Tonio. 

Visit [hegreenalchemist ca| or 
call 001 (289) 880 6315 for 
more information 



Crown Leather Slippers £7Q 



These regal looking slippers are made 
from a premium leather and have a full 
oosy lining. Makes the perfeot gift for 
Christmas and has all the stylish quality 
needed to keep you happy for years. 
Available in sizes 6-15. 

Buy direct from Chatham’s website or 
through their vast network of retailers 
across the UK. Call 0845 2700 217 


for more information or visit chatham.co.uk 



Wet Shaving Heaven 

at Christmas 


Affordable luxury for every wet-shaver. 
Stookist of Edwin dagger and other exolusive 
men’s grooming brands. Beautiful produots 

with prioes to suit all budgets. 

Visit ':heenglishshavingcompany.corr\ 
or \edwinjagger.co.ul^ 

Advice and telephone orders: 
08003282618 



Oppermann 


Oppermann London oreates luxury 
leather goods inspired by Swedish 
minimalism with a twist of London style. 
Handmade in Italy with Swedish and Italian 
vegetable-tanned leathers, eaoh produot 
is made to stand the test of time. 

Only available through its web shop, 
Oppermann outs out the middleman to 
offer its produots at afraotion of the 
traditional retail prioe. 

Visit \)ppermann-london.com\ 







THE UK’S MOST POPULAR E-CIGARETTE 

orderate-lites.co.uk 

OR CALL US ON 0800 1123401 


Ctinfsns nicotifie. IB*. Exi^iigsinobrsmily. 
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Alfred Dunhil l +44 845 458 0779 
ldunhill.co.uk | 

Alice Made This +44 20 3735 5638 


Ami Available at matchesfashion.com 
Aquascutum |aquascutum.com| 
Atelier Scotch +44121 711 3904 
[scotch-soda.con^ 

B Bala nced Body +1 916 388 2838 
Ballyt 3 ally.com 


BelstafF belstafF.co.uk| 

Berluti +44 20 7437 1740 |berluti .com| 
Boots boots.comi 
Boss +44 2072591240 
hugoboss.comi 

Bottega Veneta +44 20 7838 9394 
I bottegaveneta.comi 

Brion JbrionLcauirr 

Bulova [bulova.com| 

Burberry +44 20 7980 8425 
|burberry.com| 

Burberry Pror sum +44 30 7806 8904 
burberry.com 


C Canada Goose Available at|harrods.con^ 
Coach +44 20 3141 890l |uk.coach.com 


D Dior Homme +44 20 7172 0172 |dior.com| 
“ DKNY +44 20 3371 2300 Available at 
westfield.com 

Dolce & Gabbana +44 20 7659 9000 
Idolcegabbana.it] 


E Ermenegildo Zegna Couture ^egna.com] 

F Falke lfaii^ .comi 
Fitness Superstore 
[fitness-superstore.co.ukl 


G Gant ^ant.co.uk| 

“ Gant Rugger +44 20 77734 8365 


Gieves & Hawkes +44 20 7434 2001 
|gievesandhawkes.com| 

Giorgio Armani +44 20 7235 6232 
larmani.coml 

Grenson +44 20 368 92970 


grenson.co.uk 


The Grooming Clinic 

[thegroomingclinic.conj 

G-Star Raw +44 303 030 0151 |g-star.com| 

Gucci +44 20 7235 6707 |gucci.com | 

Gymkit lgymkituk.coml 


H H&M +44 344 736 9000 rhm.com | 
Haeckles Ihaeckles.co.ukI 
Hermes +44 20 7499 8856 


I lkea |ikea.com| 

I WC +44 2 077301234 
Available at lharrods.com I 

J James Perse|jamesperse.co.uk| 

J Crew |jcrew.com| 

Jimmy Choc +44 20 7495 8007 
jimmychoo.com 

John Lewis +44 845 604 9049 
ljohnlewis.com I 

John Varvatos USA |johnvarvatos.com| 

K Kevin Murphy +44 1282 613413 
kevinmurphystore.com 


L Lab Pal Zileri +44 20 7493 9711 
Lanvin Available at |mrporter.com| 
Look Fantastic |ookfantastic.com| 
Louis Vuitton +44 20 7399 4050 


louisvuitton.co.uk 


Lyle and Scott |yleandscott.com 


M Moncler [moncler.com | 

Mr Natty |mrnatty.com1 

N Neville IrTeville.co.ukI 
~ Next +44 84 4 844 8939|next.co.uk| 

No Bad ldeas |nobadidea^om| 

0 Oliver Spencer ^verspencer.co.uk| 

P Patek Philippe lpatek.corrI 
” Paul Smith +44 800 023 4006 
|paulsmith.co.uk| 

Penhaligon’s +44 800 716108 
|3enhaligons.com| 

Prada+44 20 7235 0008 
brada.coml 

Pringle of Scotland +44 14 5036 0200 
bringleofscotland.com | 


Ralph Lauren +44 20 7535 4600 
|ralphlauren.com| 


S Selfridges ^elfridges.com| 

Space NK |spacenk.com| 

Spiewak Available at | present-london.com | 
Sunspel ^unspel.coml 

T Tommy Hilfiger |Lommyhilfiger.com | 
Topman +44 845 121 4519 |topman.com| 

V Valentino +44 20 7235 5855 
|valentino.com| 

W Whistles| whistles .com I 
Wolsey |wois^.com| 

Woodway |A/oodwaytreadmills.co.uk| 
Woolrich +44 20 7494 9772 
|woolrich.com| 


Photograph by Adam Whitehead 
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OBJECT OF DESIRE 


No 43 

MOHAIR WOOL 
DINNER JACKET 

BY ALFRED DUNHILL 
£1,650 



t'sthattime of year 
again. Thetemperature 
isfalling and that pile 
of invitations on your 
rising fast. Asidefrom 
a bottle of industrial strength 
milkthistle, the most important 
investment that you and the Oscar 
hopefuls featured in this issue 
should be making right now is in 
a sharp new dinner jacket. This 
example, from Alfred Dunhill in 
midnight blue mohair wool, is the 
season's best. Astand-out item 
from new creative director John 
Ray's A/W'l^ collection, the jacket 
is cut slim with a wide peak lapel 
in a subtly contrasting shade. 

Wear with a spread-collar dress 
shirt and a hand-tied bowtie, 
and embracethe party season 
- and the red carpet, if you're 
among the nominees — like a pro. 
dunhill. co.uk 


WORDS BY TEO VAN DEN BROEKE I WHITE COTTON DRESS SHIRT, E259; BLACK JET STONE DRESS STUDS, £130; BLACK SILK BOW TIE, £95, ALL BY ALFRED DUNHILL 



Swiss movement, English heart 




t ^ 


C9 HARRISON JUMPING HOUR MK III 

Bespoke ETA 2824-2 Jumping Hour automatie modifieation by Master Wate^tnaker 
Johannes Jahnke / Each piece personally assembled by Johannes and his team : 
Switzerland / 43mm, surgieal grade stainless steel ease with sapphire erystal and 
transparent ease baek / CITES certifiedy premium grade^ Louisiana alligator strap 
with Bader deployment / 5 year movement guarantee 


ChrWARD 

LON DON 


EXCLUSIVELY AVAILABLE AT chilstopherward.co.uk 



PATEK PHILIPPE 

GENEVE 

Begin your own tradition. 

PATEK PHILIPPE 
GRANDMASTER CHIME 


“The Patek Philippe Grandmaster Chime, with its double-face reversible case, 
is the most accomplished wristwatch our family-owned company has ever made. 
You could say it has taken 175 years to create.” 


ThiccryStcm 
President* Patek Philippe 


FATEK PHILIPPE 


I pacek.com/175 1 


- • ■ I ' 

Patek Philippe Grandmaster Chime Ref. 5 1 75 in rose gold engraved rcirersihle cajJ * 

Sijc patents* 1,366 raoveineiit pates, 2.0 complications. Manually' wound mechanical movement 
caliber 300 GS AL 36-750 QIS FUS IRM. Case diameter: 47.^ mm. Height: 16.1 mm. 


